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I. [NTRODUCTION

ight to live, equity and social justice are watch
words that determine quality of life in a society.

There is always a fight between the haves and
have nots’, in the end the powerful would not only
prevail in the society but dominate the have nots’ to the
utter dismay of the social thinkers (1). Question arises
whether films and film songs address the issue of social
inequality and voice against the sufferings of the lowest
rung of the people of Tamil Society? In his scholarly
article Robert L Hardgrave states that “Film had become
increasingly pervasive in almost all aspects of Tamil
society and perhaps most prominently in political life”.
He also states that “although Bombay is usually
considered the capital of the Indian film world, it is within
south India that film has made its greatest impact (2).
Robert L Hardgrave also states “when the takie
was first introduced in 1931, in the South India around
1500 films were produced in Tamil. Virtually no village in
Tamil Nadu was isolated to be beyond the reach of film,
and even the poorest laborer can afford the few paisee
to see the latest film. Robert L Hardgrave further
exclaims that socially appealing films were launched in
Tamil Nadu right from 1936 which was an infusion to
politics. While the congress in Tamil Nadu made early
in-rode in the film, in terms of bringing light to the social
atrocities that took place in the society, however, most
of the congressmen looked on the media of cinema with
contempt. C.Rajagopalachari’s view of the cinema as
the source of moral corruption was pre-dominant in their
minds. However, Dravidar Munnetra Kalazhagam (DMK)
took film seriously as a vehicle for political mobilization.
The interview Hardgrave had with the great lyric writer
Kaviyarasu Kannadasan came to light that congressmen
never realized the power of film. Kannadasan opined
that they decried the Cinema and we used it. DMK
introduced symbols and references and the party rode
the rising popularity of cinema and film artists like MGR
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brought great popularity to the DMK lead by Anna. As a

young lieutenant of DMK Peraringer C.N.Annadurai
(most reverentially called Anna) had written number of
dramas as vehicles for social reform and non-brahmin
self-respect ideology. From dramas Anna entered the
film industry. Anna wrote six screen plays including the
famous “Velaikkari (servant maid)”’ as he believed that
through screen play he can educate the people of Tamil
Nadu. But it was Kalaiger's Parasakthi that stunned the
Tamil audience and it had become the “Paradise Lost”
for Tamil people in terms of lively and scintillating
dialogues in chaste Tamil that people had begun to
admire with awe and majesty (3).

Hard Grave further states that DMK introduced
symbols and references to their films, and the party rode
to the rising popularity of cinema. Film artists brought
glamour and electoral support to the DMK, and actors
graced the platforms of party rallies. Some stars, like
M.G.Ramachandran, converted their popularity on the
screen in to successful bids for seats in the Legislative
Assembly. The entry of the Dravidian Movement into the
film industry brought a new era in the Tamil screen. In the
years before 1949-1950, film dialogue had been
awkward. Annadurai and Karunanidhi brought particular
prominence to the spoken word, and in the early DMK
films, dialogue was of a highly literary, aimost like formal
speeches. These speeches, whether from the platform or
the cinema screen, come as 'rain of words" (sorpozhivu)
and have popularized a highly ornate form of spoken
Tamil (4).

Cinema Disseminates Knowledge:

The former Chief Minister of Tamil Nadu
Puratchi Thalaivi Amma in her thought provoking speech
on the eve of 100" Aniversary of Indian Cinema went on
to indicate that “it is not an over statement to emphasize
that films are the foremost among all the innovative
developments that took place in the civilization of
mankind. Before cinema was invented it was music,
literature, arts, dance, drama that were used to entertain
and educate the masses. The scientific advancement
made in technology from time to time was also used in
cinema and that is the reason why cinema is attracting
the attention of majority of the masses unlike any other
art or entertainment. In short it can be said that cinema
has become an inevitable part of human life. The pride
of propagating the stories of puranas, history of India’s
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freedom fighters and the socialistic ideology among the
people is the media or cinema. It is the cinema that
makes one to see at one place the scenic beauty and
wonders of far away of the world. The movie industry
has created employment opportunities to many. To the
students and educators, it creates opportunities to leamn
in multivarious ways. Finally she said that films greatly
help to propogate the political functions, the public
works that took place and the welfare schemes offered
to the masses”:

In this research work an attempt has been
made to find out whether the

i. 28 films acted by Puratchi Thalaivi Jayaraman
Jayalalitha (Amma) as heroine together with Bharat
Ratna Marudhur Gopalamenon Ramachandran
(MGR) contain ideas of Dravidar lykkam as
marveled by Thanthai Periyar.

i. Whether the 28 storis portray MGR'’s endevour to
promote goodness to the society

ii. As a power pact heroine whether Puratchi Thalaivi
Amma uttered dialogues that disminnate ideas of
Dravidar iyakkam.

iv. Whether the Hero’'s association in different
charactors with Amma in the 28 movies emulated
the leadership qualities of the Heroine (Amma).

v. s there any factual evidence to potray that Amma
picked up leadership qualities from MGR while she
acted in the 28 films along with him as the leading
heroine.

It is therefore essential to first off all understand the

1. Lead role played by Amma and also giving an
helping hand to the hero (Dr.MGR) in the movies to
establish truth and justice.

2. Revolutionary and socially appealing dialogues
uttered by Amma in MGR Movies.

3. Revolutionary and socially appealing songs sung by
Amma in MGR Movies.

The following are the Hypothesis that will be
tested in the research work:

Hypothesis 1: It is because Amma played a Lead role in
the movies pairing with Dr.MGR and inview of the
eminent story selection that aims the hero to establish
truth and justice in the society and the songs relevant to
the story — the heroine attained confidence that led to
become an unmatched woman political leader.

Hypothesis  2: Amma had natural talent to be the
leading heroine and the association with unmatched
hero like Dr.MGR boosted her talent and confidence.

Hypothesis 3: Puratchi Thalaivar understood the in-born
nature of talents and the noble quality of philonthrophy,
steadfastness of Amma and encouraged her to be the
future political leader of his party.

Hypothesis 4. Acting with Puratchi Thalaiver was an
opportunity to enhance skill, scholarship above all
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nurturing goodness in oneself more over working for the
cause of the society and Amma capitalized these
essential qualities and become the foremost woman
political leader.

Hypothesis 5: Puratchi Thalaiver gave equal importance
to women heorines that paved the way for Amma to
emulate leadership qualities including self-discipline.

Brief  Introduction  of  Bharat Ratna  Marudhur
Gopalamenon Ramachandran (Dr. MGR):

This study will not complete if an introduction
about the Hero is not given. Bharat Ratna Marudhur
Gopalamenon Ramachandran (MGR) is well known by
the three letters MGR and also popularly known as
Puratchi Thalaivar (Revoluaionary leder), Ponmana
Chemmal (Golden hearted) and Makkal Thilagam
(foremost among the people) who was responsible in
bringing Jayaraman Jayalalitha (most affectionately
called Ammu by her mother Sandya Jayaraman and by
both MGR and Chevalior Shivaji Ganesan) to the centre
stage of cinema and in politics as well. Jayaraman
Jayalalitha herein after referred as Amma a name
affectionately and respectfully regarded by the party
men and the comman people of Tamil Nadu as well.
Unable to continue with his education while he was
studying 3 standrard at the Government school of
Kumbakonam (Anaiyadi School) MGR approached his
uncle Mr.Narayanan who was working with Madurai
Original Boys Company to help him to join the troop
from where he can learn the art of acting while earning.
MGR’s salary was four and half rupees per week; of
course the company provided food and shelter within its
premises. The company also had aminities to practice
arts like silambum, stic fighting, body building etc.
Those who are interested to know more about MGRs life
history can kindly refer the paper entitled “A
Retrospective Reflection on the Life History and the
Philanthropic Attitude of Bharat Ratna Dr.Marudhur
Gopala Menon Ramachandran — A Bird's Eye View” by
the same authors published in Global Journal of Human
Social Science (E) USA., Volume XVIII Issue V Version |
Year 2018”. MGR and his elder brother M.G.Chakrapani
met stalwarts like PU Chinnappa, Nadippu Chemmal
M.K.Radha and the great intellectual commadian
revered Kalaivanar NS Krishnan. [t is this man
Kalaivaner helped MGR to earn for his livelihood when
MGR was in dire-state i.e. without chances in Cinema.
Others who helped MGR in terms of need was
M.K.Radha and director Raja Chandra Sekhar. From a
stage actor MGR got a chance to act in a movie called
Sathie Leelavathi in 1936 thereafter MGR acted in
movies  like  Erusakothirargal,  Thatchayagnam,
Mayamachindra, Prahaladhan, Veera Jagadeesh and
Rajamukthi. It was the great NSK and Raja
Chandrasekar advised MGR to learn Silambam
(Silambam is a weapon-based Indian martial art
originating in modern-day Tamil Nadu in the Indian



subcontinent. This style is mentioned in Tamil Sangam
literature 400 BCE (5). It was quoted in the Wikepedia
that in quite a number of his movies in 1950s and 1960s,
M.G.Ramachandran (MGR) had incorporated silambam
fighting scenes, to popularize this ancient martial arts in
the 20th century. MGR himself was an exponent on
silambam fighting he leamnt this martial art from Madurai
Maadakulam Ravi master. Some of the movies include
Thaikkupin Tharam, Periya Idathu Penn, Mugaraasi and
Thanipiravi. (6). Though MGR learnt the art with great
determination that had enhanced his acting skills but
fate was not graceful enough to show mercy to crown
him as a hero in the Tamil film. MGR never gave up his
confidence to the chosen path of cinema and the time
had come to announce the fans of Tamil Nadu to
identify MGR as the savior of poors and a hero to
establish truth with a charisma to save the pride of
women hood of the society through his movies like
Malaikallan later Nadodimannan. The various
impeccable dialogues, the songs containing meaningful
lyrics points one thing ie. among his efforts of
emanicipation of the Tamil Society, he is a great savior
of the poors, the needy and a person could be
depended at the time of distress by both his friends and
foes alike.

Peraringer Anna wanted MGR to go for election
campaign. Though MGR agreed to go for election
campaign cancelling the call-sheet given to movies like
Arasa Kattalai, Adimaipen and Kaval Karan - he was
shoot by MR Radha on 12.1.1967 and could not go for
election campaign. But DMK headed by Anna used
MGR'’s photo effectively at all the constituencies of Tamil
Nadu which had served as a passport to gain votes and
DMK had won in 137 seats out of 174 seats it had
constested. Anna wanted MGR to be in the Ministry but
MGR refused to accept (7). After Anna was anointed to
the throne of Tamil Nadu, MGR acted in the three
movies promised by him. The only set back MGR
suffered was that a bullet that went inside his ear
reduced his voice and he could not pronounce the
words properly. The greatness of MGR is that he spoke
in his own voice that made the general public to admire
him with awe and majesty. So long as Anna was at the
helm of affairs of Tamil Nadu, MGR’s influence in the
political arena was predomient. Who thought that Anna
would die two years after he was anointed as Chief
Minister? The dreams that Anna had towards making
Tamil Nadu a state of equity and social justice moreover
translating the ideology of Dravidar lyakkam especially
with that of Thanthai Periyar paled in to insignificance.
The DMK had to find a leader from among the front-line;
it may be Nedunzhelian, Mu.Karunanidhi and one or
two. Since MGR was a great friend of Karunanidhi —
Kalaiger and Mutamil Aringer outlived the others and
become the Chief Minister of Tamil nadu. The freaks of
fate indeed are inscruitable that MGR was removed from
the party post of Treasurer including the primary

membership on 14.10.1972. There was chaeos in Tamil
Nadu and party workers came to the sreets to openly
support MGR including several Seniors and four
sitting MLAs’ such as S.M.Durai Raj, Ku.Chelliah,
Sounderapandian, GR Edmond, later stalwards like
K.Kalimuthu, G.Viswanathan, Kovai Chezian, CP
Velappan joind MGR. All these overwhelming support
made MGR to start his political party i.e. AIADMK in
1972. It is a fact that there are numerous books written
by so many of important persons in Tamil Nadu about
MGR; they speak volumes about him and it is almost
impossible to picturize the greatness of MGR in an
article like this. It is not an exaggeration to state that
MGR nurtured Jayaraman Jayalalitha (Amma) in terms
of developing Amma as an undisputed political leader
more than a match to her contemporaries as fearless
leader expressing her opinion for the betterment of the
party founded by him perhaps take over the metle after
him to rule the state. The above are a bird’s eye view
about Dr.MGR, it is imperative to understand the style
adopted by MGR that had enabled him to become a
hero par excellence.

MGR’s success formula:

In the words of MGR: The lyrics of the songs must
reflect the real theme of the story. For example, one day
a producer of a movie asked me to give my opinion, on
how to take a love scene in a particular movie, as | was
the hero. The scene was that “myself and the heroine
should share the moment of love and romance”. | told
him, that the story of the movie is yet to be finalized then
how can we come To a conclusion about the love scene
to be taken as it is premature. The love scene should
match with that of the story, the song to be sung and the
tune as well. The producer told me, that he will send the
recorded version of the song so that | can come up with
suggestion. Such peculiar situation never occurred in
the film “Nadodi Mannan”. The title song was written by
Na.Muthukoothan. He is a member of the political party |
belong, and thereby the political ideology coincided.
He also wrote another song “Sammathama (is it ok)”.
This song is a reflection of equity between husband and
wife. It also contained eternal truth i.e., if poverty occurs,
the family should share the food among themselves as
the birds do. Similarly, for the other songs written by
Sri.Baskaran and Kavinger Suradha, | clearly shared my
views that made them to compose the songs. The song
like “Thadukkathe Ennai Thadukkathe (do not stop me)”
was written by Sri.Athmanadhan is a reflection of people
who blindly follow certain sophistry. For example, a man
who never tries to secure a job, but blames the fate for
his unemployment! The super hit song — Thoongathe
Thambi Thoongathe (do not sleep oh brother), written by
Pattukottaiar — is not written for the children alone. It was
intended for those who do not care to realize the
sufferings of the common man but pretended to do so.
Another song written by Pattukottair — Kaduvelanthenna
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machan (what is the use of cultivation) is the reflection of
the ideology of the political party DMK. | spent good
amount of time with lyric writer Sri.Lakshmanadoss to
write the song “Vulaipathila Vulaippai Peruvathilla” (it is
indulging in work or extracting work happiness arise). As
he was new to this field, he struggled hard to complete
the lyrics in accordance with my thinking. Especially, |
wanted him to introduce certain new thoughts such as-
happiness will never arise to the giver nor to the receiver
of alms; but it lies when everyone works on the basis of
their skill and live in harmony with the wealth equally
divided among themselves. So far, the Philosophers
claim that the giver attains happiness when he gives
and sees the receiver enjoys what is given. But | wish to
propagate a message in the song, that no one should
be there in the country neither to give nor to take, and
everyone should have their basic necessity fulfilled
without seeking it from someone else. The lyrics such as
“‘pattathile pathavivuyarvathile” (i.e. attaining degrees
and getting greater elevation in jobs) one may not attain
happiness - such message is a warning message to the
Ministers and the officials who are occupying higher
positions in the society but do nothing to improve the
conditions of the people. Mr.S.M.Subbiah Naidu
wonderfully composed these songs. Thus in this movie -
the story, the lyrics and the tunes of the songs together
reflect the message that gave impetus for the success
(8).

The above narrations prove the point, that
Dr.MGR had his own vision about a movie and followed
such an uncompromised formula to every of the movie
acted by him that had resulted in success.

MGR beyond Matinée idol

Matinée idol is a term that was generally used to
describe about the male artists who are adored to the
point of adulation by their fans. Matinée idols often
become the subject of parody during the height of their
popularity, an example being Stan Laurel Spoofing
Rudolph Valentino in his film Mud and Sand. This
phenomenon reached its height from the 1920s to
around the 1960s in Hollywood (9). Cult films are
defined by audience reaction in the form of elaborate
and ritualized audience participation, film festivals, or
cosplay. Cinephiles argue, that over time, the definition
had become more vague and inclusive, as it drifted
away from its earlier stricter views (10) Unlike the above
concept of Matinee idol or Cult films Dr.MGR followed a
different kind of visionary, based on his own perception,
that made him to attain, the state of charismatic
personality of professional probity, and stands tall in the
annals of history of Tamil cinema with no parallel. To
substantiate the above fact, one must consider, the
following press conference given by Dr.MGR:

Question: Sir, it seems that you had refused to act in
movies as you were supposed to utter the names of
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Gods? As an actor, are you not supposed to accept
whatever role is given to you in a movie?

Answer: There is no truth to substantiate the contention
made out by you. First of all, it is true that | had declined
to act in two movies. However, the newspaper published
only a borrowed part, which is not true. God exists in
everyone. You pray a particular God, | am praying
another God. Is there greater God than mother herself! |
pray my mother's photo. | also pray God that was
worshipped by my mother. Praying or worshipping is
personal to an individuall. When comes to
professionalism, is it not your duty to reflect the correct
perspective of the people? Is it not your duty to guide
the general public on the right path? Similarly, | am an
actor; | have a duty attached towards the general public.
Only literates can read the newspapers. However,
educated, illiterate, men and women, including children
are watching the movies. The people who watch movies
outnumber those who read newspapers. Therefore, | do
not want to spread false message among the people.
You should not misunderstand me. | am an actor, and
you should allow me to do my duty as an actor. | did not
refrain from the agreement by merely refusing to
pronounce the name of God. For example, the story i.e
Kathavarayan, | have no faith in the tantric scenes in the
movies. My-own uncle was a tantric, and | know the
nuances of tantric. You cannot produce mango through
tantric tactics, and that was the reason why | did not
wish to propagate such a sophistry to the masses in the
movie. | rank as the big actor with huge fan followers,
many of whom are children, and they follow me as their
hero, | do not wish to instill wrong notions in their minds.
Since they are the future wealth of the nation, | refrain
from acting in such movies though | recorded my protest
in a very polite manner.

Take another movie by name Lalithangi, it was
designed in such a way that the hero hates the entire
women-hood in the society as prostitutes. Finally, he
falls in love with a dancer and changes his views. | never
liked the idea of criticizing the women hood in such a
degrading manner; moreover, | did not like the climax
scene therefore | refused to act in that movie.

Question: If you change the story of the movie as you
like, what will happen to the producer who are supposed
to invest quantum of money?

Answer: Nothing will happen; the movies that were
released after my suggestions were run well. For
example, the various scenes that were changed in
accordance with my suggestions in the movie Madurai
Veeran, attained success (this movie ran in 40 theatres
in Tamil Nadu for 100 days). In the movie, Malaikkallan
also the producer accepted my suggestions. The movie,
Alibaba also my suggestions were well taken. It is my
request, that people should not come to a conclusion
that | convey my political ideologies in the movies. | am
an artist, and | am duty bound to express my views and



the producers are availing my expertise. The irrelevant
scenes that were taken with a view to make profit by
cheating the public is curtailed (77). Such a determined
efforts put in by Dr.MGR made his films ever green for
example, the Hindu Tamil daily dated 9™ July 2019,
reported the following:

54 years after the release of the movie “Ayirathil
Oruvan”. It might have been 39 years since his last film
released and 30 years since he died. But the legacy of
the legend, M.G.Ramachandran, more so identified with
the famous three letters ‘'MGR’, lives on and doesn’t
seem to be coming to an end anytime soon. She further
goes to emphatically say that “MGR’s spectacular rise in
movies should be attributed to his wisdom for carefully
ascertaining the right script for himself. The lead
protagonist was always portrayed as an epitorne of virtue
who raises his voice for the downtrodden and ensures
that justice prevails in the end. The scripts were
message oriented for the society, at the same time; they
had a mother-son relationship, brother-sister bonding,
philosophical songs apart from sensuous heroines, who
would romance MGR in colourful costumes during
scintillating duets”. This researcher goes one step
further to add that MGR scans through the lyrics of the
songs and sits with the lyric writers and brings the best
out from them and that is the reason why his film songs
contain full of socially acclaimed content. He also sits
with the composer of music to finalize the tunes for his
film songs. The realistic fight scenes wherein MGR
shows his powers of wrist by means of sward, silambam
and stic - rolling, fist by means of hitting the opponent
with full force to make them roll on the floor etc (12).

The weekly Tamil Magazine, “KUMUDAM” had
published several articles under the title of “Ayirathil
Oruvan (one in thousand)” in the memory of Bharat
Ratna Dr. Maruthur Gopala Menon Ramachandran’s
(Dr. MGR) centenary celebrations, wherein, celebrities
who had associated with Dr. MGR, shared their
experiences. It becomes important to refer Kavinger
(Poet) Na Muthulingam who recorded his perception
about Dr.MGR. Na Muthulingam, a popular lyricist of
Tamil Cinema, had written, more than 1500 film songs
including number of songs for MGR films. Muthulingam
states “like Purachithalaivar (i.e. Revolutionary Leader
“Dr. MGR”) his songs are also immortal”. It is Dr. MGR,
who gave importance to aesthetics to tunes, and
construction of new and meaningful words in the songs,
and that is the reason why Dr. MGR film songs stands
tall; generation after generation ( Muthulingam.Na.). He
further states, that it was very difficult to get MGR’s
concurrence and finalize songs in his movies. Some
songs were accepted by him on a single day. At the
same time, it took moths to get the songs accepted by
Dr. MGR. Muthulingam, further states that he wrote three
songs for MGR’s movie “Madhuraiyai Meeta Sundara
Pandian” and it took months for him to get consent from
Dr. MGR. Again in his essay (chapter), in the book

Edited by Sabitha Joseph (2014), Muthulingam
reiterates that - as MGR wanted to introduce good ideas
in his fim songs that will serve useful purpose to his
fans — he paid enormous attention, to the lyrics of his
film songs. Muthulingam quotes “after MGR became the
Chief Minister of Tamil Nadu, the daily Washington Post
exclaimed that it was because of popularity gained
through his philosophical songs MGR was able to
snatch such a victory (Muthulingam.Na 2007).
Muthulingam further states, that MGR used to advise
him in the following manner (in the words of MGR):
“Even when you write songs relating to sad news for the
movies, you should not use incomplete words (sentences)”.
When  Pattukottaiar ~ writes, sometimes, incomplete
sentences would occur (that will make the concept of the
song in-complete) however, it will not happen to
Kannadasan. Therefore, mix Pattukottai and Kannadasan in
your writings’. In the movie “Indrupol Endrum Valka (live like
today for ever)” the original first song was different and what
had taken place was different. The first song was “pathai
mari ponavare payanam yenge sollunga” (i.e. deviated from
your chosen path where is your journey). Director Sridhar
told that the meaning of this song will coincide with the
situation of the story. But MGR advised not to write
incomplete concepts. After this advice only, | wrote the
super-hit song Anbukku Nan Adimai, Tamil Panbukku Nan
Adimai — (I am slave to eternal love and lam slave to the
ethical values of Tamil Language).

One should also consider the following version
contained in the book written by Sabbetha Joseph
entitled Puratchithalaiver MGR's success formula.

Dr. MGR used to pay utmost attention to his film
songs. His film songs become so popular, because he
had translated the experiences he gained in life, as
ideas to his songs. He used to sit with the lyric writers
and music composers and made them to toil till such
time he is convinced of a particular lyric and tune. It
seems, the great composer M.S.Viswanathan enacted
25 tunes to a particular song. Director K. Shankar (who
was a famous director for several of MGR films)
reiterates the same in his essay entitled “Why MGR
songs become hits™? One of the reasons why MGR
songs become popular is that MGR wanted to translate
what was practiced and experienced by him, as songs
for his films (Sabitha Joseph 2014) (Sankar K). For a
film  “Ninaithathai Mudippavan” the lyric  writer
Maruthakasi wrote the following stanza: On earning
money and gold people will forget where they come
from — let them go in their way. Dr. MGR did not like the
last line and asked the writer; what do you mean to say
by writing this last line, do you indeed point out the
mistakes committed by them. Then the writer changed
the line into if they wish to go shutting their eyes, let
them go. Appreciating the suggestion, MGR approved
the corrected version of the lyrics, and it was included in
the song. It is therefore, not a mere exaggeration to
state that Dr. MGR knows the lyrics of the song
including its meaning and the purpose for which it was
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written for his movies though of course he never
composed the songs nor did he gave voice over.

The above narration prove the point, that Dr.
MGR had associated with eminent and peers like
Kaviyarasu Kannadasan, Kavinger Valli, Marutha Kasi,
Pottukottiar and Na. Muthulingam and others and it is
because of such interaction he was able to cull, the best
out from these legendary and thereby many of his film
songs were centered on the concepts, of rights and
upliftment of poor, social inequalities and the need for
decentralization of wealth; weeding out corruptive
practice, and inculcating moral values in the society
(13). Even the romantics songs never severed from the
virtue attributed to chaste love by Tamil Literature i.e.
acham, madam, nanam, payirpu which froms essential
ingredient for chastity of womenhood. It is a fact that
MGR film songs always glorify women-hood. It is held
that women of Tamil culture should imbibe the four basic
nature i.e. acham, madam, nanam and payirpou. Acham
means fear while Nanam means shyness, madam
means though a woman knows the truth but keeps silent

as if she does not know; Payirou means when she
happens to be touched by person other than her
husband she develops an attitude of aversion (14). The
facts indicated above in the matter of elimination of
certain unwanted scenes in movies, certainly, differ with
the concept of either with the Matinée Idol or with the
Cult films and establishes the fact that Dr.MGR followed
his own conviction to pursue goodness that had resulted
in production of outstanding movies, to mention a few
Nadoodi Mannan, Ayirathil  Oruvan, Adimaipen and
Ulagam Sutrum Valiban. Among them three are movies
that were produced and directed by himself. These and
many other movies not only bear testimony of excellent
story and meaningful dialogue but also for the
outstanding songs with meaningful lyrics.

Music is inevitable to Films

It is appropriate to reproduce what was spoken
by Amma on the eve of 14" Aniversary of Jaya TV on
29" August 2012 (15).

Puratchi Thalaivi Manbumigu Amma Dr.Selvi J Jayalalitha’s Delivers Her Speech

Music is a well conceived and protracted sound
of beauty. Music is a wonderful instrument that enslaves
human beings and animals too. Music is a bridge that
integrates the hearts of mankind. It unravels the feelings
and emotions such as sadness, happiness and
curiosity. That is why it is hailed by the nobles that none
can escape from the enthrall of music and even the
earth can be made to dance to the tune of music. It is
regarded that God is an embodiment of mellifluous
music called sentamil. Such songs in Tamil are plenty
that would sooth our minds and prevail in our memories
for ever. From the olden days till this day musicians
such as G.V.Ramanna, KJV.Mahadevan, Adhi-
Narayanarao, Chelapathi Rao, Dahkshinamurthy,
S.M.Subbianaidu, llayaraja and various others have
composed numerous mellifluous songs. They have also
introduced new and innovative nuances in their music.
Viswanathan and Ramamoorthy combination is one
among those who produced outstanding and
everlasting songs that lives in our hearts. The songs
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composed by them contain humming, chorous, sounds
of the birds with the use of modern instruments that
make our minds to delve in their melodies and the
songs exist in us forever.Though the songs composed
by the kings of melodies became famous and remain
everlasting in our minds due to the facts such as the
story selection, the performance of actors and actress;
the contributions made by the directors and the sound
producers; more importantly the contributions made by
eminent lyric writers like Kannadasan and Vali and the
excellent manner they wrote these songs; the
uncompromising way of singing by the play back
singers such as P.Suseela, TMS, PBS, S.Janaki,
L.R.Eswari, M.S.Rajeswari, P.Leela, Jickey, Sreekali
Govindarajan, Jamuna Rani, A.M.Raja, Balasaraswathi,
AL Raghavan, Sarojini, Vani Jayaram, it is because of
the fact that these songs were composed by the
combination of Viswanathan and Ramamoorthy attained
fame. These songs pervaded every nook and corner of
the society.



| use to admire various things from my
childhood days such as the air, the moon, the earth, the
trees, the plants, the creepers, the flowers and they
become part of my life; like-wise the music of
Viswanathan and Ramamorthy prevailed in my life. |
grew along with their music. There is no end to the
grandeur of the music of Viswanathan and
Ramamoorthy. It has the power to attract people from all
age group. The songs composed by them in 1950-60’s
lasts in the minds of people even today. They have
become popular and famous when | was a child. Those
days there were no communication gagets such as
computers, CDs, DVDs, only gramophone and radio
existed. Children of this age never know what is
gramophone and it is bewildering — how this pair
attained fame without these communication gadgets
those days. Their songs were admirable as it were
composed on the basis of Carnatic music - that is the
reason why their songs became immortal. These songs
will prevail in us the moment we watch it in the theatre.
These songs thus prevailed in me when | was a child
and they will last in me till my last breath. | came to know
that Carnatic music giant DK Pattammma used to shed
tears whenever she listen to the song sonnathu nee
thana sol sol enuyire (indeed did you say this please

BOaISHHTE0 Saflb@®HIb... #1

repleat it oh beloved). Myself enjoyed a TV interview
wherein  Smt Venai Gayathri displayed the tune
nineikatherintha maname in her veena when asked by
the interviewer whether she listen to film songs. This
shows the fact that Viswanathan Ramamorrthy pair had
the uncanny knack of attracting the attention of the
Carnatic musicians who generally, do not pay attention
to film songs, that is the greatness of this pair. They
gave the feeling of taking us to an entirely new world
through their music. To put it in a nutshell, it is this pair
that produced outstanding music in accordance with the
change of time imbibing modern methods and
innovations in their music and took the music to an
entirely new direction. They gave importance to musical
instruments and involved them to compose their songs.
The fame of introducing world music to Tamil film songs
belong to them. They have not only composed songs in
Tamil language but in Telegu, Malayalam, Kanada and
Hindi as well. My mother took me to Raja Annamalai
Mandram in 1963 to a function wherein Viswanathan
and Ramamoorthy were conferred with the title of
Mellisai Mannargal, | thought of felicitating them one
day, that dream has been realized through Jaya TV
today.

Amma Falicitate’s M.S.Viswanathan

The above speech unearths the truth that music
can attrat the attention of audience, enthral and enslave
them. Indeed the pair of Viswanathan and Ramamurthy
ruled the roost of music in the Tamil Film Industry for five
decades that made Manbumigu Amma to deliver her
immortal and thought provoking and realistic speech
which contain more wisdom to analyse and ponder over
than mere applause about MSV and TKR.

Periyar EVR:

Before the contexts are arrived to cross verify
the facts in accordance with the objectives and
hypothesis hi-lited, it is necessary to understand how

the Dravidian Self Respect Movement came in to
existence. Hard Grave described the noble history of
Thanthai Periyar in a nutshell, his original writing is
reproduced and the researchers  respectfully
acknowledges for such an important academic
contribution in the annals and history of Dravida
lyakkam by the learned author Hard Grave: Hard Grave
notes that the roots of the Dravidian movement may be
traced back to the anti-Brahmin conflicts of the early
part of the century (19" Century):
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Hard Grave says that following World War there
emerged one of the most dynamic and colorful political
leaders  South  India had ever  produced,
E.V.Ramaswamy Naicker, known as Periyar, the Great
Sage. Although an ardent opponent of Brahmin power,
Naicker was drawn politically toward the Congress,
joining the non-cooperation movement in 1920 and
campaigned vigorously for prohibition and for the use of
homespun (khadi), and served two terms of
imprisonment. Elected Secretary of the Tamilnad
Congress Committee, he soon antagonized the Brahmin
leadership of the Congress in Madras through his
satyagraha at Vaikom for the opening of the temples to
Harijans. Naicker's protest against caste discriminations
in an orphanage operated under Congress auspices
and his advocacy of reserved seats for non-Brahmins in
the Council won little favor with the leadership of the
provincial Congress Committee. Hard Grave further
states that Naicker bolted the Congress and attacked it
as a tool of Brahmin domination. In 1925, he organized
the "Self-Respect Movement," designed as a Dravidian
uplift movement, seeking to expose the Brahmin tyranny
and the deceptive methods by which they controlled all
spheres of Hindu life. He attacked Hinduism as the tool
of Brahminical control and carried on active propaganda
in an attempt to rid the people of Puranic Hinduism and
wean them away from the religious ceremonies requiring
the priestly services of the Brahmin. From the above
statement of Hard Grave the researchers feel that
“Periyar is not against the concept of God but against by
certain practice of upper class Brahmins who tried to
alinate the down trodden people”. Hard Grave also
states that Periyar denounced caste observances, child
marriage, and enforced widowhood, and attacked the
Laws of Manu, which he called the basis of the entire
social fabric of caste and described as 'totally
inhuman”. Naicker returned from a trip to the Soviet
Union in 193I, more firmly convinced than ever that
materialism was the answer to India's problems, and
openly advocated mass revolution and the overthrow of
the Government. Tempered somewhat by imprisonment
for sedition, Naicker joined the declining Justice Party.
This, the South Indian Liberal Federation (popularly
known as the Justice Party), had held office from 1920
until 1934, when Congress lifted its ban on Council entry
and won every seat it contested.
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E.V.Ramaswamy Naicker respectfully known as Thanthai Periyar

Hard Grave also says that under the Congress
Ministry of C.Rajagopalachari in 1937, the Hindi
language was introduced to the South as a compulsory
subject in schools. Taking this as an affront to Tamil
culture and its rich literary tradition, Tamil patriots
reacted with violent protest, and Naicker, ready to
exploit the opportunity, waved the black flags of
rebellion in his first anti-Hindi campaign. The agitation
against the imposition of Hindi inflamed the non-
Brahmins against the Ministry and brought Naicker to
the forefront. The campaign, which brought the death of
two agitators in police firings, forced the Government to
change Hindi from a required to an optional subject in
schools.The following year, 1938, while in jail for his anti-
Hindi campaign, Naicker was elected President of the
Justice Party.

Hard Grave further says, that under Naicker's
leadership, the party resolved that Tamilnad should be
made a separate state, loyal to the British Raj and
"directly under the Secretary of State for India." " This
demand for a Dravidian State soon became the
fundamental issue of the Justice movement, giving a
new lease on life to what had been a dying party. The
Justice Party was reorganized under Naicker's guidance
in 1944 as a highly militant mass organization and was
renamed the Dravida Kazagham, or Dravidian
Federation. Naicker, who in the 1930's had visited the
Axis countries as well as the Soviet Union, declared that
"members of the Kazagham should wear black shirts
whenever possible, as a symbol of the present down-
trodden condition of the Dravidians." The organization
of the party was to be based upon units in each village,
talug, and district. The objective of the DK was
proclaimed to be the achievement of a sovereign
independent Dravidian Republic, which would be federal
in nature, with four units corresponding to the linguistic
divisions (Madras, Kerala, Mysore, and Andhra), each
having residuary powers and autonomy of internal
administration. The party proclaimed its opposition to
the British, and Naicker called upon DK members to
renounce all titles conferred by the British and to resign
all offices connected with the National War Front. This
action greatly enhanced the prestige of the movement,
on both state and national levels.

Hard Grave also says that as in the Self-
Respect Movement, one of Naicker's basic objectives



was to remove all "superstitious belief" based upon
religion and tradition. No member was allowed to wear
the sectarian marks of faith across his forehead.
Members were urged to boycott the use of Brahmin
priests in ceremonies. He campaigned vigorously for
widow remarriage and inter-caste marriage, and the
reform" marriage rites of the DK gained wide
acceptance among the non-Brahmins of Tamilnad. The
ceremonies and rites of passage at which Brahmins
officiated came to be despised by the Dravida
Kazagham, and the Hindu religion was denounced as
an opiate by which the Brahmins had dulled the masses
so that they might be exploited and controlled. Athism
became virtually a cult among the Kazagham members.
They took pains to destroy and desecrate the images of
sacred Hindu deities, such as Rama and Ganesa, and
the Ramayana and other Sanskrit epics were distorted
to the political ends of the party (16). The above are
what was written by Hard Grave in his most scholarly
publication. However, the concept of “Self- Respect” as
enunciated by Periyar (i.e. tan-maanam or suya
mariyadai in Tamil Language) is traceable in ancient
Tamil literature. Indeed self-respect was acclaimed as
the virtue of high valour in Tamil society. The ancient
classical Tamil literatures speak volumes about the rule
of the kings who upheld the concept of self-respect.
These Kings had a leading principle (i.e. to protect every
citizen of his country) and they regarded the people as
their own-self. Indeed, they treated the sufferings or
injustice caused to the people as their own, and
maintained close relationship with the common people
of their country. Though the nation was ruled by a
dynasty, the rights of every citizen were given utmost
importance and thereby equity and social justice
prevailed in the society. For example, Manuneedhi
Cholan was a righteous King of this lineage, who ruled
his country with justice and honesty. One day his son
Veedhividangan, on his way from the temple runs over a
calf by his chariot. The mother of the calf, “the cow”
pulled the bell that was kept to alert any injustice meted
out by the citizens. Hearing it, the King immediately
ordered that his son be punished, the way the calf was
killed. Despite the advice of his counsels, the King was
firm and punished his son. This depicts the fact how
dispassionate, virtuous and unprejudiced the king
Manuneedhi Cholan was (17).

Periyar’s early life influenced Self-Respect Movement:
The thoughts on the great concept the “self-
respect” evolved by Thanthai Periyar is not born merely
after Periyar became popular. Perhaps it was inborn in
Thanthai Periyar's inner-conscious and one has to
understand the life he lead from his childhood days and
the various troubles and tribulations he had to face that
had shapped his attitude to boldly question the
fundamental problems faced by the common man in the
name of caste which had distinguished and alienated
man from man and woman from woman. Let us see the

early life of Erode Venkata Ramaswamy (Periyar) who
was born on 17" Sep. 1879 to Venkatan and
Chinnathayammal. Periyar’s father Venkatan was known
for his hard work and honesty, who was very poor and
started his career as labourer and raised to the stature
of a merchant owner of a big market place at Erode.
Both the parent of Thanthai Periyar took a decision to
send Periyar with Chinna Thayammal to live with her.
Thayammal was a very close relative to Venkatan who
had already lost her huband and living without children.
It was she who made the plea to obtain one of the
childen so that the properties belong to her will go to the
child. Since Periyar’'s elder brother was so sick his
parents decided to give Peiryar to Chinna Thayammal.
Therefore Periyar was brought up by his grand mother
Chinna Thayammal who gave all the freedom and liberty
to Periyar and never imposed any restriction on him
thereby Periyar grew as a ferocious boy without any
boundary to restrict him. Periyar opposed everything
and anything and even confronted with the boys
including the elders belong to his neighbouring houses.
Though Chinna Thayammal received complaints from
them but she never opposed Periyar nor did she try to
tell him that what he is doing was wrong. This had
boosted the morale of Periyar and he confronted even
with his class teacher. Meanwhile Periyar's father
flourished in his business and become a very rich man.
By his philonthrophy he constructed big hospital for the
poors and guest houses for the businessmen. He also
construted choultry for the poors to stay and dine. He
used to pay Rs.500/- as income tax per annun when an
ordinary worker used to eamn not even Rs.120/- as his
annual income. The general public used to adore
Perivyar's father as Nayakkar and his mother
Nayakkambal for their charitable deeds. But they never
belong to Nayak community they belong to Naidu of
Kanadika (18)

During the period when Periyar was growing up,
there is a higher community and that community bound
by lower community and with the lower community there
will be further lower strata of society and this had
destroyed the basic fabric of equality and social justice.
Periyar's grandmother was also attached to such a
social conviction and instructed Periyar not to go to the
lower caste people, if he happens to get thirsty he has
to drink water at his teacher’s house not in other places.
She also instructed Periyar to go through a certain path
way sourrounded by people belong to their native
community and not to venture to other places where the
socially deprived lower cast people lived. Unfortunately,
when he happened to go to his teacher’s house to drink
water he witnessed that the girl who gave water to him
asked him to keep the tumbler at one corner and she
begun to pour water to wash it. Periyar was astonished
by this sort of experience and there arose a kind of
revolutionary thinking in Periyar’'s mind to oppose such
an irrational practice when he was not even 10 years

© 2021 Global Journals

Global Journal of Human-Social Science (A) Volume XXI Issue V Version I ﬂ Year 2021



Global Journal of Human-Social Science (A) Volume XXI Issue V Version I E Year 2021

old. He studied up to 4" form in a school known as
“Thennai Palli” which is nothing but a thatched hut. Even
in the school, Periyar used to quarrel not only with his
fellow students but also with the teachers. The teachers
were not able to control him and complained to his
grand mother who never used to take it seriously
because of her fondness to Periyar. It was quoted by
Alagiya Pandian in his book entitled “Periyar” by
Kumaran Pathipagam that Periyar has got the tenendcy
to question and oppose whatever he felt bad even from
his childhood days and the chance bestowed on to him
to live with his grandmother certainly enhanced the
tendency due to the freedom enjoyed by him.

A time has come when the rich parent of Periyar
decided to recall him to their house forgetting the fact
that Periyar has been given to his step-grandmother to
permanently live with her. It was Periyar's mother who
went to Chinnathayammal’s residence and forcefully
took Periyar to their place. Chinnathayammal went for
conciliation with the elders in the village but in vain.
Periyar withessed great change that took place in his
house. Apart from the wealth his parents have become
very devoted and observed the customs of Hindu
religion meticulously. They were involved in benediction
and become great givers to religious ceremony to
temples; they also constructed new temples and
charitable trusts. What astonished Periyar was the path
chosen by his parents as they invited Sadhus and
Brahmin priests to their house frequently and his house
had become a place for stren religious practice.
Organizing bajans at their house had enabled Periyar to
understand the nuances of puranas like the Ramayana
and Mahabaratha.

Periyar was forced to go to school. His father
used to meet the teachers with a request to keep his
son even after the regular classes since he created lot of
troubles at home but the teachers had the same
inconvenience pleaded that it is difficult for them to
control Periyar at school and it would be better if he
discontinues his studies and thereby Periyar’s education
came to an end at the age of 11. But his friendship with
his fellow clasmates irrespective of community
continued. His father gave him certain important
assignments at his shop-floor. Periyar has to write
addresses on the parcels to be sent to the merchants of
far away places. Another assignment was that he should
help his father in the auctioning of the goods. Periyar
excelled in these areas and eamed more money than
the sale price fixed. He had interacted with merchants
who come from far away places like Hyderabad,
Vijayawada etc. and they had become so intimate to
Periyar.

His mother insisted Periyar to sit in the religious
discourses held at home. Periyar used to question them
also that made him to understand the contents of
various religious litratures leading to Saivism and

© 2021 Global Journals

Vaishnavam. Though Periyar’s family was non-brahmin
but they practiced strict vegetarianism this does not
deter Periyar to consume non-vegetarian food at his
friend’s house. Noticing this attitude his mother used to
serve him food separately. She used to take bath if she
had noticed that Periyar had come home after eating
meat quotes Alagiya Pandian in the above book. Some-
one would have indicated to their Parents, if they get
him married that may perhaps reduce the aggresive
nature which is increasing day by day. At this stage
Periyar revealed his parents that if they are finding a
suitable match for him they should consider Nagambal
who was a distant relative. Though his parents were
reluctant as the girl belong to a very poor family but
Periyar insisted that he will only marry Nagambal. The
parents had to yield to this and got him married to
Nagambal.

Though Nagambal was devoted to his mother in
law and observed strict religious vigilance and
undergone lot of austerity as was the custom of
Periyar’s family but Periyar wanted to break this custom
as he believed that there is nothing in following a
custom blindly. He made his wife to coock non-
vegitarian food at home for him; he made his wife not to
go to the temples; he even made his wife to dismandle
the sacred thread (thali) from her. Thus Periyar under-
took certain reforms at home before advocating his
friends to follow it. This reform at home took a new turn
in Periyar's life when he was at the age of 24. There was
a religious function happened in Erode wherein all the
merchants supported it monetarily. The religious
ceremony took place under the famous leadership of
Nerunjipettai Swamiar. After the function there was a
grand thathi-arathana i.e. supply of orthodox food
prepared exclusively to the participants (all brahmins)
took place at a chouldry known as Ellaiyar Chathiram.
The younger brother of the Swamiyar was a traitor who
borrowed huge sums of money from the merchants and
disappeared. They came to know that this man is also
participating in the ceremony therefore they gave a
complaint to the local police and police gave an arrest
warrant on the defaulter. They approached Periyar with
the warrant and told him about their sufferings. Periyar
sent some one to the Choultry to bring him but when the
defaulter found that it was the police which was waiting
outside he rushed back and locked the entrance. Periyar
jumped over the compound and entered the choultry at
that time everyone was eating. Periyar was able to help
his friends to book the culprit and went home. But the
Brahmins stopped eating and placed all the food meant
to serve them at a cornor of the road-side telling the
public because Periyar entered our privacy, thereby the
food had become foul. The matter reached Periyar’s
father who beat him abnormally and the scuttle of
misunderstanding had started from that day onwards
but majority of the other community people supported



the deeds of Periyar that had given enouch impetus for
Periyar to indulge in such corrections in social practice.
He used to organize a food festival every year on the
eve of Chitra Poornami wherein he invited people from
all communities to participate and eat food at one place.
This had made Periyar the champion and people began
to look at him with awe and majesty. As such incidents
grow further the scuttle between Periyar and his father
widened and it so happened Periyar left his house one
day disgusted in fighting with his father. He went to
Hyderabad where he met few Brahmins who were so
orthodox and lived on alms. Periyar used to go along
with the Brahmins to obtain alms and during the leisure
period the three used to indulge in serious discussion
on Ramayana and Mahabarata. Some times the
arguments would become heated exchange and Peiyar
used to win them by his authoratitve questions. As the
Brahmins could not speak Telugu, Periyar use to
translate Ramayana and Mahabarata discourses
rendered by them in Telegu language. While doing so
he used to add his own version and thus he had
become well acquinted with these classical puranas.
They planned to go to Kasi as the life at Hydrabad was
so difficult to secure one squre meal a day. The
Brahmins told Periyar that if they move to Kasi there will
be no problem in terms of getting food as there are
many ashrams which feeds people. Periyar sold one of
his jewels and went along with the Brahmins to Kasi.
The Brahmins easily settled down in one ashram which
had shown the door to Periyar as he was a non-
brahmin. He had to live on almns and ate left-over food
on the leaf that was thrown to the dustbins. Son of a
wealthy merchant had to eat the left over food thrown in
the dustbin whereas his father feed thousands of poors
at home. Periyar had personally seen the atrocities in
the various ashrams of Kasi and his belief on
Brahminism paled in to insignificance.

When he was united with his family the deadly
disease plague sourrounded his neighbor hood, many
had to leave Erode to far away places. There was no
body to even burry the dead body. Periyar never
hesitated to burry the dead bodies with the help of his
friends. Admiring these deeds his father changed the
name of his business to his son’s E.Ve.Ra and handed
over the entire wealth of the family under the custody of
Periyar. His father who had occupied esteemed position
such as trustee to many charitable institutions including
temples that had also gone to Periyar. Periyar took
charge of them and made the sick institutions to earn
wealth though he disbelieved in the existence of God.
Such is the rationality of Periyar — it is very difficult to
narrate the greatness of this great human personality in
a research paper like this but even such small
narrations of exalting social reformer like Thanthai
Periyar would certainly boost the content of the research
work. Periyar occupied posts like Hon. Magisterate,

Magagana School Secretary, Tennis Court Secretary,
Devasthana Committee President and later he became
the Chairman of Erode. When he was the Chairman of
Erode Periyar ordered demolition of certain buildings
which were owned by big merchants in order to avert
the transport congession and earned the enmity of
them. It was he who brought Cauvery water to Erode
through pipes 100 years ago and it was considered a
great achievement. In protest of the great messacre
happened at Jalian Wallaback Periyar resigned all the
25 posts occupied by him and this had attracted the
attention of media and the Congress leaders like Rajaji
approached him to join the party to become a national
figure. Therefore it is not a over statement to add here
that all the above traits and personal experience and
sufferings undergone shapped Thanthai Periyar to be a
great social revolutionist par excellence who thought out
of box always. Dravidar Kazhagam would, in turn, gave
birth to other political parties including Dravida Munnetra
Kazhagam (DMK) and All India Anna Dravida Munnetra
Kazhagam (AIADMK). Thanthai Periar nurtured Anna
(respectfully called as intellectual par excellence). Later,
Anna turmned as a great political leader in Tamil Nadu
who is the founder of DMK. Anna rightly denoted
democracy in the following manner (in his ownwords):
“Democracy is not a mere form of government alone — it is
an invitation to a new life —an experiment in the art of sharing
responsibilities and benefits — an attempt to generate and
coordinate the inherent energy in each for the common task.
Hence, we cannot afford to waste a single talent, impoverish
a single man or woman or allow single individual to be
stunted in growth or held under tyranny and the universities
should through the graduates it sends forth year after year,
annihilate the forces that attempt at aggrandisement and
tyranny, fight against cast and hypocrisy and enthrone
human dignity. To reestablish such life and rights to the
common man” Dravida Kazhagam firmly rooted for the
implementation of Mandal Commission report, which was
later adopted by the V.P.Singh led government in 1990. It
has also involved in the Srilankan Tamils issue, especially it
supported LTTE movement. One of the significant
achievement that was made under this premise, was the
69% reservation for the other back ward classes, adopted
by the iron hearted Revolutionary Leader Selvid.Jayalalitha
during her tenure as the Chief Minister of Tamil Nadu that
earned the title of “Woman Saviour of Social Justice” and
entered in the portals of the annals of history of the great
Dravidar lyakkam (19).

[1. METHODOLOGY OF THE STUDY

Methodology of a research work is important
and with the use of the methodology alone the
proposed research work are to be carried out.
Accordingly, the following methodology is proposed for
the present research work:
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Each context will contain the synopsis of the story (synopsis of the story contains the
salient features of each movie that has been written after viewing the full content of the
moive. The U-Tube address is also given under each context so that it can be verified).

A Table providing the details of the movie such as:- Director, Production Unit, Story
and Script writer, Stars and Co-actors, Music Director, Cinematographer, Editor and
Date of release of the movie and also cross verifying whether the movie contains the
pointers arrived at and the positive outcome of the movie (i.e. how the hero establishes

Though each movie contains more than five songs in accordance with the character, it

Step-1 | Itis proposed to bring the sum and substance of each movie under a Context.
Step-2
Step-3
truth after marveling all the troubles).
Step-4
is proposed to select one song, translate it in English and write interpretation.
Step-5 | The interesting facts relevant to each of the movie have been given.
Step-6 | At places tributes to the co-actors and actresses are also given, because they made
the particular movie grandeur*.

*(We could not cover each and every one who contributed to the out come of the movie but we bow before - the technicians, the
assistants, the still photographers, the art workers, the set-workers and the like who had played their respective part so that each
movie under this study reflect the quality and maintains the originality of its own).

¢

Synopsis of
the movie

Diagramatic Representation of the MGR-JJ Methodology

CONTEXT

*Consisting details of Director, Production Unit, Story
and Script writer, Stars and Co-actors, Music Director,
Cinematographer, Editor and Date of release of the
movie.

+Voicing against the social atrocity towards the poors in the
society (i) Symbols of dravidar iyakkam (iii) References on
dravidar political ideology as advocated by Thanthai Periyar
(iv) Philosophical Songs containing social emanicipation and
the practice of virtue in the society (v) Heroine’s helping hand
to the hero in establishing the truth.

With the help of the above methodology it is
aimed to conduct the research to find out whether the
dialogues and songs of the identified movies contain the
idea of dravidhar iyakkam, Tamil cultural values, and the
goodness promoted by the movie and whether the
heroine picked up leadership qualities.
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Limitations: The idea of synopsis and positive outcome of the
movie are introduced only to conscisely narrate the centre
point of each movie thereby the elaborate narration of the
various scenes and dialogues of the movie that may run to
pages has been restricted. The tributes to co-stars are just to
indicate their useful contribution to the filed of cinema. It is
open to the Interested to view the actual movie in the u-tube
address given. In order to make the study heuristic, it has
been decided to compare the policy or implementation of
the various schemes of the two eminent leaders to ascertain
whether the ideology of Annaism has been maintained and
sustained.

This novel methodology can be used by anyone
to conduct research in this area. If they do so, they have
to suitably change their variables — those who use this
methodology should acknowledge it as ‘MGR-JJ
Methodology”.



CONTEXT-1: AAYIRATHIL ORUVAN

Synopsis of the Story

(written after viewing the movie in U-tube i.e. https://www.youtube.com/watch?v=MI902XghRIA)

Manimaran (M. G. Ramachandran), is a
traditional (Ayurvedic/Siddha doctor living in the country
called Neidhal Naadu with his attendant Azhagan
(Nagesh). A crew enteres Manimaran’s house pleading
him to cure the injury sustained by a rebel against the
dictator (Manohar) of Neidhal Naadu. Manimaran after
arguments agreed to treat the patient but was stopped
by the ruler's guards considering such an acti.e. helping
the rebel is an offence. They were summoned before the
dictator after a great war of words that marks meaningful
dialogues such as: “En Athikarathin alathai ne arivayo;
ungaludaya athikaram enna silapathikarama” [Do you
know the depth off my sceptures sway? Is your
scepture's sway indeed Silapathikaram?] the king sells
them as slaves to the island called Kanni Theevu ruled
by Sengappan. An ayurvedic doctor Manimaran
becomes a salve in Kannitheevu; incidentally the
Princess of Kanni Theevu (Poongodi) the nice of
Sengappan falls in love with Manimaran after an incident
of saving and rescuing Poongodi (Jayalalitha) from
being trapped under a falling tree. Later, the island was
attacked by pirates headed by its leader villain
M.N.Nambiar. As Sengappan's troops were not present
at that point of time, he pleads Manimaran to help him
to tide over the situation. Manimaran demands freedom
from slavery of all his friends in retun to the proposed
help of fighting with the pirates and to save Kanni-
theevu. Though Manimaran, with the help of his friends,
rescues Kannitheevu from the Pirates by driving them
away, after a dread-ful fight Sengodan betrays them.

Manimaran hatches a plan and escapes along
with his friends and manages to board the ship of the
Pirates and after a fierce fight Manimaran tells the leader
of the Pirate that his intention was not to kill him but to
escape to his native place to save his native country
Neidhal Nadu from the tyranny of the dictator. Though
the villain Namibar, agrees to drop them at neithal nadu
— but after taking them to his island he tries to captivate
them and threatens Manimaran that he will kill all his
friends who are now in the jail and tries to nail them from
the top of the roop. Manimaran agrees to be part of the
tyrants business just to save his friends. As a thief in the
pirate’s troop he finds Poongodi in a ship which was
invaded by them. Manimaran saves her and brings to
the pirate’s island. But Nanjappa the close aid of the
captain reveals the truth to the captain. The captain
(Nambiar) a womanizer wants to marry Poongodi and
there was great sword fight of high order between MGR
and Nambiar on two occasions. But it was the Hero who
becomes victorious and wins the heart of the leader of
the land of pirate. The leader offers the entire land to
Manimaran as was the custom of the land i.e. the land

becomes the possession of one who wins the leader in
a fieght. But Manimaran refuses to accept the offer and
informs that his only aim is to free his countrymen from
the dictator (Manohar) of Neidhal Naadu. Nambiar
promises to help MGR in his fight against the dictator.
After a planned attack Manimaran saves the life of the
dictator and even went to the extent of refusing to
accept the country. MGR then leaves Neithal land to
practice his medical explodes for the services of
mankind - after appointing the Pirator (Nambiar) as
Neithal Lands commander in Chief. The first movie of
the successful pair MGR & JJ. If the movie is screened
in any theatre it yields collection even today (20).

The comody of Nagesh adds feather to cap of
this movie. He not only makes the audience to smile but
rendered meaningful dialogues emulating the character
of the Hero and portrays how wise and honest the hero
Manimaran is that helps the heroine Poongodi to
change her opinion about the hero. Nagesh also
enlightens the slaves the sacrifice made by the hero to
save their lives and wipes off the bad illusion created in
their minds about the hero. With his versatile acting skill
Nagesh makes the audience to watch each of the
scenes with wonder. The next wonder in the film Ayirathil
Oruvan is the last movie paring the two music legends
MSV-TKR (i) Paruvam Enathu Padal (ii) En Endra Kelvi
(i) Odum Megangale (iv) Unnainan Santhethen (v)
Nanamoo (v) Atho antha paravaipola vala vendum are
wonderful lyrics written by Kavinger Vali and
Kannadasan which was aesthitically composed and
made the songs ever green.
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Starring
M.G. Ramachandran and

Jayalalithaa — Main roles.
M. N. Nambiar, Manohat,
Nagesh and Madhavi
Krishnan in supporting
roles.

Music by

Viswanathan &
Ramamorrthy
Cinematography

V. Ramamoorthy

Edited by

R. Devarajan

Release date

9 July 1965

SL Name of the Movie and its | & & >, 5 5 8% &TS = 2 'é £
s . . - =B = = < =% %+ = =
historical details s .2 = = = e 2 = = =
No. L = & ma v a9 = =
2283 o S B = S o e o &
= ° = = ® B S 5%
S 2= = 8 = = 2= =
Of) o [ 1S z T‘ e » ) -
< 9 <} = = o=
S 8 w 2 p= = =
s w 3 = = %" g © » o R=
oy & = 2 El 2=8 . 2= o v = <
. 3 S| s S8 & SE2E - E* 2
s3i |E2|5£2f |23:9% % 3
S 9 2 < L = ,E 9 ) -
SO 75 2282 |£SE55g |Ze%
Aayirathil Oruvan * 1 2 3 4 5
1 Directed by Yes No No Yes Yes — she helps
P.R.Pandulu the hero when
Produced by Sengappan
Padmini Pictures wanted to drive
Written b MGR out of
Written by .
K. J. Mahadevan the island the
o heroine
R.K.Shanmugam (dialogues .
& ( gues) Thenmozhi

asks him to
remain in the
island to use
him as a
doctor.

movie Ayirathil Oruvan”.

Manimaran (MGR) saves his country from the tyranny and frees his country men to live without fear.

This story has become immortal as it stands the test of time. In the Hindu Tamil daily dated 9™ July 2019 it
was reported that 54 years after the relase of the movie “Ayirathil Oruvan”, how a film should be taken to
make successful will vary from hero to hero, story to story, time after time. But a fomula that was in
existence is called MGR formula and it never failed is also the pride of MGR. Such is the intricate mixture the

Positve Outcome of the Movie:

*https.//en.wikipedia.org/wiki/Aayirathil Oruvan (1965 film)

Consider the following Song written in Tamil composed by Kavinger Vali and sung by P.Suseela and music score by

Viswanathan and Ramamoorthy:

Original Song written in Tamil

Translation of the song in English

LI(B6ULD 6T60TG| LIML_ 6D
LITJ6m6Y 6T60TEH L 6D
&(IH6m6uuT 616018 GHMUT6L

Youth is my song
My look contains my dance
Mercy is my temple
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HEMEVGH6I 6T60TH| HITH60

&([H6M600T 2 6078 CHMUNEL HEMELSET 2 631G HITH6L
@SWILD 61601 2EMTTEG LD

@enenin eT6TH CHIMEGLD

LDIT63T&H6IT 6T60TG| 2_MEUMGLD

LDIT6UTLD 6T60TE| 2 UTNPMEGLD

Q&6TMED 6T6TEN6NTS GGITL6VMLD
G&NT HRIGET 6T60T6m60d GG VLD
LDEVISET (LPSHSHLD FFeLMLD

SIH6L WSS Fal 6UFeOMLD
fettenneprAfliy HeM Gu&Ld
SELOETRISHIW GUIT Fa6)LD
LUMEDEUUNETTRIGET SI)...

Arts are my love

Mercy is your temple and arts are your love
Heart is the place of my residence
Youth is my chariot

Deers are my relatives

Chastity is my life

Breeze may touch me

Cool-waves of moon may touch me
Flowers can kiss me

I may faint owing to it

Small parrots would speak

The black chocho would sound sweet
The flying birds adore me.

Intrepretation of the song:
This glorifies the beauty and grandeur of the Heroine (Jayalalitha herein). There is a word called manam
introduced in the song. It is held that women of Tamil culture should imbibe the four basic nature i.e. acham,
madam, nanam and payirpu. Acham means fear while nanam means shyness, madam means though a woman
may know the truth but keeps silent as if she does not know; Payirpu means when she happens to be touched by
person other than her husband she develops an attitude of aversion (21) but manam imbibes these four essential
ingredient that govern the great quality of chastity. The heroine herein is portrayed as a chaste women the
greatest quality of a woman according to Tamil Culture and this word is carefully introduced by the lyric writer
Kavinger Valli. The philosophical songs like Atho Antha Paravaipola Vazha Vendum, Yen Endra Kelvi
Ketkamal vazkai illai has become evergreen and listened by the fans of MGR and Amma with awe and majesty
research shows that the ideas contained in these songs can be compared with the socialistic and communistic

ideas of Karl Marx (22).

Interesting facts relevant to this movie:

Amma about MGR:

| am greatly indebted to MGR in the cine field.
Our first meeting itself was a thriller. | have been acting
in few pictures in Kannada before | actually acted in
Vennira Adai. Pandulu had planned to produce the film
“Ayirathil Oruvan” making MGR as its hero. It was
Pandulu Sir's desire that | should act in the movie
Ayirathil Oruvan and he passed on this news to MGR. It
was said that MGR wanted to watch the Kanada movies
where | acted and finalize the heroine only after that. |
also watched the Kannada movies along with MGR.
After the screeing of the movies MGR turned towards
Pandulu and shook his head. | was elated with joy first
time in my life. Perhaps this accent marked the historic
moment of this great pair coming together to act in
outstanding socially relevant movies. The movie is
known for its great screen play and dialogue written by
R.K.Shanmugam which was his first assignment with
MGR. This is not only the first movie for Amma but also
for the Producer P.R.Pandulu and the script writer
R.K.Shunmugam. Let us see how it happened (23).

The weekly Tamil Magazine, “KUMUDAM” had
published several articles under the title of “Ayirathil
Oruvan (one person in thousand)” in memory of Bharat
Ratna Dr.Maruthur Gopala Menon Ramachandran’s
(Dr.MGR) centenary celebrations wherein celebrities

who had associated with Dr.MGR, were requested to
share their memories and experiences by way of articles
in the magazine. It becomes important to refer two
articles appeared in the above famous weekly magazine
dated 12.4.2017;19.4.2017 and 26.4.2017 which is an
interview given by R.K.Shanmugam who is no more now
— he was 80 years when he gave this interview. The
excerpts are reproduced below:

There is a special place for Puratchi Thalaivar’s
mass movies i.e. Ayirathil Oruvan. Historical dialogue
that took place in the movie was written by
R.K.Shunmugam. Crossing the age of 80 years lives
along with his wife in Royapettai we met him:

| served in only one company i.e. PR Pandulus’s
Padmini Pictures. | never went to any other company in
my life time. If | like one thing in life | never switch over to
other company and | tried to live there with all honesty -
that was my attitude. Pandulu took 15-16 movies with
Sivaji. Big movies like Veerapandia Kattabomman,
Kappalotiya  Tamilan, Karnan, Krishnadevarayar.
Muradan Muthu was the last movie wherein Shivaji was
engaged. Due to pre-commitments Shivaji could not
come for the dubbing. Pandulu went to the shooting
spot of Sivaji and brought him to the recording theatre
straight — that was the affection and relationship these
two had. After this movie these two could not come
together to take new movies. It was during this time
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someone told that K.J.Mahadevan has a good story and
wanted Pandulu to look in to this for a possible movie
creation. We asked him to come and tell us the story —
we liked the story and when this story was narrated to
Venus Krishnamoorthy, he said Pandulu this story will
certainly suit MGR. Please handover the story to me, |
will make this movie with MGR, | will finance to you for
any other movie. Pandulu reacted - come what may
brother, | will make this movie with MGR! We were
shocked and asked Pandulu Sir - you were producing
movie with Sivaji sofar why do you want to change. In
business such things will happen. But Venus
Krishnamoorthy told Pandulu: it is very difficult to
produce movie with MGR; it is something like keeping
an elephant at house and feed it. It will be impossible.
Pandulu replied:- | have really fed Elephants, horses and
camels in the movie Karnan. | do not have experience
with MGR let me see.

The above message some how went to the ears
of MGR and he himself called us. Myself Pandulu along
with two other assistants visited MGR at his Lloyds Road
bungalow. MGR welcomed us ceremoniously. When
Pandulu wanted to tell the story MGR said Anne (big
brother), | know you have produced big movies. The
thought that you wish to produce a movie with me as a
hero itself is enough. | agree to act in the movie without
listening to the story. | am prepared to receive advance
for the movie and make my commitment today itself.
Realizing the fact that Pandulu is not prepared to pay
advance on the spot MGR said you need not give it in
lakhs but sum of Rs.10000/- is enough. Pandulu looked
at our face- we know that he did not have a single penny
in his pocket — realizing this MGR instantaneously said
why are you hesitating: you may give a thousand
rupees. We felt embarrassed and hesitated again MGR
said OK you give me Rs.10 or Re.1/-. To be very frank
our owner Pandulu never keeps money in his pocket
and we also did not have money at that time. Then
Pandulu asked me to find out whether our driver has any
money. Luckily he had Rs.10/- all one rupee notes. |
took that notes and gave it to Pandulu- Pandulu Sir told
- why are you giving it to me - give it to MGR because
your hands are considered to be lucky. | gave one rupee
to MGR, MGR took it after placing it in his eyes. He said
| will act in this movie you can tell me the schedule of
suiting and | will come to the suiting spot.

We have started our activities after paying the
one rupee advance to MGR. Our director Pandulu
promised me at the time of the previous movie Muradan
Muthu that | will be writing the script for the next movie. It
so happened that | have to write script for MGR in
Ayirathil Oruvan. | went and told Pandulu Sir - | never
expected this to happen and | am really afraid to write
script for MGR as | believe that he has his own persons
to write script according to his taste and preference.
But Pandulu said you will have to write; there is no other
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choice. Then | said that | will write script for six or seven
scenes that too the confrontation between MGR and
Nambiar in the movie. We will send it to MGR and if he is
satisfied then | will write the script; otherwise MGR can
have his own choice of script writer. Pandulu agreed
and the scripts were sent to MGR. To quote one of the
war of words:

Nambiar:-Matham Konda Yanai Yenna Seiyum Theriyuma?
(What will the mad elephant do you know?)

MGR:-Sinam Konda Singathidam ThotruVodum (it will run
defeated by the angry lion).

We were waiting for the assent of MGR. Buit till
the day of the suiting there was no answer from MGR
about the scripts written by me. On the day of the suiting
MGR has to come to Vahini Studio. Afraid as | was, went
to the nearby Murugan Temple and prostrated before
the deity to save me from MGR and went to the suiting
point and was sitting at one corner. MGR entered the
suiting arena with his costumes to the consternation of
every one. Afraid as | was just could not understand
what will be the reactions from him about my scripts. |
thought it will be a great relief if MGR finds my script not
suitable but to the contrary MGR asked Pandulu - where
is the script writer he simply showed me to MGR. MGR
said where were you all these years. | read all the seven
scripts seven times they were very nicely written. | was
relieved and there begun our association. After
completing Ayirathil Oruvan Pandulu produced films
with- MGR Nadodi, Thedivantha Mappillai, Ragasiya
Police 115 — Pandulu asked me to write script for these
movies and MGR wanted me to write scripts for movies
like Mugarasi, Kannithai, Thalaivan, Neethikku
Thalaivanangu, Nalla Neram, Pallandu Valga,
Rikshakaran. When MGR became the Chief Minister he
made me the Chairman for the Agricultural Marketing
Board. MGR never let anyone who had associated
depending on him. The house where | live also allotted
by MGR only. After allotting the house a phone call
came to my house from the driver of MGR asking
whether | was sleeping. | said | will go to bed only by
11.00 p.m. Just a while after someone was tapping the
door of my house. When | opened the door it was MGR
the Chief Minister of Tamil Nadu standing in front of my
house in disguised attire no one could identify him. |
was unable to offer a cup of milk to him and even to
offer him a proper seat- MGR sat on the floor and he
offered me icecream bought for me and that was
MGR (24).

The stamp of impeccable quality, that was
maintained in the story, lyrics and tunes of songs,
makes Puratchi Thalaivar Dr.MGR fans to watch his
movies even after 29 years of his demise. For example,
super hit movie like the Ayirathil Oruvan, which
commanded respect in 1965 had been restored and
released throughout Tamil Nadu in 120 theatres in the
year 2014-15. Despite several new films seeing the light



of the same day, the freshly minted 49-year-old
blockbuster opened in over 120 screens all over the
state. In a near packed standalone downscale cinema
hall in Chennai, many who turned up for the noon show
seemed to have already seen and savored the film when
it was released first in 1965. In the 14- seater box, where
the ticket rate is as high as Rs.50, almost everyone
should be over 50 years. It started during the title scene
and then went on during the mellifluous song sequences
and some moments of ‘meaningful’ dialogue delivery. As
a film, that should have been ahead of its time, in terms
of technical- excellence and also in creating a do-

The ever green Dr.MGR and Dr. J. Jayalalitha’s
combination

The then Hon'ble Chief Minister of Tamil Nadu
Puratchi Thalaivi J.Jayalalitha, in her message sent to
Divya Films G Chokkalingam, who took pains for the
rerelease of this movie in digital form after a gap of half
a century says:

“It will not be an exaggeration to say that Aayirathil Oruvan
has laid foundation for my entry into politics...it was my first
film with MGR ... the film gave me an opportunity to meet
and interact with MGR...and this film has left with me an
unerasable life-time experience,”

Madam further stated that “September 1
marked the 175th day celebrations of the screening of
the digital version of the movie. This film enjoyed the
successful screening of over 100 days in 1965. now it
has crossed 175 days.. it shows that the movie has
withstood the test of time...even now, it attracts present
generation too to the theatre....this has proved that
Aayirathil Oruvan has achieved what the new films have
failed to,”- (The New Indian Express) (25). It is a fact
that there are several MGR film songs that glorifies
women-hood. It is held that women of Tamil culture
should imbibe the four basic nature i.e. acham, madam,
nanam and payirpu. Acham means fear while nanam
means shyness; madam means though a woman
knows the truth but keeps silent as if she does not know;
Payirpu means when she happens to be touched by

gooder image for MGR, Aayirathil Oruvan portrays its
swash buckling hero as a committed leader of the
people, ready to make any sacrifice for his followers.
The movie also saw its leading woman, J Jayalalithaa,
giving a sterling performance with impeccable dialogue
delivery. The crowd savored every moment, fully
engrossed in the action and drama and enjoying the
melodious music, tapping their foot, and swaying their
heads. No catcalls, no hooting’s, no loud comments
and no jokes. The crowd was there to watch the movie
(The New Indian Express).

WAL WO GDe COM T ar s v el f.'.:h > on mede ke
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After 49 years this movie ran for 175 days — a record in

Tamil Cinema

person other than her husband she develops an attitude
of aversion (26).

Tribute to MN Mambiar:

MN Nambiar (7 March 1919 — 19 November
2008) was born on 7 March 1919 was the son of Kelu
Nambiar and Manjeri Kalyani Amma. While he was still a
child, his father died. He later moved to live and study in
Ooty with his elder sister and brother-in-law. He became
interested in acting when he was 13 and he joined
Nawab Rajamanikkam's troupe. He leamt discipline here
which is according to him the major life skill at Madurai
Bala nada vinodha kana sabha. From then on acting
became the only thing that occupied him. His first film
was Bhaktha Ramadoss, shot in 1935 in Hindi and
Tamil, where he played as a comedian along with
T.K.Sampangi. Though he started as a hero, Nambiar
soon started donning the role of a villain. Nambiar has
worked with seven generations of actors. His first pay
was Rs.3 with Boys Company. He would retain Rs.1 and
send Rs.2 to his mother. A man of very limited needs, he
has never eaten food not cooked by his wife, Rugmini
Nambiar (27). MGR who was elder to him by four years
considered Nambiar his senior in the profession. Their
friendship which dates back to the early Jupiter Films
days was well known. In fact, director Pa. Neelakantan
once asked Nambiar why he never stood up when MGR
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entered the set (which everybody did). Nambiar's
answer was: “He is my friend. Why should | stand up
when a friend walks in?” MGR was the best man
(mappillai thozhan) at Nambiar's wedding and even
carried his first-born Sukumaran on his shoulders up the
Palani Hills for the boy's Annaprashanam in 1948. With
years of physical training in the drama troupe (he
practised yoga and played badminton in a court built in
his house), regular classes in sword fighting and martial
arts, Nambiar was able to handle the rigours of getting
bashed up by the hero. A family-loving man, Nambiar
ensured that he spent six weeks with his family in Ooty
every summer. He would refuse any assignment that
would require him to stay away from his family during
this time. In exceptional cases, he would ask the
producer to shoot his scenes in Ooty. A teetotaller, he
led a disciplined life. In fact, he would chastise us if he
saw us slouching in a chair and ask us to sit straight. |
had the privilege of acting with him in what was probably
his only television serial — “Oviyam”, where he played
my father, a Zamindar states Mohan V.Raman in his
wonderful article in The Hindu. Mohan V Raman further
states that All through his professional life, he only ate
the food prepared by his wife, who accompanied him
everywhere. He stuck to this practice till his last film
Sudesi in 2006 with Vijayakanth. Nambiar first went to
Sabarimala with his guru Nawab Rajamanickam in 1942
and thereafter made more than 55 visits to the temple.
As “Guruswamy”, he used to lead a 200-strong group,

D G T

Nambiar played the leader of pirates in Ayirathil
Oruvan. His body language, dialogue delivery and
sword fights with MGR were of high standard of rule

CONTEXT-2:

v,
I

which included many popular film stars and
industrialists, to Sabarimala. After a career spanning 71
years in films, probably a record, Nambiar passed away
on November 19, 2008. But who can forget the man
who personified everything good in real life and evil on
reel? M.N.Nambiar was that rare contradictory
personality - a cruel, charming villain on the silver screen
while being a very pious man in real life. He was also a
pure vegetarian and teetotaler. He was also an ardent
devotee of Sabarimala Sri Ayyappan. He has had a long
association with the temple, and visited the shrine more
than 65 times over the last half a century; this has led to
him being called Maha Guruswamy. His colleagues
noted that he died during the famous Sabarimala
season and it may be due to the blessing of his

Lord. [3] His favourite films remain "Aayirathil
Oruvan' with  MGR, "Ambikapathi' with Sivaji Ganesan,
“Missiyamma'  with  Gemini  Ganesan, “Nenjam

Marappathillai' directed by Sridhar and “Thooral Ninu
Pochu' with Bhagyaraj. This was the film that made him
do character roles, something that he continued to do
till his death. He also acted as heroin two films
“Kalyani' and “Kavitha' produced by Modern Theaters.
He has done stage, films and also acted on TV dramas
like 'Oviyam' and Velan. When it comes to acting, he
supposedly likes all the actors; but of special mention
are M. R. Radha and Savitri. Both, in his opinion, were
brilliant in their own way (28).

. —

book of sword fighting indeed proved to be an
undisputed villain in Tamil Movies and ruled the roost for
more than five decades of his flawless acting.

KANNITHAI

Synopsis of the movie

(written after viewing the movie in U-tube i.e. https://youtu.be/U_yDiOIsWNM)

The story starts in the military camp wherein
Captain Saravanan and his friend Captain Moorthy were
engaged to guard certain strategic area of Indian
border. Suddenly poachers intended to cross the border
and both the captains engage in fierce fighting. In the
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exchange of fire Captain Moorthy was badly wounded
and was spending his last days, in the camp itself.
Captain  Moorthy explains the circumstances under
which he deserted his wife as she was not in good
terms with him who generously moved with people and


https://en.wikipedia.org/wiki/Ayyappan�
https://en.wikipedia.org/wiki/M._N._Nambiar#cite_note-3�
https://en.wikipedia.org/wiki/M._R._Radha�
https://en.wikipedia.org/wiki/Savitri_(actress)�
https://youtu.be/U_yDiOlsWNM�

never listened to him. Captain Morty further tells that he
had a step brother (Asokan) who was a bad character
of extreme kind. His father never trusted his brother and
wrote WILL of testament in the name of the child of
Captain Murthy. From then onwards his brother became
his enemy and some how wants to aggrandize the
property by unfair means. He then requests Captain
Saravanan to take care of his only daughter who will be
the hier of the property worth more than Rs.30.00 lakhs,
he also tells Captain Saravanan that his wife behaved so
liberally he wanted his daughter to be brought up by an
old man whose name was Nallasivam in Guntakkal.
Captain Saravanan starts his journey from the
army camp with a view to take possession of the child
Rani who was under the possession of Nallasivam as
Captain Moorthy wanted the child to be grown under the
custody of him. Captain Sarvanan leaves for Gunkatal
meets Nallasivam takes possession of the daughter of
Captain Moorthy and leaves for Madras in a bullock cart.
Asokan tries to create various trickey and ulterior ways
to stripe the child from Captain Saravanan and kill it on

the way itself. Saravanan cleverly wards off all hurdles.
Saravanan saves Sarasu (Jayalalitha) a maiden girl on
the way and Sarasu determines to be with Saravanan
and take care of the child. The trouble created by
Asokan to Captain Saravan was the height of the movie.
He even tries to hatch a plan to instigate Captain
Saravanan that he begot the child in question, that was
born to the sister in law of Captain Moorthy and the
sister in law i.e. Suguna (K.R.Vijaya) barges into the
house of Captain Saravanan and enacts the above
drama and asks the hero to hand over the child atleast.
The situation was cleverly handled by Captain
Saravanan that she herself admits the guilt. Captain
Saravanan finally hands the child over to the wife of
Captain  Moorthy that makes her to regain her
consciousness. The movie has got six songs
(1) Vaayaara Mutham; (2) Kelamma Chinnaponnu (3)
Ammadi Thookamma; (3) Maana Porantha; (4) Endrum
Pathinaru; (5) Vazhai Vidhu llai. Among these songs
Kelamma Chinnaponnu is socially relevant which points
out ups and downs prevailing in the society.

Jayalalithaa — Main roles.
S.A.Asokan, M. N.

Nambiar, Nagesh, V. K.
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Kannithai * 1 2 3 4 5
2. | Directed by Yes No No Yes Yes

M.A.Thirumugam There is a

Produced by specific

Sandow MMA Chinnappa song

Devar which has

Starring been

M.G. Ramachandran and narrated.

Ramasamy, "Sandow"
M.M.A.Chinnappa Devar,
K. R. Vijaya, Manorama,
P. K. Saraswathi,

Baby Shakila
Chandhrakantha

Music by

K.V.Mahadevan
Cinematography

N.S. Varma
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Edited by
M. A. Thirumugam

M. G. Balu Rao
Production company
Devar Films

Release date

10 September 1965

Positve Outcome of the Movie:
The movie ends wih a happy note that the hero MGR full fills the promise given to his friend Capatain
Moorthy and saves his daughter and also makes his friend’s wife regain her self-respect marveling all the
troubles.

*https://en.wikipedia.org/wiki/Kanni_Thaai

Consider the following song from the movie Kanni Thai; written by Panchu Arunachalam-Song
by T.M.Soundararajan, Directed by SA Thirumugam year 1965:

Original Song written in Tamil Translation of the song in English

Gaarbiom SerarlAUTETIY| CaHEh 26 Listen oh little girl as I answer your question

Coaralls@ Lglmens QFTeOICasT CoEh In real life the country has grown

aumpeliGeo ambiGsEs HrE But the prosperity of the poor has been blocked

gm@? (;“'ﬁ@mw LLEL 5658 HEGS Because of the hard work of the poor’s the building stands
LD ]

1 LEHUTE like this
T . b However those labourers who built the building sleep in
280 153l HEGS aTp their huts

A@ouugieb uGUUgaLd

G@Gall aur(pd &

QouUUMms QA&THS&mID

@ eveomseueit 6 (&8s

MG &ELLMY LOMILILIEIEDI)
FLLWD CuUTL@ WNigé &b
S5NGNGHMD JMP&HEHTE

SHLLb GUTL @I

Qum@Bsnen FFEOWON LUMIEG MeUSHS
FLLLD GUTLggILD

Galw Gaillw ailémeareucssveomd
Faml GUITL§YILD

JOL SlaMESHGTCem UMeID CHEILD
DT PL@ID LUMTEILD CHEILD SpMT L FYILD
gmemeouNGev GO UeTenLd

aU6TIIg MU §HHGLD

BILG geamseaNGen G ueTed

Like the nest of the birds

Those who have should give

Those who do not have should take it

Those who try to stop it or refuse to give

Should be brought under the law (for punishment)

Law should be enacted to alleviate the poor’s from their
sufferings

Law should be enacted so that wealth should be equally
distributed among the masses

The agricultural products are to be divided so that in the
house of poor

Both honey and milk would run like river

The ups and downs on the road will affect the movement
of traffic

But the ups and downs among the masses will destroy the

Interpretation:
This song wonderfully cautions that growth

Critical Analysis:
This song traces the dangerous situation of
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without equal distribution would become a stumbling
block of development of any economy. The country
appears to be developed because of the hard work of
the poors (tall buildings, well laid roads and with
infrastructure), however if these labour force are allowed
to sleep in their huts with no hopes for prosperity the law
makers should enact laws to alleviate them. Those who
have should give and those who do not have should
take. In case if the haves desist to share their wealth to
the have not’s the law makers should enact laws to drain
the money and distribute it to the have nots or punish
those who hoard their wealth.

© 2021 Global Journals

economic development without equal distribution as
such contains all the nuances of social justice of
Thanthai Periyar is highlighted that alone will solve this
inequality. While the fact of attainment of maximum
social benefit remains only in theory, more than five
decades have passed after the proclamation of the
wonderful statement of Dr.Martin Luther King Jr., the
society all over the world is faced with problems of vast
disparities in wealth, health and opportunities. Especially
in India the disparity between the haves and have not’s
have been widening up. In the article appeared in The
Hindu dated 23° Sep. 2017 S.Rukmini gives a



staggering picture raising the following important
questions and traces the answer with the help of
pictorial diagrams from the published work of Credit
Suisse’s Global Wealth Data-book 2014 (29). The
questions she raises are vital to the subject matter and
they are - How does inequality in India really look? How
much share does the country’s poorest 10 per cent
have in its total wealth, how much does the richest, and
are the rich getting richer?

She concludes that the difference in the wealth
share held by India’s poorest 10 per cent and the richest
10 per cent is enormous; India’s richest 10 per cent
holds 370 times the share of wealth that it's poorest
hold. India’s richest 10 per cent have been getting
steadily richer since 2000, and now hold nearly three-
quarters of total wealth. India’s 1 per centers — its super-
rich — have been getting richer even faster. In the early

CONTEXT-3

2000s, India’s top 1 per cent held a lower share of
India’s total wealth than the world’s top 1 per cent held
of its total wealth. That changed just before and after the
global recession — though the world’s super-rich are
recovering —and India’s top 1% holds close to half of the
country’s total wealth. She also gives a comparison
wherein she states that “not surprisingly, India then
dominates the world’s poorest 10 per cent, while China
dominates the global middle class and the United
States the world's rich”. Finally she concludes that “the
world’s super-rich — the top 1 per cent - is
overwhelmingly American. Indians make up just 0.5 per
cent of the world’s super-rich”. It should be noted here,
that more than five decades ago, the above song,
warned about such a calamity — where all the economy is
going to end!

: MUGARAASI

Synopsis of the story

(written after viewing the movie in U-tube i.e. https://youtu.be/xMIXu6NkK6EM)

The hero MGR (Ramu in the movie) is a
responsible police officer, whose mother worked as a
servant maid in the Manson belong to Duraiswamy
(M.N.Nambiar). Duraiswamy who was the guardian of a
big property wanted to capitalize the entire property
thereby tries to kill the hier apart of the property who was
none other than Jaya (J.Jalalitha) the only daughter of
the brother of Duraiswamy. In one of the attempt to Kill
the new born baby-child Duraiswamy offers huge sum of
money to Ramu’s mother who instantly refuses to do so
and he kills her on the spot which was witnessed by the
elder brother of Ramu i.e. Somu (Gemini Ganesan). The
story goes like this the elder brother Somu makes
attempt to take revenge on Duraiswamy including
sending a live snake in a package on the eve of the birth
day of Duraiswamy and Ramu who was an invite to this
function saves him from this plot. Thus Ramu’s broher
Somu (Gemini Ganesan) fails in every attempt including
loosing of one of his leg while attempting to Kkill
Duraiswamy. Duraiswamy’s aid and friend was Jambhu
(Asokan) who practices all illegal activities in the society
who also has huge goondas with him. Jambu who
knows all the secret acts of Duraiswamy wants half of
the property to part with him. Duraiswamy promises him
to part with half of his property after the marriage of his
daughter but conspires to kill Jambhu. Knowing this
secret Jambhu waits for the time to kill Duraiswamy. It
so happen that Duraiswamy becomes more stressfull
and goes to a state of restlessness. As per plan
hatched by the hero - Jayalalitha consumes the glass of
milk to be given to Duraiswamy and fells down. Wife of
Duraiswamy blames that it was the witch hunt of
Duraiswamy that caused the death of Jaya to grab the
property. But Duraiswamy refutes the allegation and
states that it was true that he had killed the servant

maid but not Jaya. Inspector Ramu comes out and ends
the drama. The climax of the story is the wonderful fight
between Asokan and MGR, after Asokan kills Nambiar.
The hero vanguishes Asokan and arrests him finally and
marries Jayalalitha. The film is full of thriller, great
dialogues and scintillating songs and is a big box office
success. It could be seen that the hero teaches the
heroine stic-fight which she bravely learns and the
moment of training draws attention of the viewer, that
dignity and discipline was maintained in the training.
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Gemini Ganesan
Jayalalithaa — Main roles.
Male supporting actors
M. N. Nambiar

S. A. Ashokan

Nagesh

V. K. Ramasamy

Sriram

Sandow M. M. A.
Chinnappa Thevar
Female supporting actors
Manorama

P .K.Saraswathi

Music by
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Mugaraasi 1 2 3 4 5
3. Directed by Yes No No Yes Yes
M.A.Thirumugam There is a
Produced by specific
Sandow MMA Chinnappa | song
Devar which has
Starring been
M.G. Ramachandran narrated.

K.V.Mahadevan
Cinematography
N. S. Varma

Edited by
M. A. Thirumugam

M. G. Balu Rao
Production company
Devar Films

Release date
18 February 1966

Positve Outcome of the Movie:

The hero establishes truth by arresting Asokan and clears the air that it was Nambiar who Kkilled his mother
— after both Nambiar and Asokan are punished only peace prevailed in the family.

*https://len.wikipedia.org/wiki/Mugaraasi
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T.M.Soundararajan.

Consider the following song from the movie Mugaraasi; written by Kannadasan-Sung by

Original Song written in Tamil

Translation of the song in English

o GULT&E Nl Leufsen Qusnlh Cum -

Qri@ Qaran® eubhGH GUITL L euj&sT Brey GL(
Qe TRGCUTE @ BTNl GU -

2 UNj Fa(h MG Gumest NeTGeor Fal WIMT(H
&g CrmUsSmeTD STH5SH (PIGSSMeoT -

Qeuett Canng smeuSHUIGMS CEIHGEI Lilg&Smest
LGS EIT6T.... (LPIGHSHMET....

Npj Cpmi SFSGL meudHwiet Geor CHML SiHs
WOMLLMoed umi Gur(h SimGSHLum -

o U@L CuCWIN® CafmHSSLILM... Cammil...
QEIISMHEGLD HTeT QFTLIAIT] -

ahg sMlwGms QFsNSGWL CaHH MUy
BeL6V C&H QT CyTelwfsEGL 6 QemeLaILd
&me| euhg Ggd emeuss ol LguGum -

SIEE6 LS meuss aNeveneowliqCuir... Cammiil... .
UL L 6wrgHed LM @66t euMmid) (LDIg&HSHmer -

Sh ULLWGHL el g Gumed Geued 61(h&Smsdr
TEBSST6.... (PG SSHT60T.... Cammil...

SIFe0 ILL (&G Mg MaUSSH &L lgL HnG &L lq
QL@ LLIg&EGT aubg UGSST) -

LOGTOTEn 60T Q&ML L. Ule)6sT Ceuedl 6T(h&HSHMedr.... Cammiil...

. &HELWITEUOTLD

Two people have created me and those who place me
at the burial ground are four
When we celebrate (an occasion) there will be
hundreds when the life ebs out of the body who will
accompany us.

He cured the disease that could not cured at all and
learnt medicine which could be difficult for others to
do so.

The person who cured the disease of others however
could not cure his own disease and sleeping an
eternal sleep on the mat.

They fix a date for the marriage and earmark date
for auspicious functions — however death fixes date
even to such an astrologer who fixes auspicious
dates indeed and never spares his accounts
He bought half the places in the city
And fenced the land in accordance with the measure
and builts sparsh apartment of eight story but after
his demise he had to lay down at the pit of eight feet
That person who poured the mud in the pit had
fenced around the body buried.

Intrepretation of the Song:

I emerged out from the association of my father and mother. When I got married it was witnessed by
hundreds of people. After my demise four people would carry my mortal remains in the pall for
cremation. When the life ebs out who will accompany me! Even the doctor cures others disease after
learning medicine but will the doctor knows when will he die nor escape from the clutches of death.
The astrologer who fixes auspicious functions and give date and time for the functions to happen will
he know the date and time of his demise. Though one buys multi-story appartments in the heart of the
city but when they die all the assests will not come along with him and he will be laid to rest at the
burial ground admesuring eight feet. The person incharge of the burial ground will make a mote around
the place where the mortal remains are buried and try to fense the area. Thus it is a purely
philosophical song indicating nothing is permanent in the world. When everything is impermanent why
keep on earning wealth abrubtly is the question raised by the writer of the lyrics, the great Kannadasan

Interesting facts:

It was a fact that Gemini Ganesan acted along
with Chevalior Shivaji Ganesan for more than 25 movies
but not with MGR on a single film. It seems MGR
suggested Gemini Ganesan to act as his elder brother
in this movie and thereby the long void came to an end.
Thereafter these two did not come to gether to act in a
movie (30). As reported in Kumudam life dated
28.2.2018 under the caption En Vathiyar (My Teacher)
published an article written by Amma herself:

As you read the topic you may bewilder that |
am going to write about my school teacher, or my music
teacher but it is not so- the title vathiyar (teacher) is best
suited to one person you must have understood before |
pronounce his name i.e. Puratchi Thalaivar. He is truly a
teacher who can teach. He has the skill, the ability more
particularly the capacity to patiently teach. | have

realized such a talent in Puratchithalaivar many times in
my life. Initially what | have seen is the really soft-spoken
teacher alone. When | was acting in the Devar Films
“Mugarasi” directed by M.A.Thirumugam. One day he
could not come to the production unit and requested
MGR to direct on that particular day. The particular
scene was the hero goes out forcefully with the height of
his anger and | have to rush behind him with an
appealing voice. MGR wanted Marimuthu an Assistant
Director to be his proxy and as he rushing out | casually
went behind him in a jovial calling his name — in the
suiting spot excepting my wild cry nothing was there
because MGR got wild — when | turned back MGR
stopped the trolley and was watching me: | have never
seen MGR with such an angry look. Is your laughing
over? Shall we do our business properly? Have we
come here to do our job or to play?
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| could not react and | really wanted to cry and
do not wish to cry before so many people. After some
times he came near to me | was startled and do not
know what he is going to say? Did | shout at you? | know
that you have not done it intentionally. You are a little girl
— you should be in a college playing with your friends

but you took upon acting. But you should understand
one thing producers spend lakhs of rupees and we
should never waste their money. Taking that advice from
my respected teacher — | have been cautious from that
day onwards and earned good name from him (31).

CONTEXT -4: CHANDRODHAYAM

Synopsis of the Story

(written after viewing the movie in U-tube i.e. https://youtu.be/ROu-ulUyg4gM)

The hero Chandran (MGR) works as a reporter
for a news paper known as Dinakkavarchi (daily
attraction) which was run and owned by Duryodhana
(MR Radha) wherein Alwar (Nagesh) was also working
as a still photographer whose wife was Ahalya
(Manorama). Ponnambalam (Asokan) a Zamindar and a
widower whose only daughter was Devi (Jayalalitha)
who is suppose to lead a luxurious life but cannot
choose her own food in the house nor have a dip in the
small pond of her garden house. The servent maid
belovedly called as Lakshmi Aaya (Pandari Bai) by Devi
was cheated by Duryodhana and deserted her. Lakshmi
Aaya bore a female child by name Kamala (Bharati
Visnuvardhan) and leaves her in the hands of a married
couple who was bereft of a child.

The story goes like this “the hero saves Kamala
from the death nooze and assures his help as an elder
brother”. Proded by fate Kamala was molested by a
Zamindar Parandaman (Nambiar). Ponnambalam
wanted his daughter Devi to get married and finds a
match — the match was none other than Parandaman
the land lord whose family was equal in status with that
of Parandaman. Devi hates to get married and runs
away from the bungalow in the midts of a night and
some how manage to reach the city wherein
Parandaman founds her standing on the streets and
tries to carry her away in the car. But the press reporter
Chandran who was investigating an accident happens
to see the roude behavior of Parandaman with Devi and
intervenes and saves her from the hands of
Parandaman. Chandran wanted to accompany Devi to
her house but she says that she was an orphan and no
place to go. Chandran takes her to his house for the
day and the very next day he wanted to leave Devi in a
ladies home but Devi refuses the idea and continued to
live in Chandran’s house itself she says that she would
commit suicide if she is pestered further. It was the hero
who fights for the rights of Kamala as well as Devi to join
her father. In course of time Devi and Chandran fells in
love. Finally the hero achieves what he wanted i.e.
makes the father of Devi to realize the truth that Devi
was faultless and fights with the villain Paranthaman to
get Kamala married to him. Finally Ponnambalam wants
the hero to marry his only daughter by which time the
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hero MGR makes Duryodhanan to realize his mistake
and agrees to take the hands of Lakshmi and also
requests Chandran to run the news paper. Thus the
name of the news paper changes from Thina- kavarchi
to Chandrodayam the name of the movie. The movie
ends in a happy note. The heroine acts like an innocent
girl but makes a huge impact on the unassailable role
given to her. It is the opinion of the researcher this
particular role is most suited to Amma. The heroine
Jayaraman Jayalalitha won the Tamil Nadu Cinema Fan
Award for Best Actress.
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Chandhrodhayam* 1 2 3 4 5
Directed by Yes — the Yes yes Two No
K .Shankar hero gives philosophical
Produced by shelter to songs (i)
G. N. Velumani the poors Budhan yesu
Starrin in the car Gandhi
M_GRg hand shed of piranthathu
. .lallp;lac andran the boomil
J. Jayalalithaa, company etharkaga (ii)
M.R.Radha, Nagesh, which was Kasikkupogum
Manorama, M.N.Nambiar not liked sanyasi un
and S.A.Asokan. by the kudumbam
Music by owner ennagum
M.S.Viswanathan resulting in neyosi.
Cinematography heated
Thambu exchange
Edited by of ~equity
K Naravanan and social
’ ay'f1 justice
Production company concept.

Saravana Films
Release date
27 May 1966

MGR the hero brings the age old news paper which was publishing unwanted information to the
public becomes a daily that would publish news for the general improvement of the society and also
makes Namibar to marry the girl whom he had molested and also makes the Panniyar to change is
attitude towards her daughter. Finally he also changes the attitude of Duryodhana (MR Radha)

Positve Outcome of the Movie:

| and makes him to accept his wife. These are the good things brought in by the hero.

*https.//en.wikipedia.org/wiki/Chandrodayam
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Consider the following song which has philosophical import from the movie Chandrodayam;
written by Kavinger Vali -Song by T.M.Soundararajan, Music:- MSV:

Original Song written in Tamil Translation of the song in English

usses & sMhdH NmHHG UBuleL em&Ts | Why should Budha, Lord Jesus and Gandhi born
CHMPT 6760 HLOSHSTS because of poors like us
SHIMS W(Lpemen STalfl snelemns Why should rivers like Ganga, Yamuna and Kaveri

@HUQFHETS runs it is just to quench the thirst of labourers like
BIEHLD 2 MPSHH STHD 1(H5S CHTLTSH6NT us
BLOGSHTE Why should we work bending our backs like

question mark

It is just to live depending on our self esteem alone
When shadow is sought there exist a tree

When enmity arise there comes a help

When darkness approaches there is a lamp
Similarly future is there for everyone

Truth exists perpetually that is the language belong
to God

Goodness that is going to happen tomorrow is
borne out of faith

Those who possess wealth will not have the attitude
to spare it

Caetal@mM GUITeL (PHIG cUmENTHE)

2 MIPLILG| THMETS

omeDd eeTCm QUQZ6TM) 6TevoT60TN
NemP&EGLD BLOSSTS

Hiped Geugoi(Fld GUTG| LOJD peTm| 2 66T
Usng eUhg GUITE Glenew ep6iim) 2 6601(h
Qe aubg Curg elensQsmeim 2 6ok
THISHTEVD €60TM) 6TLGELMIGHGD 26301
2_GUUTEMLD 6T6OTLIG 6TRIGLD 2 6TTeng)
Qa6SH6tT QLOMHIMGLD

[HEOTEMLD 6T6OTLIG BITEMET 6U(HEUG BHLILNSHENS

ealum@Ld Wealth will not reach the hands those intends to
Qum@men Qamesoi. GCUIT&6T LD6BILD give
Q&6 HleLemev When the temple of mind intends to open God will

S MESHET CHlg QUITIRET 6UHSHELEMEL arise uninvited

LO6TTLD 6T60TM GHMEINL HM&HE6TM GHILD Those who laugh after crying and cry after
SIMPSHMOE HHICH QFIeUD eubg Comid | laughing does not arise due to fate

SiWsal] ORNULFID ORNSST S(DeUFID Those who possess huge wealth is not given by God
AN eufl eurhsHeveney at all.

@(HUHSCSHTCM 2 6TemklgHeL6LITLD
QDI bsELMen

Intrepretation:

This is a motivational song intended for the labour force. The hero claims that Lord Budha, Christ
Jesus and Mahatma Gandhi are born to uplift the poor labour force. Sacred rivers like Ganga, Yamuna
and Cauveri flows just to quench the thirst of the labour force. Whereas the labour force works hard
bending their backs just like a question mark is only to lead a life filled with self-esteem. As the tree
exist when some one seeks shadow, and helping hand comes during the period of distress; lamp is lit to
drew away darkness similarly there is a prosperous future for everyone. Truth is language of God
which is all pervading; good fortune will prevail should be the faith of everyone. Those who cry out of
penury or laugh out of prosperity is not the work of fate and the huge wealth possessed by a single
person is not given by God. Thus this song underlies the fact of equity and social justice in a
society wherein importance for the development of poor labour force should be given which is
the ideology of Dravidar Iyakkam propounded by Thanthai Periyar and greatly marveled by
Peraringer Anna which has been emphasized in this song by the hero MGR.

Interesting facts:

It was reported in The Hindu dated 9" Jan 2016
Blast from the past: Chandhrodhayam (1966) that this
film was a re-make -The 1934 Hollywood classic, “It
Happened One Night”, directed by Frank Capra, won
several Oscars and was one of the biggest hits of the
time. After World War I, this film was remade by his
friend Wiliam Wyler as Roman Holiday, with Gregory
Peck and Audrey Hepburmn in lead roles. It Happened
One Night was naturally remade across the world, and
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in Hindi, it was produced by AVM under the title, Chori
Chori, starring Raj Kapoor and Nargis. Interestingly,
Roman Holiday was also remade under the title, Nau Do
Gyarah (Dev Anand and Kalpana). AVM made the film
in  Tamil too—Chandhrodhayam—with MGR and
Jayalalithaa in the lead roles. The film was directed by
editor-turned- filmmaker and producer K. Shankar, who
also made Hindi movies. It was produced by the
successful G.N. Velumani, under his banner Saravana
Films, and music was by M. S. Viswanathan.



Chandhrodhayam had impressive cinematography by
Thambu (C.V. Ramakrishnan)—the climax fight between
M. N. Nambiar and MGR, especially, was appreciated,
for being shot with the use of just one light source: a
rolling, broken small table lamp. The film was edited by
Shankar and K. Narayanan, with lyrics by Bharathidasan
and Vaali. One song, titled ‘Kaasikku pogum sanyasi’,
rendered by MGR and Nagesh, was a hit. Remembered

=

Chennai: An injured man with a plaster cast around his
neck sitting shirtless on a hospital bed with his hands in
obeisance. This photograph of MGR being treated for a
bullet wound was the most extensively printed poster for
the 1967 Madras state elections. The DMK ensured that
the iconic snapshot of him was splashed across the
state. And political analysts still argue if it turned the tide
in favour of the 20-year-old party struggling to find its
bearings. On January 12, 1967, MGR fans were awaiting
the release of Thalaivar’s new film Thaikku Thalaimagan.
MGR had released nine films the previous year including
major hits like Anbe Vaa. The city was in a festive mood
with Pongal and more importantly, the state assembly
elections were in a month’s time. Many would not
believe their ears as the news floated by word of mouth
— superstar MGR had been shot by fellow actor MR
Radha in Ramavaram at 5 pm. Within hours, 50,000
people made it impossible for any vehicle to navigate
and the police had to forcefully clear the crowd away.
People were seen crying in the streets. Shops were
closed. Livid fans on a rampage pelted stones on
vehicles and a group of MGR fans vandalised Radha’s
house. The bullet had entered near MGR’s left ear and
lodged behind the first vertebra. Doctors were
apprehensive that displacing it would cause further
impairment. (A few months later, when MGR coughed,
that piece came out and he went on record and said it
was God’s grace. His atheist party had no comment to
offer). MGR gained consciousness the following day.
And in his first electoral feat, he won by a margin of
27,000 votes without even campaigning. But his voice
was seriously affected by the shooting. With two
movies— Arasa Kattalai and Kavalkaran — waiting for
release, the cinema world was watching with baited
breath whether his celebrated career would come to an
end. Arasa Kattalai already had MGR'’s dialogues
recorded and it went smoothly. There was a thoughtful

for: Excellent acting by MGR and Jayalalithaa, and
cinematography by Thambu (32). The hero teaches a
lesson to the heroine about the charater to be imbibed
by the women of Tamil Nadu i.e. acham, madam,
nanam and payirpu in this movie. The heroine obtained
a national award as the best actress award for her most
praise worthy acting in this movie.

submission by others for using a dubbing artist for
Kavalkaran but MGR was adamant. He said, “For this
movie and in future also, | will use my own voice. If not,
I'll stop acting in movies.” MGR made efforts to regain
his voice. He practiced speech while standing in neck-
deep sea water. But still, in Kavalkaran there was
noticeable slurring of words and mispronunciations. But
his legion of fans encouraged him by making it a bigger
hit. Though stand-up comedians imitated his speech for
decades, MGR went on to speak in his voice for 42
movies and make political speeches in elections and
legislature.

Tribute to Actor Nagesh:

Nagesh was born as Cheyur Krishna
Nageshwaran to Kannada Madhwa Brahmin parents.
His parents were Krishnan Rao and Rukmani Ammal.
Initially Nagesh worked in the Railways just as his father
did and moved to Madras city in search of a career in
dramas and cinema when he saw the Tamil play Kamba
Ramayanam, enacted by his colleagues, and felt that he
could do a good job. He persuaded the secretary of the
railway's cultural association to give him the role of a
man suffering from stomach pain. MGR, then chief
guest, seeing this play, in his speech praised Nagesh
for his performance. From then onwards, Nagesh
played small roles in various drama troupes. His
roommates at Madras were Vaali and C. V. Sridhar, who
had later become an acclaimed lyric writer and director
respectively. He acted in over 1,000 films from 1958 to
2008, performing in a variety of roles as comedian, lead
roles, supporting actor and antagonist including Telugu,
Malayalam, Hindi and Kannada films. Manorama was
paired  with Nagesh regularly in fims with M.G.
Ramachandran as lead between 1960 and 1970 such as
Thaali Bagyam, Vettaikaran, En Kadamai, Kanni Thal,
Thayin Madiyil, Kadhal Vaganam, Chandrodhyam, Anbe
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Vaa, Padagotti, Panathotaam, Kaavalkaran, Kadhal
Vagahnam, Vivasaaye, Thaikku Thalaimagan, Ther
Thiruvizha, Thanipiravi, Thazhampoo and Thozhilali.

Other directors cast the Nagesh-Manorama pair in
memorable films beginning from 1962, such as Nenjil Or
Aalayam, Kungumam, Rakta Thilagam, Panjavarnakilli,
Navarathiri, Puthiya Paravai, Anbu Karangal, Anubhavi
Raja Anubhavi, Saraswathi Sabadham, Gowri Kalyanam,
Galatta Kalyanam, Ner Vazhi, Ninaivin Nindraval,
Poojaikku  Vandamalar, Deiva Thirumagal, Deivathin
Deivam, Shanti, Thenmazhai, Aannavin Asai, Andru
Kanda Mugam, Seetha, Mani Makutam, Nagamali
Azhagi, Kandan Karunai, Saadu Mirandal, Thaimel
Aanai, Kaalam Vellum, Annai Abirami, Thiruvarutchelvar,
Karunthel  Kannayiram, Kalangarai  Vilakkam  and
Annamitta Kai (33).

Mohan V Raman reports that “One day, actor
Balaji called him, praised his acting in a play and told
him to move to his house in Montieth Road where he
literally took care of all his needs. Balaji introduced
Nagesh to several film people and Nagesh made his
debut in the film Thaamarai Kulam directed by Muktha
Srinivasan (1959). His next big break was when he was
introduced to director Sridhar by Balaji. Nagesh was
cast as a village patient, with Rama Rau scheduled to

play the main comic role in the film, Nenjil Oru Aalayam
(1962). Rama Rau was late for the first day’s shoot and
Nagesh was asked to fill in while they checked the
lighting and other technical details. When they wanted to
take a trial, Nagesh did such a hilarious job of searching
for a child that both Sridhar and the cameraman Vincent
gave him the role. Rama Rau’s delayed arrival cost him
the role, but gave the Tamil film industry a treasure” (34).
It was reported in the Tamil daily news paper Dinamaar
dated 1.02.2009 that: On the eve of his death the former
Chief Minister of Tamil Nadu Puratchi Thalaivi
Dr.J.Jayalalitha in her condolence message said the
following:
Starting his career as a stage actor he ventured in to cinema
as a comedian and earned the appreciation of millions of
his fans and entertained them by his acting not only as a
commadian but in various leading roles including as an hero
and villain. Nagesh also acted with me in several movies
including the song Ammano Swamiyo in the Tamil film NAN
acclaimed great appreciation from the fans of tamil cinema.
The movies he acted such as Ayirathil Oruvan, Major
Chandrakanth, Neerir Kumuzhi, Server Sundaram, Ethir
Neechal, Kathalikka Neramillai, Thiruvilaiyadal are the

movies that made him immortal in the hearts of people of
Tamil Nadu. His demise is a great loss to the film fraternity
and the country has lost a great human being (35)

-
e
e N

CONTEXT -5: THANIPIRAVI
Synopsis of the Story:

(written after viewing the movie in U-tube i.e. https://youtu.be/LpHFycJuPql)

It is a thriller movie with various suspenses.
Asokan was Muthu's (MGR) father who runs a
workshop. Though the hero MGR was well educated but
content with maintaining his father’'s workshop itself. As
ususal he is so affectionate with his mother
P.K.Saraswathi and the only sister Revathi. The hero
saves the heroine (Jayalalitha) in a plot made by certain
anti-social elements who were indulged in illegal
activities. Heroine is the daughter of a police inspector
M.N.Nambiar. She fells in love with the hero. Incidentally
the sister of the hero has been saved by the brother of
Nambiar in a confrontation and these two fells in love.
The height of the story is that both the brother of
Nambiar and the father of the Hero Asokan were
involved in illegal activities with a very big anti-social
group. These were unearthed by the Hero and in such
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an heroic deed the hero himself losts in great
sensational penury because his own father and the
brother in law are confirmed perpetrators and involved in
such illegal activities. It was the eleventh collaboration of
M. G. Ramachandran and Devar Films. The hero
appears only to the twentieth minute of the film. He is
introduced by a song, Uzhaikkum Kaigale. M.G.
Ramachandran has a small beard and a beret, he looks
like Che Guevara so, a premonitory tribute. The beard
disappears, after the marriage of his younger sister. The
song that MGR sings while working on the forge,
‘Uzhaikkum Kaigaley...." (voice: T.M. Soundararajan;
lyrics: Kavignar Kannadasan), conveys his leftist
philosophy, highlighting the role of the worker in building
the society. The song became a big hit (36):


https://youtu.be/LpHFycJuPqI�
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Thanipiravi*
Directed by Yes No No Yes yes
M.A.Thirumugam there is a
supper hit
Produced by song on
Sandow MMA Chinnappa Devar labour
welfare

Story Written by
"Madurai" Thirumaran
Starring

M. G. Ramachandran and
Jayalalithaa

Music by
K.V.Mahadevan

Cinematography
N. S. Varma

Edited by
M. A. Thirumugam

M. G. Balu Rao
Production company
Devar Films

Release date

16 September 1966

It was the situation that pulls the hero back to despondency and he has to bear the criticism of
his own lover and family. There is another suspense involved in the story that is the leader of the
anti-social group. The hero unearth’s this truth and makes everyone to admire his self-less

Positve Outcome of the Movie:

service to the society.

*https.//en.wikipedia.org/wiki/ Thanippiravi

Consider the following song from the movie Thanipiravi; song written by Kannadasan and sung by
T.M.Soundararajan, K.V. Mahadevan film directed by M. A. Thirumurugam:

Original Song written in Tamil

Translation of the song in English

2_MLP&HGLD M&HSCET! 2_(HeUTESLD M &HEHCar!
2 VML LGI(LPMMUTI6L 2_6T0TL_MTHGSLD 608 &Ger!
pHmI Hengs CHEHEH m61S Gl Sn6TTSH6T HL_(HLD
0&5&Ge!
S, 6001861 CILIGHUTS 61T LOITETTLD &HIT5H8 24,60 Hh 60 &SHCer!
GemmleL eplg. HTMHM)I BL (B H6M6T T(HHGSLD M &HSHGe!
Q551 eumesiLd GLIT6L T6iTMILD Heulh Gl MMGLD M&&6i
ETRIGET 60 &HEHCET! 2 6DLP&HGLD 6 HHCE...

Oh that hands which works hard and creates a
new order in the world.

That hands which construct dams to preserve
river water

That hands which weaves to produce cloth to
save the dignity of men and women

That hands that sows seeds and removes the
unwanted plants on the field.
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LI6V63T LOIGHS 6THSITMIS6T LIENL S G| ONL_L 60 &EHGer!
umeng GUITL (B 260608 6260TMIT Q606T0TSH &) 60615 S
®&&5Ce!

umifled 2_6erm QLI 6MLD WITELD LIHL & &6l & MG
055G

L& & SLD CouJmeauns Liqhgl HMELD 6086l
6TRIGET MBHGET! 2_MLPSHGLD M&HSHGET...
2_L&CIDMIGLD QBTLAEL CUOISHEGLD LD&S6IT 6260TDITIS
&o.(FGeuMLD!

€60 6TMRIG6IT QM) 6T60TM) €M1 HlesTm) LIM(HGeumLd!
FLOWILD QUBHSTEL &(He eJhH GUITT (LP606sTSHE
@(HGeumd!

SIHBE LD&EET L § euMLP&6UTCM o (HGeumib! -

Our hands for ever reflects the dark red sky.
That hands which created heavy machineries
That hands that laid roads to integrate the world
All the prides in the world are products and
results of our hands.

Our hands are the symbols that turned cold
blood into sweat

Let all the labour force in the world assemble at
one place and exclaim that we belong to one
community that is the labour force.

If time comes we will wage war lifting the
weapons in our hands.

Let us dance exclaiming righteousness and
people’s rule.

Interpretation

This song clearly indicates the nature of duties
obligated to the skilled labour force, right from tilling and
sowing seeds to building machinery for the factories to
function and constructing roads to make movement of
people and things from one place to other possible. All
this was possible only with the dedicated work of labour
force and there is no reason why they cannot become
owners of the factors. If it did not happen why can’t the

labour force wage a war against the oppressor — is the
sum and substances of this song. This song not only
enunciates the nature of works performed by the labour
force and establishes a fact that without labour force
infrastructural development becomes impossible. If such
a thing is a fact why the labour force cannot claim
ownership of the factors of production and this clearly
establishes not only the concept of alienation but the
dream of Karl Marx's of labour revolution.

CONTEXT -6: THAIKKU THALAIMAGAN

Synopsis of the Story

(written after viewing the movie in U-tube i.e. https://youtu.be/nnVudk5sytsg)

Somaiya (S.A.Asokan), the elder son of
S.N.Lakshmi owns an automobile garage by name
Marudhachalam Murthi Automobiles. The younger son is
Marudhu (MGR) who is the hero of the movie. He is
known for his bravery and alacrity of innovative action
supported by honesty and thus attracted the attention of
the heroine Malathi (Jayalalitha). The generous minded
Pannaiyar Dharmalingham (S.V.Ranga Rao) graciously
agrees to get her daughter married to mechanic
Maruthu breaking all the bariers of rich and poor; low
and high esteem but with a conviction that one day
Maruthu will live in his house with his daughter. Taking
advantage of this weakness in his affection towards his
daughter the elder brother Somaiya bribes Panniar even
he goes to the extent of establishing another workshop
in the city and contacts an illegal affair with a woman
and tries to settle in the city. Panniyar comes to know
about it and could do nothing. Blinded by the affection
towards her eldest son Lakshmi suppresses all the
unwanted habits of his eldest son and continues to live
with him. She dies just after her first son dies — all the
attempts by the hero to save his mother become vain.
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Thaikku Thalaimagan* 1 2 3 4 5
Directed by The hero No No No Yes
M. A. Thirumugham refuses to
Story Written by stay in his
Sandow M. M. A. :‘ath,er in
. aw’s
Chinnappa Thevar house
Starring stating
M. G. Ramachandran that it is
Jayalalithaa against his
S. V. Ranga Rao principle.
S. A. Asokan
R. S. Manohar
Music by
K.V.Mahadevan
Cinematography
N. S. Varma
Edited by
M. A. Thirumugham
Production company
Devar Films
Release date
13 January 1967
Positve Outcome of the Movie:
The film ends that mother keeps her unaltered affection towards her eldest son and the title of the
movie concides with this.

*Thaikku Thalaimagan — Wikipedia en.wikipedia.org > wiki > Thaikku_Thalaimagan

Consider the following song from the movie Thaikku Thalaimagan; written by Kannadasan and sung by
T.M.Soundararajan, K.V. Mahadevan film directed by M. A. Thirumurugam (1966).

Original Song written in Tamil Translation of the song in English
STUSGS SMEVDHE HTEOW OBHSTWID The eldest son may forget his mother

g’aﬁ]“ L& 10 QM@""@"F’.& But the affectionate mother never forgets him
ST SiGUMET LOBHH6EOEMNE0 )

BTIGEGS BMOLEHSTHLINBSTE DL aT When the eldest son separates himself from the
smup fbg el Lmeir family mother also goes along with him and
paid Gpliaiors el Lrel becomes a separate God

Q'Es’ou'!m(gw STRIBEN ﬁw.ﬂm&.% e Oh God the lamp of our family

GREDADIE ETSSEENITL STEL Kindly safe guard our family...

Intrepretation
This is a sentimental song wherein the mother always support the weakest son in the family. In this case
she supports the erring eldest son and lives with him and dies when he dies out of the sins committed by
him. The younger son thus admits the affection shown by his mother and prays to her to safe guard the
family being the lamp of his family.
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CONTEXT -7: ARASA KATTALAI

Synopsis of the story:
(Written after viewing the movie in U-tube i.e. https://youtu.be/MpeuEbxbQol)

The story of Arasa Kattalai deals with a ruler of
Kumarinadu (Veerappa in a guest role), a despondent
king who was assisted by a curel minded leader of the
Army (Manohar) who happen to feed wrong information
about the people of the country. The head of the army
squanders public property and causes untold sufferings
to the people and gives an entirely different picture
about the people to the king and make the king to belive
his version too. Thus the king was under the tholdrom of
the evil minded head of the army. On the other hand the
hero Vijayan (MGR) who is popular among the public. It
so happened that the Minister during a raid to collect
revenue on the eve of the birth day of the King, kills the
uncle of Vijayan under the pretext of tax evasion. Vijayan
goes to the king's palace during the night with the
mortal remains of his uncle and fights with the king and
wins his mind by making him to realize that he was
under the illusion of his Minister and committed grave
injustice to his subjects. Handing over the crown to
Vijayan and ordering him to govern the people to uplift
their standard of living and also handing over his
daughter with a requet to take care of his own sister the
king dies. The order of the King to Vijayan becomes the
title of the movie “Arasa Kattalai” (i.e. order of the king).
Meanwhile message reaches Manimangalam Palace
where lived the diseased king'’s nice a Princess by name
Amudha (Sarojadevi) with her brother (Asokan). As per
custom the daughter of King Kumari Nadu has to get
married to Asokan. Infact the King’s daughter is in love
with  his uncle Asokan already. Under these
circumstances, the Princess of Manimangalam sends a
message to Kumari-nadu asking the newly crowned

king to hand over the nation and the daughter of the
diseased king otherwise war will ensue. The head of the
army distorts this message and gives a wrong version to
Vijayan. Vijayan rushes to Manimangalam meanwhile
the head of the army of Kumari Nadu surreptitiously
attempts to kill Vijayan and his aid, however, both
escapes with major injury. Vijayan was saved by
Amudha the princes. Manohara the Army Chief of
Kumarinadu wages a war against Manimangalam and
captures Asokan and made others to leave
Manimangalam. Infact the Raja Guru (MN Nambiar) of
Manimangalam requests the Princess to run away from
there just to save them and wage a war against Kumari
Nadu later. The Hero then captures Asokan and keeps
him under his direct custody. The highlight of the film
were the sword fights of ancient order between MGR
and Nambiar. Once again Nambiar establishes that he
is one of the leading villains who have all the skills of
fighting with the use of a sward and scintillating
dialogues and war of words with the hero in chaste
Tamil. The song and dance sequences with MGR and
Saroja Devi, and also with the heroine Jayalalithaa. The
music composed by K.V. Mahadevan, assisted by his
able disciple Pugazhendi, was a big hit too. The film has
seven songs rendered by T.M. Soundararajan and
P. Susheela, with lyrics by Vaali, Alangudi Somu and

Muthukkoothan.  Cinematography  was by A
Shanmugam and the film was produced by
M.C.Ramamurthi under the banner of Sathyaraja

Pictures and made at Sathya Studios. In spite of
excellent cast, songs and dances, the film did not do
well for a MGR movie and ran only for 10 weeks.
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Arasa Kattalai* 1 2 3 4 5
Directed by The hero No No Yes there is Yes the heroine
M. G. Chakrapani tries to one Jayalalitha helps
Produced by establish philosophical | the hero to be his
M.C.Ramamoorthy . song proxy at a crusial
S c.re.en Plav b equity and Vettaiyadu stage of the
R.M.Veerappan .SOCI.aI . vilaiyadu movie.Finally he
Ny justice In which will be | fyfjllshistask of
v eLakshmanan the dealt handing over the
SKT Samy separately. 9
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Starring Kumari Kumari Country
MGR, Sarojadevi, country and Manimangalam
Jayalalitha, SA Asokan, and at the to Asokan and
M.N.Nambiar, sametime leaves the place
R.S.Manohar, Nagesh, findsways to lead the life of
P.S.Veerappa, and

K.R.Ramaswami, Brent means to an ordinary
Ramaswamy, M.A.G. get citizen along
Samy; N.S.Nadharagjan; Asokan with his wife
S.M.Thirupadhiswamy; and the Jayalalitha the
??ﬂﬁiﬂfﬁ%@:&w kings heroine of the
Chandrakanthe; Madhavi; gZ‘thhter rovie
C.T.Rajakantham; Santha; married

G. Sakunthala; Rajeshwari. '

Music by

K.V.Mahadevan_

Cinematography
A.Shunmugam

Edited by
K.Narayanan
Production company
Sathyaraja Pictures
Release date

19 May 1967

Positve Outcome of the Movie:

The hero tries to establish equity and social justice in the Kumari country and at the same time finds
ways and means to get Asokan and the king’s daughter get married. Finally he fulfills his task of
handing over the Kumari Country and Manimangalam to Asokan and leaves the place to lead the life

of an ordinary citizen along with his wife Jayalalitha the heroine of the movie.
*https://en.wikipedia.org/wiki/Arasa_Kattalai

Consider the following song from the movie Arasa Kattalai; song written by Kavingar Vali and sung
by T.M.Soundararajan, K.V. Mahadevan film directed by M. A. Thirumurugam (1966).

Original Song written in Tamil

Translation of the song in English

6T6OT6MEDILI LIML. 6M6USFH6U6HT 62 (H6U6DT -
6T60TUML (B @ SI6UCTHITEH & 60r6V660T
0% GOHDLALTS g6 -
SlUATGHTOND @lebevrs EemmerssT
Sleuett CememeounNeL Leogmilg Afliiumedt
SH& wremeouNed Heveurs @\pLILITedT
&M eemLuled semeowimilg Hifleurmssr
BeL6L CamemLUNEL GemLwimit eNifleumedr..
eifleurmed..

SI6UETT FemUGEMED 6TSHHEn6u Syl L LD
Si6u6tT CHTLL SE60 LMemeUGST Fal L LD
SI6U6HT &H65I6V (1 SHCIHELEVITLD LD 6BT6T60T
[HEVEV &HEMEV(Eh (HSEHEVEVMLD CUETETED.. 6UETETEL
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Someone made me to sing

He is the leader of my song

Flawless person who is the God without a temple
He will laugh just as flowers in the garden

Will exist like a moon in the dusk

Will exist as the wave in the cool river

Will expand like an umbrella in the hot summer
How many dances would take place in his darbar
Birds will reside in his garden

He is the king of all the arts

He is the bounty to all the artist

There is no doors in his house

There is no guards in the doorway

How many billions he had given

His blessed face should live for ever

He made me to sing

He is the basis of my song

Flawless person who is the God without a temple
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In this song the heroine extols the qualities of the hero (MGR) — it is true that MGR made Amma to sing in his movie and thereby he
becomes the hero in her song. The hero is an honest and flawless person who is regarded as God by many. He never keeps
anything for himself and gives away to the needy especially to his co-artist — how many crores of rupees had he given as charity is
not known to any one. Incidentally MGR wrote a will of testimony that all his property belong to the public in a land mark judgement
the High Court of Madras hailed MGR as the following:

MGR makes his property public: Puratchi Thalaivar Bharat Ratna Dr.MGR wrote a WILL of testament of his property and wanted
charity to be done from the money earned by his properties and that is being done even today: Nearly 29 years after the death of
AIADMK founder and former Tamil Nadu Chief Minister M.G.Ramachandran, the Madras High Court on Thursday appointed
retired judge Justice D. Hariparanthaman to administer his properties, ending one more battle over the execution of the actor-
politician’s will. In the past three decades, MGR's legal heirs had fought numerous battles in the court over the administration of
the charismatic leader’s estate. Justice M.M.Sundresh passed the latest order while dismissing a batch of applications moved by
the AIADMK founder’s relatives seeking to appoint them as the Administrator of the properties left behind by him. The judge then
appointed Justice Hariparanthaman to handle the job and directed him to file a comprehensive report in eight weeks after
inspecting all the properties and the accounts of the Trust. The order passed on Thursday could be traced back to the WILL that
had turned contentious since the death of the former Chief Minister on December 24, 1987. Through the WILL, which was
registered on January 18, 1987, MGR had appointed senior advocate N.C.Ragavachari (since deceased) as its executor. He had
named a relative M. Rajendran to succeed Ragavachari after the latter’s lifetime. It is worth noting the intention of the WILL of
Dr.MGR which is important to the subject matter of this research endeavour:

Broadly dividing his properties into two Dr.MGR, in his WILL, made it very clear that he did not have any other legal representative
except his wife, Smt.V.N. Janaki. Even Smt.V.N.Janaki was given only a life estate, apart from certain articles.MGR had divided his
vast properties - including the 6.47 acre Ramvaram estate, which was the nerve centre of Tamil politics during his three tenures
as Chief Minister - into two parts, granting his heirs and wife a life estate, but also stipulating that the majority of them be used for
philanthropic purposes. This had resulted in the creation of a home and school for the deaf and dumb at Ramvaram in 1990, as
well as the MGR Janaki College of Arts and Sciences for Women in 1996, with the former funded by the income derived from his
property in Chennai’s salubrious Saligramam area, SathyaGardens. The WILL stated that the shares of Sathya Studio Private Ltd
would go to the AIADMK. The administration and maintenance of the building have to be done by it, apart from appropriating the
income for the party. In the event the party gets divided or dissolved, the shares would go to the ‘MGR Oomai lllam Trust’. There
is no right of sale or alienation or encumbrance of Sathya Studio Private Ltd, which was named after his mother. Since Mr.
Rajendran, the last executor appointed by MGR, died on January 8, 2013, and as the WILL did not name any one to succeed him,
Mr.Rajendran’s wife Latha and other relatives of MGR approached the High Court seeking to appoint them as the Administrator of
the properties. Refusing to accept their applications, Justice Sundresh said, “The testator is none other than the former Chief
Minister of the State, who is known to be a philanthropist par excellence. After the life time of Mr.Rajendran, the will authorises the
High Court to appoint an Administrator as per law. Thus conspicuously, the WILL did not name any one thereafter, including any of
his relatives”.

CALLED
‘GOD’

The Amazing Life
of a Movie Idol
Turmed Political

Leader

Noting that the intention of MGR was very clear that the properties were to be utilized for a
philanthropic purpose mainly, among other things, Justice Sundresh appointed Justice
Hariparanthaman as the Administrator. The above reminds the intention of Puratchi Thalaivar
Bharat Ratna Dr.M.G. Ramahandran as quoted by Actor Rajesh, that “I will write a WILL that
after my demise, all my wealth will go towards the poor and orphans” and the noble MGR lived
up to his words and made his intention clear (37).
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CONTEXT -8: KAAVALKAARAN

Synopsis of the story:

(Written after viewing the movie in U-tube i.e. https://youtu.be/57vMz86r6 s

The movie goes like this:- the hero Manickam
(MGR) is a police officer (CID). To unearth the illegal
activites that was suspeciously happening in
Marudhachalam automobiles company the hero
accepts the offer to work as a driver. There was an
inspector who was deputed to unearth the gold
smuggling - was missing and to find out the truth the
hero (MGR) was nominated among others. The hero has
a step brother by name Chandran (Sivakumar) who
happens to be the hire apart of the property
surreptitiously enjoyed by Marudhachalam. Actually the
property enjoyed by Maruthachalam belonged to his
sister. Maruthachalam’s only daughter Susila was saved
by the hero when she was caught by the flashing flood
and they fell in love. Nagu (Asokan) the aide of
Maruthachalam who helps in all his illegal activities
threatens Maruthachalam to get his daughter marry him
and it was agreed. However, Susila reveals her intention
to get the hero married when her father Maruthachalam
insisted upon arranging for her marriage. Taking pity on
her daughter Maruthachalam wanted her to go and
meet the hero and ask him to become the bride and live
in her house. The hero refuses the plea. But the heroine
had other ideas to get him married — ultimately she runs
away from home finds the hero on her way and
legitimately gets him married after a great argument at

the police station that reflects the noble and honest
intention of the hero. Chandran gains entry in to the
bungalow of Maruthachalam through the brother of
Maruthachalam by name  Vaithilingham (VK.
Ramaswamy). Maruthachalam acting as innocent gives
all the previlige to Chandran to live in luxury but waits for
a time to kill him so that he can enjoy the property
without any opposition. Maruthachalam mixes poision in
the cake consumed by Chandran. The hero comes to
know that Chandran lives with Maruthachalam rushes to
the bungalow and asks Chandran to come with him.
Chandran not only refuses to go along with the hero but
also criticizes him about the poor condition that prevails
in his house. Angry with his step brother the hero beats
him and he fells down dead. It was later reveald that
Chandran ate poisoned cake just before the incident.
Vaithilingam kidnaps the vyounger daughter of
Marudhachalam and threatens Marudhachalam to sign
on an empty bond paper. This film is not only known for
the heroic deeds of MGR but super hit songs: Ninaithen
Vanthai Nooruvayadhu keetten thanthai asai manadhu
(Valli) Mellappo Mellappo melidayale mellappo (Valli);
Adangoppuraane sathiyama na kavalkaren ne oppu
kola maruthalum nan kavalkaran (Alankudi Somu);
Kaathu koduthukettaen aha qua qua satham (Valli);
Kattazhagu Thangamagal Thirunalam (Alankudi Somu).

Sl Name of the Movie and its
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Directed by yes
P. Neelakantan
Produced by

R. M. Veerappan
Written by

Ve. Lakshmanan
R.M.Veerappan
Starring

M. G. Ramachandran
Jayalalitha
Sivakumar

M. N. Nambiar
Nagesh
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[¢)
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Yes
She walks out of
her luxurious
house and helps
the hero in his
endeavour to
establish truth.

Yes
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Music by
M. S. Viswanathan

Cinematography
V. Ramamoorthy

Edited by
C.P.Jambulingam
Production company
Sathiya Movies

Distributed by
Sathiya Movies

Release date
7 September 1967

Positve Outcome of the Movie:
The hero rescues Marudhachalam and his younger daughter after fighting with Vaithilingam.
Finally the hero summons Marudhachalam to the police station and reveals all the truths he had
unearthed including the Kkilling of the inspector by Marudhachalam. The story ends with an

happy note.

*https.//en.wikipedia.org/wiki/Kaavalkaaran

Consider the following song from the movie Kavalkaran; song written by Alangudi Somu and sung
by T.M.Soundararajan, M. S. Viswanathan _film directed by M. A. Thirumurugam (1966).

Original Song written in Tamil

Translation of the song in English

SILMIQSTULY,TIT6s0r &SI BT &IT660 &TCIy6ir
$ @UYQsTETeT LOMIFHSTEVILD HTEHT &T U6 &TCIY 6T
ULL LD @@HSTEID Qs @@hSHTeib &henu
21§ &5 GCLT

2 e e QSTL® (Wplg CUITL(B L lg 2 meum(ELd
SleneuTauest GUITeL oy, GLom

Qhg §lmewoTeusit GUITeL 4,&CLom

Questrenio Q&g LEF) 8630186 LGLD CUITG) 2661
SITEU6L GIT6HT 19 CuIT

2 6t UL (B HeflFCoef (WHMId FHS&H6TM QLouls
SITAU6L [HIT6HT 3ilq. Gl

STETMILD QOIS SHITEUEL [HIT6H 3)ig G

ST (DS HIT6UCD HIb6MG LOM] HITEU6L

94, JLDLI &HITEUEL 3]l

6T 60T 2_6ITENLD &EUPIHGTEYILD @6L6VLD L(GIHSTEYILD
IHIT63T SITEHT &HITEUEDL 3ilq

ETEOTMILD [HITGHT HIT6HT HITEUD Ilig.

Certainly I am the guardian

Even if you disagree with this I remain as your
guardian

If you have degree and money will it save your chastity
Will it be better than tying the sacred knot of marriage
and being your life partner

[ reamin your guardian when the eyes of others try to
see you

And I am the true guardian to touch your body as your
life partner

Mother is the first guardian and father the next one
these are the primary guardians

Even when you attract my mind and come to my house
as a bride to glorify it [ remain as your guardian for
ever.

Intrepretation:
This song talks about virginity and leading a life of chastity. How an husband helps a wife to maintain
her chastity and there by meeting the standards set forth by the Tamil literatures like Purananooru to
lead a life of chastity is clearly explained in this song and thereby this film remains as chaste as purity
in terms of love scenes in accordance with the virtue under lie it.

Interesting facts:
It was the first film released after the shooting in

Thereafter continuously, his films ran box office hits of

the years, consecutively.

his neck took place in 1967 and there was a rumour that
MGR had no scope to continue in films in view of his
voice. It ran for 164 days in Ceylon and over 100 days in
Chennai and other major cities and became the top
grosser of the year. Thus it proved MGR could continue
in films as well and thus next year MGR acted in 8 films.
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CONTEXT -9: RAGASIYA POLICE 115

Synopsis of the Story

(Written after viewing the movie in U-tube i.e. https://youtu.be/r6712cdOfj8)

Ramu (MGR) an official of Research and
Analysis Wing (RAW) miraculously escapes from a
dangerous mission abroad. He had been given a new
assignment in the RAW. Ramu was known by the
number 115 thus the name of the story Ragasiya Police
115 signifies his role in the movie. Translation of the
word Ragasiya means Secret. The hero comes to the
suspected city to take up a job in disguise at the
identified house so that he can unearth the truth. The
hero fights with a stranger in the midts of night in the
hotel room which classifies an extraordinary display of
fighting ability of MGR in the classical art of judo. The
heroine Neela (Jayalalitha) is the daughter of a very rich
land lord Dhanapal Mudaliar (K.D.Santhanam); her
mother Kamakshi (Sennalkudi Narayana Laké&imi); her
only brother Nambirajan (Ashokan). The hero joins as a
paid servant of Neela the heroine. The heroine asks
Ramu to deceive Kamala Devi (Nirmala). Kamala Devi is
the heroine in the movie proposed to be taken by the
heroine’s father. Such an arrangement i.e. producing a
movie by utilizihng the house and the property was
disliked by the mother of Neela. The hero makes
Kamala Devi as friend and secretly conducts his
investigation and sends messages to the head quarters
from time to time that helps the RAW agency to advance
their investigation and also track the culprit who passess
defense secrets to foreign agency. The culprit who
intends to pass the defense secret was Kumar
(M.N.Nambiar) this anti-social element has friendship

with the brother of the heroine. Thus both Kumar and
Nambirajan are the main culprits who did this anti-
national illegal work against the security interest of the
society. Taking advantage of the similarity of the form
Kumar captivates the real inspector of police of the area
where the hero stays to unearth the secret. Thus the
disguised inspector brings in great heavoc and tries to
erode the moral fabric of the society. The original
inspector promises to marry the Hero's sister and
because of the mis-hap as he was captivated by Kumar,
the sister of the hero suffers a lot.

Nagesh as usual brings in live comody in this
movie too. The heroine Jayalalitha helps the hero in his
explodes to unearth the truth and it is note-worthy to
listen to the dialogue of her at the climax stage of the
movie wherein she emphatically tells that she cannot be
party to the anti-social activities that damages the
security of the nation. When villain Nambiar scoldes
both the hero and horiene as dogs she retards him as a
liscenceless dog (as the villain is in a disguise as an
inspector of police) and receives acknowledgement
from the Superintndent of Police as women is second to
none to males in saving the nation’s pride. The height of
the movie is that it contains wonderful songs with
mullifious music by KV Mahadevan "Kannae Kaniyae";
"Kannil Therikindra"; "Paal Tamizh Paal"' "Enna Porutham"
Santhanam Kungumam"Unnai Yenni Yennai". There was
grand opening and record collection within 10 days and
the film ran more than 100 days in Trichy.

G. Balasubramaniam
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Ragasiya Police 115* 1 2 3 4 5
Directed by yes No No Yes The heroine Jayalalitha
B. R. Panthulu helps the hero in his
Produced by explodes to unearth the
B. R. Panthulu truth and it is note worthy
Written by to listen to the dialogue
R. K. Shanmugam of her at the climax stage
o of the movie
Story by

emphatically tells that she
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Starring
M. G. Ramachandran

Jayalalithaa
M. N. Nambiar
S. A. Ashokan

Music by
M. S. Viswanathan

Cinematography
V. Ramamoorthy

Edited by
R. Devarajan

Production company
Padmini Pictures

Release date
11 January 1968

cannot be party to the
anti-social activities that
damages the security of
the nation. When villain
Nambiar scoldes both the
hero and horiene as dogs
she retards him as a
liscenceless dog as the
villain is in a disguise as
an inspector of police and
receives
acknowledgement from
the  Superintndent of
Police as women is
second to none to males
in saving the nations
pride.

Positve Outcome of the Movie:

Hero not only finds out the whole team of social perpetrators but makes the brother of heroine to
change his mind and attitude - thus he becomes an useful hand to the hero to arrest the entire group of

the RAW to complete its mission.

anti social elements. The movie ends with happy note of the hero unearthing the secrets and thus helps

*https://en.wikipedia.orgwiki/Ragasiya Police 115

Consider the following song from the movie Ragasiya Police 115; song written by Kavinger Valli
and sung by T.M.Soundararajan and LR Eswari, Music by MSV

Original Song written in Tamil

Translation of the song in English

umed SLOIPLI LIMeD 6TemID HlemearLmed @&LD
SlqLILITed iH6sT AFILTED &Hemeu SMBHCS 60!
LIT6DL LOGOTLILITEL 6T60TM LO&KILILITED HhS
SIEDLPLILITED 2 L 6D SIEMGUUILILITED &H&LD
QafHCHsbT

2 H&etT LNMLILITEDL 2 66 6UGTLILITED bHS
emeLLILTED S6eX Li6n6othG&60r!

SI6TLTNe0T NACILITED 6ubG N LILITED
Qametent 2 QULILITEL 6D GeMIHGCHem N
euliumed eumil Geu@EpLILITEL @6l
@emeriiumed Hemev LFfiHESs0m

A6tTug SNILTEL LD6sTS QSTELILITED SH6ToTL
SEMELILITEL HemL STTHCHE (LPSHGHIF
Sfluumed (pevsmev eNFlLILIMEL QLML
@evfllumed etsirement QLOHCH6 Qb
BemeuutliLmed QST Seflliumed Q& mLlL
§eOTILTeL Gettement LOMHEH 60!

Milk, thinking it is the milk of Tamil language
Shaking of the lips and its smile realized its taste
Milk thinking which is borne out of imagination —
due to invitation and embracing I realized its
relative happiness.

Astonished by your birth’s grace

I wrote this poem

Due to your glance of eternal love and the desire
arising out of it - I attained the sense of coolness

I realized my position from the glance arised out of
your reddish eyes the parched lips and the leanness
attain by my back

Longuing for enjoyment and the frustration arised
out of it I could not walk

I lost myself due to your pearl like smile and
soothing language

I lost myself due to the moral union of our minds
including the physical contact

Interpretation
The lyrics writer shows his scholarship and greatness in grammer by using the terminology that
denotes division of gender which can be found in the grammer book called “Nannool”. In Tamil it
states that “umed eTedIMmeL LGLUY eTedTM QUITEBETUGLD. QLILITEL, QYEWTLITEL, QLIGTITLITED, LISOTLITED,
ERETMEITLIMED, Leveileirumed eTedl BhGeusnsUu@L” in English gender means a division which
denotes men, women and others. The other two i.e. speirmeirumed, LvaflsiTUm6L belong to other
than human beings both singular and plural respectively. The former three adors humans when
compared to other living beings. Writing a love song mixing the grammatical part and brining the
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1s also well versed in the four vedas.

intricate feelings of love is an extraordinary effort on the part of the lyric writer Kavinger Valli.
Reference has been made in Nannool about Agathiam the foremost book and grammer written by Sage
Agastiar based on which the disciple of Agathiyar- Tholkapiar wrote his immortal book called
Tholkapiam which not only sets down rules for grammer but underlies the Tamil Culture. A sainty
poet of great wisdom Panamparanar wrote narration to Tholkapiam wherein he indicates that
Tholkappiar first read his great work at a fuction presided by the great Tamil Poet Atankottu Asan who
When MGR became the Chief Minister of Tamil Nadu a full
sized idol of Athanakottu Aasan was installed at Kanniyakumar Medical College in 1984 (38).

CONTEXT -10: THER THIRUVIZHA

Synopsis of the Story
(Written after viewing the movie in U-tube i.e. https://youtu.be/e3hhsDGRV08)

The hero Saravanan (MGR) is a boat man. He
sails men and women across the river and leads a self
satisfied and contended life. He lives with his mother
Parvathi Ammal (S.N.Lakshmi) and only sister Sivagami
(C.R.Vijayakumari). He saves for the marriage of his
sister, the maintenance of his boat etc. thus brings
home the importance of saving habbits to the common
man. He goes to the town to buy things for home and
comes to know that the boat operating business is more
profitable there, as the number of sailer on the boat are
more. He takes permission from his mother and tries to
live in the new place just to save money to get his sister
married as the bride-groom demands more jewels
beyond the capacity of Saravanan's family. He fights
with the villain Solai (Asokan) who creates trouble to the
traders and demands money from them. The villain Solai
is the maternal uncle to heroine Valli (Jayalalitha). The
heroine sells butter milk for her survival and survived by
her mother. Hero and heroine meet on the boat. It so
happened that hero saves the heroine in one of the
journey on the boat and both becomes closer and love
each other. Heroine brings to the attention of her mother

and MGR promises to get her married at once the
marriage of his sister takes place. The sister of MGR,
Sivagami often operates the boat and also earns. A
movie troupe arrives there to identify suitable scenic
spot. Muthuraman (Muthu/Ramu) the director wants
Sivagami to take him to secluded location where they
fell in love and crosses fair play. He promises Sivagami
to get married soon but deserts her. Sivagami reveals
the truth after several months to her mother and leaves
her house to Chennai (Kodambakkam) in search of his
lover. Her mother fells sick when the hero comes home;
he was horrified. After the demise of his mother the hero
rushes to Kodambakkam, Chennai to find out his sister.
Incidentally the heroine leaves home as her uncle tries
to marry her forcefully. The hero, heroine and hero’s
sister are at Kodambakkam. The heroine’s heroic deeds
to save the sister of hero are admirable. Hero searches
director Muthu but could not find him. Muthu changes
his name to Director Ramu and it so happened he
discovers the presence of his lover Sivagami and brings
untold suffering to her through the maternal uncle of the
heroine.
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Thaer Thiruvizha * 1 2 3 4 5
Directed by yes No No Yes Yes
M. A. Thirumugham She helps the
Produced by hero in his
Sandow M. M. A endeavour to
. P establish truth.
Chinnappa Thevar
Story by
Sandow M. M. A.
Chinnappa Thevar
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Starring
M. G. Ramachandran

Jayalalithaa

C. R. Vijayakumari
S. A. Asokan

R. Muthuraman
Nagesh

Music by

K. V. Mahadevan

Cinematography
N. S. Varma

Edited by
M. A. Thirumugham

Production company
Devar Films

Release date

23 February 1968

Positve Qutcome of the Movie:

SUCCeSsS.

The hero unearths’ all the truths and settles the scores and get his sister married to the Director
thereafter he marries the heroine. The comody scenes enacted by Nagesh and Manorama is part
of the main theme of the story. As usual the songs are super hit and this film is a box office

*Thaer Thiruvizha — Wikipedia en.wikipedia.org » wiki > Thaer_Thiruvizha

Consider the following song from the movie Thaer Thiruvizha; song written by A .Maruthakasi and
sung by T.M.Soundararajan and P.Suseela, Music K.V.Mahadevan.

Original Song written in Tamil

Translation of the song in English

LY (WHH WHFIU UHSOILEG FILL HLL SeTEng)
AbErmEsH QTLE QFTLE possamer ULE ULE
Q&mELEVIGI!

ETGOTGUILDLON LIGBOTEO0)IG) 2-6TeNenG S Q&mevey|?

ETGGUIGLON LIGUOTIDIG) TGS MGEF CFTeL6V?

SLBS GMmeowns Si@Gaus QsTi(H ellemerwimL
ABGRE @Llg 2 MUl auhgHg STSHII!

WwHgIE afluurL QemLulled U@ alfluurL P &s
Q&srLily LAPHSTY SVIMGSH U SHG!!

yeun&lu Neghendls srunésd senlwmss

3HGHS Seflwd @UCUT &G aUHSTFA!

Qaugdlemev ursdE Qeusd alBphHmg afi G ULig
Qau&s) smedl SL1RCW & L &H HeonhFHL Geusvor(BLd!
©5FNEHG QAeussl GVIMEGL AuFHmsuilsd U, allfl&s
QafsEw  alsmapQueveond UREFSH &SSO  Quo
Geuevor(HLd!

STeomL G6LMLS MSWTL (PS5 SeausGLd!

61601 MBHefleL 2 601 LL oYL 6L LHIG&GLD!

Rain that comes down like a cradle made out of
pearl

That creates desires in the mind

What did it do just speak the truth

It creates some thing what am I suppose to say
The breaze that arised just to touch the body of
the opposite and build a relationship

The flowers that bossoms indicates the beauty
of the female who wears a silk saree.

From the flower it matures to a fruit

That fruit also came to my hands

After tying the sacred knot one has to unit with
the partner serving the petal nut as was the
custom

Lighting the traditional lamp and spreading
flowers on the bed one has to indulge in the
pleasure

Intrepretation
This is a traditional song of love and how the lovers enjoy their pleasure after their marriage in the
traditional way of Tamil Culture is explained in detail.

MGR film sets a precedent for Shah Rukh Khan's 'Fan':
The trailer is packed with a huge surprise for
every Shah Rukh Khan fan as well as the entire movie
buffs of India. The King Khan plays the role of his own
fan. From the trailer it could be guessed that Shah Rukh
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plays a fanatic of his real life image of the Bollywood
Superstar Shah Rukh Khan, named as Aryan Khanna in
the film. This is not the first time such a phenomenon
(an actor, acting as his own fan) has happened in Indian
cinema. Our Tamil filmmakers of the bygone era have



set a fantastic precedent to this with not one, but two
films starring former Tamil Nadu Chief Minister, Makkal
Thilagam M.G.Ramachandran fondly remembered as
MGR. In the 1968 film 'Thaer Thiruvizha' directed by
M.A.Thirumugam MGR acted as a kind-hearted
boatman Saravanan. In a particular scene, MGR
appears as the real Makkal Thilagam MGR and presides
over a Tamil drama. Saravanan (MGR) watches the
drama and claps and cheers for MGR's speech like a
fan. He also reaches to MGR's car and shakes hands
with him like an ardent fan would do. In the 1970 film

directed by Krishnan-Panju. MGR acted as a lower
middle class truck driver Thangam in this film. In a
particular scene, MGR appears in his real life persona of
a leading politician to promote the Small Savings
Scheme of the Tamil Nadu Government, among the low
income group people in a particular locality. He also
appreciates Thangam (MGR) for being a patron of the
scheme. So in a way it can be said that our most loved
superstar MGR has set the precedent for Bollywood
superstar SRK. (39).

CONTEXT -11: KUDIYIRUNDHA KovYIL

Synopsis of the Story
(Written after viewing the movie in U-tube i.e. https://youtu.be/CP82S60fGys)

The story starts at the court wherein Nagappan
M.N.Nambiar (Boopathy/Nagappan) was an accused
who had killed a co-worker by name Sivan which was
witnessed by the estate Manager Ramanathan.
Ramanathan deposed evidence that he had actually
seen Nagappan killing Sivan and the highest penalty of
hanging was awarded to Nagappan. Nagappan
escapes from the prison and kills Ramanathan.
Ramanathan S.V.Ramadas (Ramnadhas) was survived
by twins (MGR1 and MGR2) Sekhar/Babu and Anand.
After the demise of Ramanathan, his wife the mother of
twins wanted to go to Chennai. At the cremation the
elder son Sekhar takes the oath that he will take revenge
on the killer of his father i.e. Nagappan. They travel in a
train and the elder one gets down from the train to fetch
water but the train leaves the station. Thus the elder one
was separated. He was running on the railway track and
was caught in the hands of Nagappan now Boopathy in
the thick of the night. Boopathy a confirmed thief and
anti- social element brings up Shekhar but he names
him Babu. Babu (MGR1) was well trained in stealing and
the fearless Babu is now a criminal and does anything
ordered by Boopthy looting public money, important
public documents, moreover Boopathy is under the
direct care of Babu. So long as Babu is there, no one
can touch Nagappan including the police. His mother
Pandari Bai (Mangalam) brings up Anand and he
becomes a dancer in a hotel. He happens to see the
heroine Jayalalitha (Jaya) a wealthy girl whose father V.
K. Ramasamy (Rao Bahadur Singaram) owns a bank
and her elder brother Nagesh. The hero fells in love and
moves to Chennai in pursuit of his love affairs. In an
attempt to robbery on a moving train though Babu was
successful but was shot by the police. He takes shelter
in Anand’s house sustaining an injury at his shoulder.
Anand’s mother treats him just like her son even saves
him from the police intrusion. As the hero experienced a
strange kind of inner feeling that makes him to change
his outlook and he behaves like a changed person.
Having discovered this, Boopathy sends Babu to the

same house to kill the old lady. This time also the eternal
affection wins over the rough attitude of Babu — the hero
herein. He walkes out of the house as a completely
changed person. Because of the heavy feeling at heart
he drives his car hither and thither and rams in to a post
and fells down sustaining heavy head injury and thus
losts his consciousness. The DIG of Police finds him
and takes him to custody as he is a confirmed criminal.
The father of heroine caught the love affairs red handed
and hands over Anand to the DIG of police. Since Babu
and Anand is of the same attire the DIG requests Anand
to go in disguise to the hotel run by Boopathy as Babu
and join the criminals. The DIG educates and gives all
the clues required to Babu so that he can disguise and
replace Babu perfectly. The plan works out successfully
and Anand unearth’s the truth and helps the DIG of
police to discover the truth. But Babu recovers from the
ailment and goes to his boss Boopathy and wanted to
take revenge against Anand and to kill him. Fortunately,
he comes to know the truth that he is the elder brother of
Anand and takes revenge on Boopathy but his mother
intervenes and saves the life of Boopathy. Police comes
in time to arrest Boopathy. There were great dialogues
at the fag end of the movie i.e. the climax scene wherein
Anand has been captivated by Boopathy and was
beaten roughly. The heroine was also kept in a separate
room but she wants to go out and recue and save
Anand. This dialogue is astounding and goes beyond
imagination. The height of the movie is that it contains
wonderful songs even 50 years ago a professional
dancer was engaged for a song “Adaludan Padalukettu”
which is a superhit song and it is being watched and
enjoyed by millions of people even today. And fans hail
that this Punjab bangra dance was not enacted by any
one (40).
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Kudiyirundha Koyil* 1 2 3 4 5
Directed by yes No No Yes Yes
K. Shankar She helps the
Produced by hero in his
T. S. Raja Sunderasan endeavour  to
Screenplay by establish truth.

Swornam

Based on China Town
Starring

M. G. Ramachandran
Jayalalithaa

Rajasree

Music by

M. S. Viswanathan
Cinematography

V. Ramamoorthy
Edited by

K. Shankar

K. Narayanan

Production company
Saravana Screens

Release date
15 March 1968

Positve Outcome of the Movie:

The plan works out successfully and Anand unearth’s the truth and helps the DIG of police to discover the truth,

*https://en.wikipedia.org/wiki/Kudiyirundha_Koyil

Consider the following song from the movie; Kudiyirundha Koyil - song written by Pulamai
Pittan and sung by T.M.Soundararajan Music M.S.V.

Original Song written in Tamil

Translation of the song in English

BIT6OT WM Hedt wimy 15 wimy

BTeVID QASHBSEU]T WIT WIT]

ST WM L0&60T WMy Qg flwimy

HHeNG 6TEOILIMT 6] UM Uy

2 MEUM UHSWIT] 2 6G060L06MUI 2 6UOITITIT
2 16Cs K wnGym 2
eU(HeUMT  @(h LI
QIMpeUy wimy wirGym 2

Gumeurmy  Hlemeoutmil

o _emenmy YALIUMy @eveormy LALLM 2 5N
wmy wrGgm 2
BEOGOT) ST 2 WIHST) STPHSTY HLOESST
wimy wrGgm 2

Who am I and who are you

Who knows everything

Who is the mother, and who is the son

Who is denoted as father

Those who does not know mother and son

Who is known as the father

Who is the relation and who is the foe not realizing
the truth do you know whom you are

Whose who come stay here and cease to exist — who
is said to be living?

Those who have, will eat, those who do not, will
suffer in huger who is goning to help.
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Slqliumy  euedwimy  Flquumy Qe
Shuumy wimy wrGrm 2
eiouury  &fluury  @iumy  Sipeu
&Iy wmy wrGym 2
eGFaLmy wimy wrGym 2
Mewlwimy  eu@heumy  W@GHST] SO

WemLplimy wimy wnGym 2

o UNJMy UMLUTT 2 Leomy &L LUM)  glemevor
wimy eu(meurGrym 2

BTy BT SQUUmy (WIgUUMJ HTeneTsE
wimy wrGgm 2

OoBSTT  QGHSTT
WIgBSTF wmy wrGhm 2

BLBST]  SLbsTy

Who among us are good or bad and who is high
born and who is low born

Those who are strong would beat the lesser person
and they suffer who is going to stop this?

Those who aggrandize will laugh and those who lost
it will cry who is going to oppose it?

How did disease comes and who will give treatment
who is going to survive

The alive will cease to exist but the body rests
where it is who is going to accompany, the
departed?

Who is the fox and dog who would bite and Kkill who
is going to come tomorrow?

Those who born live they walk and sleep who will
die?

Intrepretation
This is a philosophical song questioning the very existence of human being and the oppression made by
the strong and powerful on the part of the poors — who is going to question this authority? is there any
hope or helping hand. Thus this song summarizes the sufferings undergone by the poors in the hands

of the rich and claims equity and social justice to prevail in the society.

Tribute to L.Vijayalakshmi:

L. Vijayalakshmi is an Indian film actress and
classical dancer, known for her work in the Malayalam,
Tamil, Kannada, Telugu and Hindi film industries.
Entered in the film industry in 1952, she had acted with
superstars like NTR, ANR, Prem Nazir, M. G. R, and
Sivaji Ganesan,. Known for exquisite dancing skills she
displays a wonderful Bhangra dance in this movie
Kudiyirunda Kovil is an unmatched performance
watched even today by millions of MGR fans. One can
find the u-tube score of more than 10 million fans
watched the song Adaludan Padalaikettu https://www.
youtube.com/watch?v=vpEOg6Cbg-8. RAJINDER SAINI
says | am from Punjab. This dance performance is
based on punjab's famous Bhangra folk dance. The
lyrics and music has been produced accordingly. The
credit for this beautiful performance goes to the person
who created the music, the dance director who directed
the artist's so well. The artists at the same time well
understood every step and move of dance. | can not say
whether or not the dance director took help of any
Punjabi Bhangra dance director. At the same time the
singers sang the song so well. | being Punjabi has not
seen such a beautiful Bhangra dance and heard such a
beautiful music. The only thing that lacked little bit is
make of mgr of a Sikh. But this does not matter because
of excellent dance performance. | recommend that
Punjabis must watch the great Bhangra dance
performance. | am all praise for it. This is how different
coltures come close to each other. She had acted in
plenty of movies with MGR like Ayirathil Oruvan (1965),
Enga Veetu Pillai (1965), obviously Kudiyiruntha Kovil
was her last appearance. In 1969 Vijayalakshmi married
her brother's friend, Surajit Kumar De Dutta, an

agricultural scientist from Philippines. She moved there
in 1969. She was employed as an auditor and a
budgeting officer at Virginia Polytechnic University, USA
(41). It was reported in The Hindu dated February 05,
2015 that it all began with a bit of enthusiastic imitation.
Six-year-old L. Vijayalakshmi (Viji) saw Vyjayanthimala,
Lalitha and Padmini dance at the South Indian
Association in Pune. She came home, made the
backyard of the house her stage, and tried to dance
what she had seen. Viji's mother was a trained vocalist
and vainika. Whatever song she heard her mother sing,
Viji would adapt it to dance. Noticing her talent, her
father put her under the guidance of Guru Sukumara
Pillai.Among Viji's most popular Tamil fims are
‘Kudiyiruntha Kovil’, in which she danced a bhangra with
MGR (‘Aadaludan Padalai Kettu Rasippathilethan
Sugam ... Sugam’). She has acted with some of the top
heroes of the time including MGR, Sivaji Ganesan,
Gemini Ganesan, Prem Nazir, NTR and Nageswara Rao
(42).
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CONTEXT-12: KANNAN EN KADHALAN
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Kannan En Kadhalan * 1 2 3 4 5

Directed by
Pa. Neelakantan

Produced by
R. M. Veerappan

Written by
Vidwan Ve. Lakshmanan &
Na. Pandurangan

Screenplay by
R. M. Veerappan

Story by
S. Pragasam

Starring

M. G. Ramachandran
Jayalalithaa

Vanisri

Music by

M. S. Viswanathan
Cinematography

V. Ramamoorthy
Edited by

C. P. Jambulingam
Production company
Sathya Movies
Distributed by
Sathya Movies
Release date

26 April 1968

Positve Qutcome of the Movie:

This movie is not available on the U-tube to watch therefore the synopsis is not written and
thereby no interpretation could be made.

https://en.wikipedia.org/wiki/Kannan En Kadhalan
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Consider another song from the movie; Kannan En Kadhalan - song written by Vali sung by TMS and

music by MSV

Original Song written in Tamil

Translation of the song in English

uT®RGeuy UMqemed gl &CHTeiTmILD

umeviL_681 GCHetr Herll GCayGeusion(BLd

SMEVGEEM6NT QGUIeUDMII STevor Ceuedor(HLd

&etterll 5 QetTemild 66t Hrewmr Geustor(id LD

UM lg60 &emed QBHEHTL YL LLd HTCET 6(HLD
GGl Qeng QBHETL STL&ET STaTh(HLd
HEOT6NET LDMHSGH CILICTITEHLO

Intention to dance will arise when the intended rise to sing
Honey like fruit should be mixed with milk

Arts are to be regarded as God

Oh maiden why should you hide yourself in haste

Dance will automatically arise when the song contains its
taste

When admirable music is associated with the song the legs

glettefl 61(PHSSHI LGlenLo

|60 SieMhd Qv et Qpeful

Bim Camg eNbemng Lflul

U HuHSHHSGLD LTeney Q&HSTLO6MI]
umjenel GesNbHGHEHGSWD LHeUDd esTmmbLenm
USsId gl weo Qs

5585 BLIOL sanQ

GenL euhs QHeTMeL 6TeoTCM6T

SLemL Q&ML LAlstTesred 6T6aIGm6DT

will automatically tuned to dance

Fogetting herself

The Godess like woman jumped out

Bending her lean like waist enacted millions of steps (of
astonishing dance)

Her foot would have become reddish and she herself would
appear as the lotus

Her glance would have been cool with her brows appear
like the third day new moon

That flower bouquet walked hesitatingly

I call her the breaze that arrived on the stage

And also called as the thunder wearing a dress

the talent of the lyricist.

Interpretation
When the hero begun to sing the song the heroine who had disguised that she had become and

handicape in an accident just pounced back and begun to dance. It is due to the tenacity of the
song and its music that made the dancer in the heroine to dance. The various decorative words
comparing the beauty of the heroine and her dance with that of nature like flower and glitter are

Interesting facts relevant to this movie:

One day when the suiting was happening in the
movie Kannan en Kathalan — after MGR'’s take was over
for that day — he was leaving in his car but stopped and
asked the producer what was the afternoon’s program.
He replied that a scene has to be taken wherein
Jayalalitha would fall from the first floor in the wheel
chair. MGR immediately stopped the car and got down

— let me be there because the scene is a risky one if
something will happen to her? He then came to the spot
and helped us. He himself sat on the wheel chair and
gave trials for more than ten times then only permitted
me to sit in the wheel-chair. MGR had lot of commitment
in the cinema as well as in politics but he had this good
tendency of helping me (43).

CONTEXT-13: PUTHIYA BHOOMI

Synopsis of the Story

(Written after viewing the movie in U-tube i.e. https://youtu.be/UW6v50Vppbo)

The hero MGR is a heart surgeon (Doctor
Kathiravan), his father Trichy Soundararajan was the
Inspector General of Police (Ranga Durai) and his
mother Pandari Bai. The IG’'s elder sister's daughter
Nalina Sheela as Kathiravan's fiancée and doctor. The
heroine Jayalalitha as Kannamma the daughter of
M.N.Nambiar (Kangeyan), the chief of the bandits. The
fact that she was the only daughter of a bandit was
known to her at the end of the movie — that was a
suspense carefully maintained by the elder brother of
Kangeyan till that time the heroine knows Veeraiya
(T.S.Muthaiah) as her father. Dr.Kathiravan comes out
of his dispensary, boards his car and starts for home.

Unaware of him human elements in the car asks him to
stop the car. He stops and the group ties a handkerchief
at his eyes and takes him to an unknown place where
the Villian was laid down on the bed sustaining a bullet
injury on his back. The group headed by Asokan
(Mayandhi) the close associate of Kangeyan insists the
hero to perform the operation then and there. It was
successfully carried out and the Villian offers a dinner to
the hero as a token of appreciation of the services to
save his life. The hero asks the Villian who he is - and he
reveals that he is the decoitary and wanted by the police
in fact Ranga Durai (the hero’s father). The hero
introduces him as the son of Ranga Durai and
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expresses happiness over the treatment given by him to
save the life of Kangeyan. Kangeyan was extremely
happy to this piece of information and wanted his
servents to tie Kathirvan. After a fight of high order the
hero escapes from the place. To his dismay he finds
that he could not stop his car as the break of the car
was not functioning and he dashes down in the thick of
the forest and become unconscious. The heroine finds
the unconscious man and takes him to her hut. With the
help of a local conventional doctor she treats Kathirvan.
Kathiravan recovers from the faint and refuses to
cooperate with the traditional doctor’s treatment saying
it is only a deceiving treatment and the traditional doctor
is a cheater. The hero wants to move out of the village to
reach his native place only to find the heroine’s father
infected with viral fever and takes him to his hospital in
the town. The treatment was over and the patient
recovers from the dreadful disease and says if only an
hospital exists in their village, hundreds of agricultural
labourers’ life could be saved, otherwise they are in the

hands of the traditional doctor as salves. MGR takes

permission from his parents to establish a dispensary in

the reomote village. The village was under the tyrany of

Kangeyan and it can function only at the whimps and

fancies of Kangeyan. This movie has scintillating songs

like: "Naanthandi Kaathi"; "Nalina's dance" (Instrumental

Piece); "Nethiyile Pottu"; "Chinnavalai Mugam"; "Naan

Ungal Veetu"; Vizhiye Vizhiye"

e Pudhiya Bhoomi is the Tamil adaptation of Himalay
Ki Godmein, a 1965 Hindi thriller, directed by Vijay
Bhatt, with Manoj Kumar as the hero.

o Five years later, in 1973, the actress Jayalalithaa
took the same role in the Telugu version, Doctor
Babu, directed by Tammareddy Lenin Babu, with
actor Sobhan Babu. M.G.Ramachandran had
already put on a doctor's role in Dharmam Thalai
Kaakkum  from 1963. M.G.Ramachandran
accompanies Jayalalithaa with the sound of a
bagpipe on the screen in "Nethiyile Pottu".

R.Devarajan
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Puthiya Bhoomi * 1 2 3 4 5
Directed by Yes - No Yes Yes — there is a Yes
Chanakya Dr.Kathera wonderful She helps the
Produced b van comes philosophical hero in  his
—XP K_ V. Shank from  the song. endeavour to
- B V. Shankaran town to establish truth. In
Aarumugam establish an fact she scholds
Written b hospital to the wvililan in
S. S. Thennarasu save  the front of the
Screenplay by village crowed that he
V. C. Guhanathan people and deserves to go to
Starrin and saves jail.
Starring them from
M. G. Ramachandran
. the tyranny
Jayalalithaa
Sheela of a
M. N. Nambiar decoiteray
Music by
M. S. Viswanathan
Cinematography
P. N. Sundaram
Edited by
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Production company
J. R. Movies

Distributed by
Jayanthi Films

Release date
27 June 1968

Positve Outcome of the Movie:

The climax of the story witnesses the dominance of Kangeyan and the methodology used by the hero to
rescue the village from the tyranny. Finally the Villian changes his character from bad to good human
being and praises the hero — “if only people cooperate with Kathiravan the entire world becomes new

earth”.

* Puthiya Bhoomi — Wikipedia en.wikipedia.org » wiki > Puthiya_Bhoomi

Consider the following song written by Povai Senkuttuvan, Sung by:- TMS and Music by MSV
https://www.youtube.com/watch?v=qQPLgCv5myc — 2,405,470 views Apr 24, 2012

Song Originally Written in Tamil:

English Translation of the Song:

[BIT6IT 2_MiIG6T el (HLI LNemsmen!

GuyNiep T BTGB LMeng!

&MeuLd GHTMILD LML LD FaMILD LOTMIHEL QHICSH
Ggeme!

egemLp TeMGuIy HIILd CUMTSGLD Q&FUIC6V 6T1h G 60T
Gaeme!

@BWILD 6T60TLIG) COMQTeUTSTIT6... [HlsmeurGeu
HMILOGTUILOMGLD!

STRIGS QFUILD SIRIGS EUM(LPLD SH6TTGL 6T60T6M 60T
2@LD!

BIT6dT 2_MG6T el HLI Nenenen... CHTUT6L 6T6dTMMeL
GCamyyLd &ML (KL Qguleud 2 6io1(h HRICS!
2_6IT6NLD 6T6OTMITEL 2 WITh G HITL_ (LD 6T6TUT60TLD
CeouanBLd @miCs!

oHs BrCL HmbHS Camuiled... CugLd QomAGu
Q& UIeLD!

Beng MBS MDD eUMLPIH&I eUIHGT6L GHTLFLD
G LD C&TeTEm &!

2 THQSM (I, LMIGLD 6TaTEHQ&T (I LRIGLD 2 60&6D
MEFWID 2 6Go1(h!

€26)GI6UIT (T LD6T1G 63T 2_6MLPLILTGBITEYILD 2_60&LD
QeLAiug|eo(R!

6151 UHSTEVILD gJMHMI& Q&TeHoTL_TeL GlewNGeu
SHIEDCTOTUITLL LDITMLD!

QG ol LLD S6MeV6nLD HTHIGLD L LOIGW
Y& Ly bl

@15 2a1MihS 2 60T6MLD! BHIT6dT QlFLEVIHEITMD LITEDS...

I am the son belong to your house and this fact is known to
you all!

The path I chose is that of Peraringer Anna’s

The lesson on the Change that is required from time to time
is required here

My duty and service is to weed out the sufferings of the
poors

If the heart is considered as flower rose thereby the
thoughts emerge would smell sweet

Where there is heart there emerge eternal-love that alone
will rule me

Temple that shows the tower (gopuram i.e. imperishable
gateway) that leads to God

Similarly if there is a mind that should imbibe the attitude
to excel with good attitude

One’s own country is the great temple and one’s mother
tongue should be the God

If one lives without forgetting these ideologies will raise
like the Temple Tower

There is a share that certainly exist for you and me in the
world

The world will prosper through the hard work of every
labourer

If one accepts whatever that happens in one’s life then his

bravery would stand by his side that will guide him.

That earth which is led by the youth alone is called the new
earth

My service is that of alleviating hardship of poor’s and the
depressed

Interpretation:

The hero of the song portrays that he (MGR)
belong to everyone in the society as one in their family
(son). A very noble thought that sees the rich and the
poor as equal. This song assumes heart as flower rose
thereby the thoughts that emerge from it would smell

sweet. There is a simile in this song that the great
temple tower that leads to the shrine of the God similarly
the mind should imbibe the attitude to excel in life.
One’s own country should be regarded as the great
temple and one’s mother tongue should be embraced
as God. If one leads with these ideologies will raise like
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the temple tower. There is a share that certainly exists for
everyone in the world and the world will enrich by the
contribution of every labourer. If one accepts whatever
that happens in one’s life in the right spirit then his
bravery would stand by him and guide him (as a friend).
That earth which is led by the youth alone is called as the
new earth wherein emphasis should be given for
alleviating the hardship by the poor and the depressed.

Tribute to Smt.Pandari Bai:

Pandari Bai was an actress par-excellence
earned fame for her noble roles in the films. Initially, she
was giving discourses on Bagavadham while she was
merely ten years old and accidentally inducted in to
drama by her brother. She first entered in Kanada films
with Rajkumar and entered in Tamil films through
Parasakthi acted with Chevalio Shivaji and very
prominent mother character in almost all the movies of
MGR that are under research in this article. Pandari Bai
has also acted in Tamil, Telugu, Kannada, Hindi,
Konkani and Oriya films. She earned name for her

acting skills, dialogue delivery, body language and

amicable behavior and acted over thousand five

hundred movies and earned prestigious awards like:-

(44)

e Kalaimamani, Fiimfare Awards South - Lifetime
Achievement Award.

e Dr. Rajkumar Lifetime Achievement Award from
Karnataka Government.

e Karnataka State Film Award for Best Supporting
Actress - Namma Makkalu.

e Karnataka State Film Award for Best Supporting
Actress - Belli Moda.

During her last days Pandari Bai was
undergoing treatment at the Apollo hospitals
since December 19 following kidney failure. Tamil Nadu
Chief Minister J Jayalalithaa in a gesture of goodwill had
made arrangements for her treatment at the hospital.
She had also called on the actress and told her that the
AIADMK would bear all the medical expenses (45).

CONTEXT-14: KANAVAN

Synopsis of the story

(Written after viewing the movie in U-tube i.e. https://youtu.be/Zm-9JKa Tps)

The story centres about the heroine’s own
conviction on getting married. If at all with a condition
that the male should not interfere with her freedom
which could be witnessed from the conversation she
had with the hero in the jail as she choose to get
married with the hero who will be executed to death in a
few months. What is this conversation and how the
unfortunate death sentence pronounced on the innocent
hero gets abated by the same judge and how the hero
tries to change the thinking and the attitude of the
heroine and finally the heroine becomes an ideal wife of
the hero are the important events that takes place in
this wonderful story. Let us go to the crux of the
conversation that takes place in the jail arena: Female:
Can you get me married?

Male: are you not a lunate to get a person married who
is going to be hanged soon.

Female: | am not a lunate as | can identify anything in
this place and my plea is also real. Male: Then you are
not a lunate but have new ideas in your mind.

Female: Why should | came to this end — you know that
my father is a land lord and the owner of a property that
goes to far and wide but | cannot enjoy a single pie from
it.

Male: is it so — have it been given to poors.

Female: My father wrote a will of testament that | will
ejnjoy the property only when | get married. Male:
Please get married there will be some lazy man who will
be fortunate to get you married.

© 2021 Global Journals

Female: | donot wish to live with such a lazy man - | hate
marriage — it is a distressing function wherein the female
becomes a slave to a man.

Male: Oh Ho it is a wonderful idea — in future people will
praise you as a revolutionary woman and write history
on you.

Female: Velliah listen to me: the history will not be such
that in the past they wrote that men alone are the great
and women have to do menial service to them. Please
tell me all the great writters have given advice to women
only - was there any advice given to males at any point
oftime.

Male: Why you are there now! But one thing please do
not ask why woman alone has to yield children why not
men?

Female: You are laughing at me but | will not live like a
slave to man at any point of time. | will prove that | am
not a slave to any men.

Male: Knowingly are unknowingly you came to a
careless decision Female: What is your decision on
marriage

Male: This marriage has to happen because of property
not to lead a married life as per custom. That means you
expect the male part should die as soon as the marriage
takes place. It was the custom that laides live just to
save their thilak and flower and sustain manglic life.
Female: | have not come here to listen to such subtle
details — whether you are willing to get me married or
not?

Male: Where is the mangalyam | will tie it.


https://en.wikipedia.org/wiki/Puthiya_Bhoomi�
https://youtu.be/Zm-9JKa_Tps�

The marriage takes place after that MGR puts
one condition: when you remove the sacred knot please
donot remove it as such but arrange for a big party and
announce that you are removing the thali with a happy
note so that people will know that there is a woman who
disregarded the sacred custom of sumangali embraced
amangalam with a smile on her face.

Thereafter the hero got released from the
sentence as the judge himself finds out in one of the
clippings that the hero was actually involved in public
work at the time the murder took place. The hero rushes
to the heroine’s bungalow and tries to live with her. The
heroine never wanted to live with him and ask the hero
to get out of the bungalow with half of the share of the
property. The hero had to agree otherwise the heroine
will not live and would commit suicide. He steps out of
the house but keeps an eye on her safety as the
Manager works in the estate is a criminal and threatened
the heroine already. The story goes like this the Manager
hatches plans to gain the property incuding attempts to
pester trouble for the heroine. The Manager had taken
loans from various sources in the name of the heroine
using the signed blank papers given to him and the
situation had happened that all the property of the
heroine came up for open auction as she failed to clear
the debt. The Manager admitting the guilt but insists the

heroine to become his wife atleast for a day so that all
properties will be restored and gets a big bang from the
heroine. Finally the heroine realizes the importance of
her husband whom she had desserted and decides to
commit suicide. She goes top speed in the car and the
car stops on the railway level when actually the heroine
goes to faint. When the car was about to be crashed by
the train the hero saves her and asks some one to
support her and asks the lady not to reveal the truth that
the hero had saved the heroine. The heroine becomes a
completely changed personality and works as a
labourer in a road construction crew where the hero is
also working. They understand each other and becomes
an ideal life partner to the hero as per the custom of
Tamil Culture. Thus this story enunciates the difficulties
of a woman who wish to go against the custom of a well
grown cultural heritage and thus enlightens the Tamils
the importance of following the custom enunciated by
the forefathers. The greatness of the heroine is that
after leading a luxurious life she works as a labourer.
The acting when she was a rich girl and a labourer suits
to the character role and thus proved how versatile the
heroine was. Finally the hero returns the share given by
the heroine but the changed heroine places the
document at the feet of the hero and surrenders unto
him.
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Kanavan* 1 2 3 4 5
Directed by Yes No No Yes Yes
P. Neelakantan The . She helps the
greatness o hero in his
Is’rgduced b the heroine endeavour  to
adayappan is that after ;
S . establish truth.
creenplay by leading a
Sornam luxurious
Story b alf:rks aSShZ
M. G.. Ramachandran Jabourer.
Starrin The acting
M. G. Ramachandran when  she
Jayalalithaa “{als a dmh
. 11 an a
Music b lgabourer
M. S. Viswanathan suits to the
Cinematography character
V. Ramamoorthy role and thus
Edited by proved how
. versatile the
G. D. Joshi heroine was.
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Production company
Valli Films

Release date
15 August 1968

Positve Outcome of the Movie:

a Tamil woman and that too a chaste wife.

Thus the hero with his perserverance changes the attitude of the heroine to realize the importance of being

https://en.wikipedia.org/wiki/Kanavan

Consider the following song written by Vali, Sung by L.R.Eswari and music by MSV:-

6T6bT60T QILIT(IH,$ SLOIg. LOMLOT Garm LML

616315 &I LOMEm6LUTIL 6V LD @L_60MLDIT

2_61T66M G C&FMELEVIMIGIG. LITLOT LNGHLOT CamLom

S LDITLOIT SY,LOITLOIT LOMTLOIT

UL L (pLD FLL (LPLD S630TL_&] 60650TL 63T Lilg.LIGLIT
QLIGTITED6TITLLD S6T0T6MI6TITILILD SH6BITL_GILD [5G Cl&THLIGLIT
LoetTeTev6dT B S (HLD ListTeaTems Sermeng ARG

Qb ST60T &F1b [T 63T LD6ITLD G 63T 6T60T6MILD HlemesriiGLIT
GamyyLb LEHesNleb STENELD 6UM6ETITLIST6IT G)6163TS 63T
U6m6uuNedr L &ML LTS SHSILD DS SHNLILD 3 co16uG6uTT
LImeYILd LI (LD QeumyLitimGestr

uererl Q& meenmned §enssmGerT

H6EMGCVLLIEN T Gl6m6uuri Tl Q& mesor_mGesrim

SHLIEOIET &85 6N G &6Ho1L_MGesTT

2 5 &L0 Lg&Hethl QLIS & 8 Lig 5 & 60 & medt

8§35 gleniy QeuuNedled N5 &l 1Niq.& & medr

eTLILeLD @\LILig (LPLILIG| LI6L6m6V @effLiLImest

)6 8601631 Q11560 G GH6IT HMHMEUCTT 156018 LD 6015 T60T

S MG UN6EHT LIMTeneuU LD L smeoTuNedT Lem&EUILD ..
LIT(BRISLG S 6mL6MLLI WML LD 6UITL 618 eUMRIS 6TTTIT
CaEphislg.

LITT&& LM&& LlSTULD QLIGHTE @1 &6l&6060IMD SIg8ISITLLD
UL L& CumgILh Lfl&TFLD CUTSHEETELEVIG. 6UETEUMTELD
61651687 QILIT(1H & FHLOLG. LOMLOT Gexn LOMLOIT

6TEaT&&6UIT LOMeMEVUTIL 60MLDIT @L_6VMLOIT

2_61T66MS CIFMELEVIMIS LY. LITLDIT 4 LOMTLOIT S LOITLOIT LOITLOIT

How could uncle (He) become my match

Can he garland me - just state the truth Bama, Prema,
Hema

Did education at London brought degree along with law
Seeing the woman and her eyes does his blood boiled
The smile he makes is to deceive others

Does he think that he is lord indra or Chandran or
manmathan (the God of love)

He is that monkey that jumps over the towers of the
temples

After seeing the eye lids of the woman he becomes
engangled.

Will he become averse to milk and fruits

And lay-down without sleep

Regarded the pillow as his companion

And regarded his imagination as pleasure

Pure and Chaste mother yielded the intelligent —had he
become mad in the sun during the month of Chittirai
He always laughs showing his 30 tooth

He is my aunt’s son who had learnt all the above crafts
Look at his views like an owal and has mustak like a cat
Ask him from whom did he borrowed his dress for rent
Pity at looking at him and we have created certain
sympathy on him

Ask him to leave the place as he has got mouth full.

Intrepretation
This is a pepy song wherein the female — the daughter of a land-lord hating to get married jokingly

criticizes him.
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CONTEXT -15: OLI VILAKKU

Sl | Name of the Movie and its
No. | historical details

the
of dravidar

against
the poors in the society.

Voicing
Symbols
iyakkam

References on dravidar

as

ideology

advocated by Thanthai

Periyar

Songs
social

Philosophical
containing

virtue in

practice of

the society

Heroine’s helping hand

hero in

the
establishing the truth.

to

—| social atrocity towards

N

Oli Vilakku *

| political

+| emanicipation and the

Directed by
Tapi Chanakya

Produced by
S. S. Vasan

Screenplay by
Sornam

Story by

O. P. Ralhan
Starring

M. G. Ramachandran
Jayalalitha

Sowecar Janaki
Music by

M. S. Viswanathan
Cinematography

U. Rajagopal

Edited by

M. Umanath
Production company
Gemini Studios
Release date

20 September 1968

*QOli Vilakku — Wikipedia en.wikipedia.org > wiki » Oli_Vilakku
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Synopsis of the Story:
This movie is not available on the U-tube to watch therefore the synopsis is not written and thereby no

interpretation could be made.

Consider the following song in the movie Olivilakku Lyrics by Vali Music by MSV

BTG LGIET, SLIg&EHL L CQig §TnImis

HheLEL LML (R LIQ&@GLD 6UMEOTLD.LIMIG &T60)I IS

3l SHELewTGey JHAWD CUAGHLCLMD

BIHG Qssar® Gu(mLd

HMHEL euemev afflILLGLmD

QU: SIES6ETILOM SHEGOT6T0TITEVLD (LPIg&FHSHL_GLMLD

Smg FIHMSS (Wemmuev HLSHILLCL ML

9 QUESTEID epetTenl. Qpesni(h AUSSGIL.CUT(HCeurLd
218516@ @HgImLWT Qe Gu@pd urhGu@GGalmd

Qu: cagmfl Yememengsmen QLSS LOTLGL LD

Sig| 261 QIDEML QMRIGLDLY Meu&HS ML GL LD

@u: oar@p, N 2arqh WM CUTCEUT(LHMIS Sy,601T

2 RIGMTLLLD Gup Qe (Gl CursLTLGL ML

&) 6T60CEMTHEGLD HeLeveUTT QHLUCLTLMIS

6TRG Q&TETEm&HUNGCeL 6TH.BTEFLD IO GLTLD

Qu: K& Q&MDL NGHTeVID aNICLITNRIS

60T Bl CUIT6L 6UEHFEMEMS6T QFUWILILOTLGLMLD

&) UM 6wl 2a1é 6T6LELMD NLICUIT(LMIS

QYO SMEHESHNE LOTSHMGCW N&GSLOML_GLTLD

Qu: Ly SfH KL EHD STLHFHL BMMRIS LGl NFme
CoLls CumeugHeLGev

o GlaemsQucbeond el r@ CrysHGC HImis
QsBCML GKCwm CHmeauuNLGe

Qu: FJ&&M( JmL LSS Q(HEHMSUNCE [HTHIS
FLLALLD BN QmiCs pLLUILHLGC

&) 6TELEVM(BLD 6R6TEUTS HEDEIHEMBUNCEL BTG 6TEMGULD
sTlLUe D @MmIEG LemmULS LG

Sho6L: BTHIS LSO BIhis UHET SL1qsH L
CMaFMT@Ihe Heoev UM (H LgsH@GDE eUT6LD.LMg &TeIhis

We are a newly married couple

Sing eternal songs like the sining birds of the sky

We spoke secretely through our eyes

We fall in love with each other

We got married simply in accordance with the thoughts
of Thanthai Periyar

We may beget one or two children

For which we both will work in union

But never beget children of bad character

Who never indulge in chaeos in the society

We may wander from place to place but we will not
lead a life with bad name like that of yours

We behave with our unique characters spreading
welfare but never severve from the path of
righteousness

We may sell the stick of fox but never behave
cunningly like that of a fox

We may sell chains and needles but we never sell our
self-esteem

When we get measured rice at lowest price we never
indulge to take alms

As the huts are turning to concrete houses we need not
dwelve at the way side

When the government stands by the side of the poors
we never cross the barrier of law of fair play

When everyone is regarded as one we never forget our
obligations

Interpretation

This is a song that vindicates the political policy of
DMK Peraringer Anna being the Chief Minister who
had implemented the schme of one measure rice for
one rupee and determined to construct house for the
poor and implemented various welfare measures to the
poors to the utter consternation of his critiques namely
the congress men.

CONTEXT -16: KADHAL VAAGANAM
Synopsis of the Movie
(Written after viewing the movie in U-tube i.e. https://youtu.be/5N-V8JAKSIO)

The hero MGR (Sundaram) is a Burma Tamilan
returned to Tamil Nadu is a very rich man. His father
Panchatchalam (Major Sundararajan) a rich man in

Burma. Suddenly the hero decides and goes to Madras
of Tamil Nadu. His father Panjatchalam who runs a big
business in Singapore wanted to help his son in

© 2021 Global Journals
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Madras. He finds a short cut way to send money to his
son so that he will lead a comfortable life and identifies a
rich business man who does business in Madras and
paid Rs.10.00 lakhs to him and obtained an idol as a
promise to hand over the money to the person whoever
hands over the idol. After entering in to such a transfer
Panjatchalam  approaches the villain  Asokan
(Marimuthu) for help in  sending the idol to Madras
through some means. Asokan who runs a hotel in
Singapore with his wife Vijayalalitha (Fancy) tells the way
out and promises to safely send it through a trailer which
was hired by a banker at Madras for his personal use
and surrupciously plans to swindle the money himself
and sends his wife to Madras. Meanwhile the hero who
was in Madras intervenes and stops a robbery that took
place in a house and punish the thieves and hands over
them to the local police and realizes that the jwellery
belong to Chandrakanth’s family and actually this
jewellery was purchased after saving the money nearly
for a year. This is to support their daughter Kala to go
and live with her husband R.S.Manohar. It seems
Manohar desserted her on the eve of the marriage itself
with an advise that he can live with her only when all the
jwellery that was promised by her parent are given to her
— till such time Kala should live with her parents only.
This robbery group was headed by OAK Devar who
disguises himself as a Gujarathi doing pawn broking
business. This man has a branch in Kolalumpur through
which alone the hero’s father sends money to Madras.
OAK Devar is not true to his business. He runs an
underground criminal business and has a huge network
including goondas to do whatever he orders for. He
orders his confident goondas to steal that idol kept in
the trailer hired by the banker before it is received by the
owner so that the money deposited by the hero’s father
at Kolalumpur can be kept by himself.

The wife of Marimuthu reaches Madras and
stays at Vanitha’s house waiting for the time to steal the
idol kept in the caravan. But she did not know the place
where the idol was kept in the trailer only the father of
the hero who kept the idol inside the trailer knows the
place. The hero’'s father also comes to Madras and
reveals the secreat place where the idol was kept inside
the trailer which was heared by R.S.Manohar (Kala’s
husband). It was he made the hero’s father unconscious
and goes to the trailer incidentally kills Fancy but he
could not capitalize the idol. The hero comes to
Vanitha’s house in the midts of night grabs the trailers
key. This was witnessed by Vanitha and she asks the
hero whether he was a robber but the hero convinces
that he only wish to see her and take her privately to the
trailer to spend some time there. When they went inside
the trailer they found that Fancy was killed by some one.
They rushes out — but Vanitha misses the photo of the
hero inside the trailer and goes again and saw Manohar
standing inside the trailer who threatens Vanitha to go to
OAK Devar, hand over the idol and bring the money.
[t was done and money goes to Manohar’s hands.
Disappointed Marimuthu searches for the killer of his
wife and also for the money. Manohar who had killed
Fancy keeps the pocket watch belong to the hero’s
father at the spot where he killed Fancy and the police
takes him under custody. It is a wonderful story more of
secrecy, great duet songs and thrilling fighting scenes
wherein the hero holds the kind of weapon which is
called WHIP through which he fights wonderfully and
tackles many enimies at a time. It is a wonder why this
story was not a box office success despite great efforts
including the fact that the hero appears in woman
costume and LR Eswary sings a song for MGR in the
female character.
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Kadhal Vaaganam* 1 2 3 4 5
Directed by yes No No Yes Yes
M. A. Thirumugham She helps the hero
Produced by in hls1 'er}lldeav}cl)ur to
Sandow M. M. A. establish truth.
Chinnappa Thevar
Written by
T.N.Balu
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Starring
M. G. Ramachandran

Jayalalithaa

O. A. K. Devar
S. A. Ashokan
R. S. Manohar
Nagesh

Music by
K. V. Mahadevan

Cinematography
N. S. Varma

Edited by

M. A. Thirumugham
Production company
Devar Films
Distributed by
Devar Films

Release date
21 October 1968

Positve Qutcome of the Movie:

discovers this truth as well.

It was the labourious effort on the part of the hero MGR to unearth the truth of criminal
activities of OKA Devar and finally brings to the notice of the police who had actually killed
Fancy and possessed the money allegedly claimed by the heroine. It was R.S.Manohar the
husband of Kala who killed his own wife that shows the hight of aggrendisement and the hero

https://en.wikipedia.org/wiki/Kadhal Vaaganam

Consider the following song in the movie Kadhal Vaaganam lyrics written by Kannadasan music by MSV

SIL &G LOETING SIL &G

I&HENG QULAUNCD SIMEVU|LD LDETENS &G
SUSHHG 2 H6 QFILISTEL LTal(LLH6LEMEL
Q5007 o4, 6T0T6LG MG EUMILILIGTITEL 60MLI(LALAI6VEMEV
SIGTLSHETS 6]hIG6uHL GaHeuevLOLEm6D
305 (H'5HFHUTEHS QHIT(HLILISEITTeL

AEACE: [T Iy

R (HUHSHS €2 (H6UIT 1616001 6T6ILIG| 2_6T0T60DLD
Qb5 2 ssenLoen 1§ eLiLé QsmesorL_med

2 0G5S HETEOILD

QUITMIEMLDU|L 63T & (I 606001 G& T &l

MoLiugl GQuesoemnLD

Qeng Ufihg BLEGLD QUETISET QbEh&LD
LITeEBILD Cl66TIT6mLD

S ETUTS6IT 6T60TM|LD CILIGTITES 61T 6TEOTM)ILD

G6uM& &evilLims

SHS ) 680TL_6163T 6J60T LNl S &) 616218 MedT

LHl& Qg eMeums

265 56lGov gy amILD QUIEIEYID 61 2 uNJTE
QRIGE GCaihHg) eUM(LPLD HHGHIUSHMS
QETLOUHMDBHTE

Control the mind which can be controlled

Control the mind that has taken the path of egoism
It is not a sin to help when in danger

However cultivating ego will not be profitable
Longing for eternal love is not degrading

Giving it to others no harm will happen

It is true that one is helpful to other

If you accept this truth it is good to the world
Woman is the embodiment of perseverance and
mercy - that woman who could understand and lead
a life accordingly - their mind would become purer
than milk

Why should God created men and women just to
indicate the philosophy of living in harmony of
oneness in this world

can attain eternal love to enjoy the bliss.

Interpretation
This is song wherein the hero educates the heroine to leave her ego to lead a life of harmony thereby one
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CONTEXT -17: ADIMAI PENN

Synopsis of the story

(Written after viewing the movie in U-tube i.e. https://www.mxplayer.in/movie/watch-adimai-penn- movie-online-
7ef1e3bbcde361bac4083f9d3618dd68?watch=true)

Adimaipen is one of the finest movies that had
hit the screens in the year 1969 and created history in
the annals of history of Tamil Cinema perhaps for its
flawless story, screen play, dialogues in chase Tamil for
its ever-green songs and originality in the fight scenes
either with the sward or without it. It propagates one
thing i.e. the hero Vengaiyan (MGR) to fulfill the promise
he made to his beloved mother to free his country men
from the tyranny of one-legged king, Sengodan
(Asokan) who surrupciously kills the hero’s father (again
MGR). Vengaiyan’s mother Pandariboy (Abhirami
Mangamma) was harrazed by the tyranny king
Sengodan when actually the hero was a baby. It seems
that Sengodan wanted to marry Abhirami Mangamma
but Mangamma’s father got her married to
Vengamalaiyan and thus his desire to marry Mangamma
had become a mere dream. After years gone by
Sengodan happen to see Mangamma on the hill-side
when actually she was taking bath in a small pond. He
wanted to fulfill his desire and threatens to kill her son if
she did not heed to his desire — the brave Mangamma
cuts off the leg of Sengoden with the use of an axe. Now
Magamma’s husband the king of Vengadamalai (MGR)
wants to take a revenge on Sengoden. Lands in to the
place of Sengoden and challenges a duel with the king.
Though Venkadavan vanguishes Sengoden in a fair fight
wherein he fights with one leg only but Sengoden kills
Venkadavan surruptiously and thereby captures
Vegadamalai and orders that the ladies belonging to
Vegadamalai has become his slaves and do work
replacing the animals of his country that means the
ladies belong to Vengadmalai has to do things which
were being carried out by the animals that is the reason
why the ladies of vengadamalai were called as Admimai
Pen (bonded ladies).

After capturing Vengadamalai Sengoden sents
his army leader to capture Mangamma alive and bring
her to his palace. Meanwhile the news spreads and one
confident soldier escapes Mangamma to an unknown
place but he could not save the baby who is the hier of
the throne of Vengadamalai. Sengoden shows no mercy
on the baby child and orders that the baby to be jailed
and grown just lika an animal without seeing the outer
world not even have contacts with human being. Thus
20 years passes the hero was secluded in the cage and
grows without the sense of having grown as a maiden
boy — he could not speak nor walk like the ordinary men
does not eat like a man. He eats and drinks just like an
animal and behaves without common sense. In such a
condition one confident belong to Vengamalai tries to
escape the hero from the giant-shell diving through the

river that flows nearby the cage. After handing over the
innocent hero to his grand daughter Jeeva the heroine
(Jayaraman Jayalalitha) the old man dies after taking a
promise from the heroine that she will bring up the heir
of Vegadamalai Prince Vengaiyan who will take revenge
on Sengodan and release the enslaved ladies from the
tyrany’s dynasty. Jeeva teaches Prince Vengaiyan on
the nuances of ordinary living and respecting the
sentiments of the people and also sward fighting. She
sings a lovely song Amma Endral Anbu and brings forth
the essential values of life in this song. The hero not only
becomes a normal human being but realizes the
importance of his birth and the sufferings of the innocent
people. He approaches his mother but his mother
refuses to look at his face because she wanted his son
the heir of Vengadamalai to release the ladies of his
race from the tyranny of Sengoden. The hero (MGR)
promises his mother that he will release the ladies from
the nooze of Sengoden after that only he will see the
face of his mother. Thus starts the battle of Vengaiyan
with Sengoden. He had to marvel difficulties and even
had to face harrazement in the jail by Magudapathy
(Manohar) who is a relative of Sengodan. At this place of
the movie one realizes that Jeeva has a sister Pavalavalli
and she is ruling Pavala kingdom and Manohar was her
army leader. The ancesstors of Pavalavalli had been
advised by some astrologer that if the twins (Pavalavalli
and Jeeva) continue to live together their dynasty will
come to an end. Therefore it was decided to kill Jeeva
and they arrange with some one to do this hienius act
but the man had compassion to escape Jeeva to
Vengadamalai and grew her among the ordinary girl of
the society. This fact was known to Manohar and he
captivates Jeeva only for the purpose to de-throne
Pavalavalli and become the king of Magudapathi. The
hero tries to rescue Jeeva after a great unimaginable
fight with Manohar. In the meantime Jeeva enters the
cell where her sister Pavalavalli was imprisoned by
Manohar and exchanges her dress only to release
Pavalavalli. After vanguishing Manohar the hero enters
the Cell of Pavalavalli only to see Jeeva there and takes
the disguised Pavalavalli to Vengamalai. Meanwhile
Sengoden discovers the whereabout of Mangamma and
brings her to his palace only to harass her in his prison.
The hero rescues his mother after fighting with Sengoden
and even Kills a lion to save his mother.
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Adimai Penn * 1 2 3 4 5
Directed by Yes No No Yes Yes
K. Shankar voicing She helps the
Produced by against hero in his
the endeavour to
M. G. Ramachandran atrocity of establish truth.
R. M. Veerappan women in
Story by the society
R. M. Veerappan anc:
S. Lakshmanan [re]:h?res
S. K. T. Samy L
. dignity
Starring
M. G. Ramachandran
Jayalalithaa
Music by
K. V. Mahadevan
Cinematography
V. Ramamoorthy
Edited by
K. Narayanan
Production company
Emgeeyaar Pictures
Release date
1 May 1969
Positve Outcome of the Movie:
The hero rescues his mother after fighting with Sengoden and even kills a lion to save his mother.
Sengoden the tyranny was killed and there ends the great sufferings of the people. When Pavalalli
meets her death in the cage the hero decides to send Muthazhagi (Rajasree) to Pavalamalai to rule
that state and he remain with Jeeva at vengamalai.

*Adimai Penn — Wikipedia en.wikipedia.org > wiki > Adimai_Penn

Some interesting facts relevant to the movie (As was said
by Amma herself):

In 1968 when | was there in Jaipur for the suiting
of Adimaipen — it was the first time | was in Jaipur. The
summer was so scorching. Far away from the city of
Jaipur the shooting took place in a desert. We left for the
shooting spot early in the morning. It was a condition
that the camera should capture only the vast desert area
where in not even a single tree or object should be seen.
We stopped our cars in the main road and walked from
there deep in to the desert. | could bear walking on the
sand bare foot in the morning but by 9.30 A.M. | could
not stand on the sand bare foot. Everyone in the troop
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was wearing cheppals excepting me since my role was
Adimai Pen. | was walking bare-foot throughout my role
therefore | left the slippers in the Car. The heat was
unbearable and | could not stand on the sand bearing
the heat — MGR noticed that something is happening to
me and asked me what is wrong with you. | told him that
| was walking bare foot and could not withstand the
heat. MGR immediately cancelled the shooting for the
day and asked us to wind up immediately. When | was
walking bare-foot a stage was reached wherein | will
collapse but MGR caught hold of me and carried me up
to my car (46).


https://www.mxplayer.in/movie/watch-adimai-penn-movie-online-7ef1e3bbcde361bac4083f9d3618dd68?watch=true�
https://www.mxplayer.in/movie/watch-adimai-penn-movie-online-7ef1e3bbcde361bac4083f9d3618dd68?watch=true�
https://www.mxplayer.in/movie/watch-adimai-penn-movie-online-7ef1e3bbcde361bac4083f9d3618dd68?watch=true�

Tribute to actor Asokan

Asokan’'s real name was Anthony, it was
T.R.Ramanna while introducing him to the world of
cinema changed his name to Asokan. Initially he was
acting in minor roles in films such as Avaiyar. He played
a great role in the film Penn Kulathin Ponvilakku (1959)
and gained the attention of the general public with the
film Kappalottiya Thamizhan in 1961, where he portrayed
the role of Collector Ash. It is worthy to note that Asokan
had acted in 59 movies along with MGR as an elder
brother or as the father or father-in- law or as the main
villain that shows the long standing affinity MGR had
with Asokan. When he was producing the move Netru,
Indru, Nalai staring MGR he had met with financial
difficulties. Noting his difficulties MGR called him one
day and asked him how much he has to pay to other
actors of the movie and gave him the money that made
him to settle the dues to the actors over night and MGR

Tribute to Joseph Panimayadas Chandrababu Rodriguez

as an hero of the movie not accepted a single pie (47). It
was MGR who had assisted Asokan to get married to
Ms.Lakshmi belong to a Brahmin community whose
father did not agree to the marriage proposal put forth
by Asokan. He has acted in almost all the movies of this
research work and more than 50 movies along with
MGR is a thing should be noted. Some of his other well-
known performances were Soorapadman in Kandan
Karunai (1967), Veera Thirumagan, Anbe Vaa, Kaanji
Thalaivan, Vivasayee and Raman Thediya Seethai.
Ashokan's performance as a helpless traveller who gets
conned in Vallavanukku Vallavan, and as the historical
Indian character Duryodhana in the mythology film
Karnan were well received and admired by his fans even
today. He played as a major villain role in Adimaipen with
ferocious face to the utter distaint of everyone and his
contribution to the film paternity is greatly acknowledged.

Joseph Panimayadas Chandrababu Rodriguez
(1927-1974) a gifted personality having natural talent
and multivarious skills be that as it may singing,
dancing, comedy and story writing. Though born in a
wealthy family known for their sacrifice to the country
whose father was a freedom fighter and ran a paper
called Sudhandhira Veeran from Tuticorin. The British
Government not only ceased their properties but also
sent them in exile to Sri Lanka. Chandra Babu was
educated in St. Josseph College in Colombo and
thereafter his family moved to Chennai in 1943. His
father worked for Dinamani News paper. It was in
Chennai Chandrababu picked the Madrashi basha from
the rickshaw pullers. Longing for chances in Cinema
though his parents never liked him to take up movie as a
profession. He made his debut with a small role in the
1947 film Dhana Amaravathi but struggled to made a
strong hold (48) He rose to the stature of a versatile
character actor after he tried to commit suicide leaving a
note behind him stating that he had not been unable to
meet the director S. S. Vasan, and that his body should
be handed over to B. S. Ramaiah. Since, suicide was a
criminal offence, he was arrested. When the case came
for hearing the judge asked him to prove his acting
ability. Chandrababu rendered a Shakespearean

monologue that made the judge not to jail him. Noticing
this Vasan gave Chandrababu a role in his film Moondru
Pillaigal. Impressed with the acting skills Vasan
predicted that he will be successful in his career. He
became an unparalled actor acting in so many films and
his comedy, original rendering and dancing are even
admired by millions of people. His philosophical songs
mostly written by the great Kaviyarasu Kannadasan
contain great insight of Tamil Culture are looked with
awe and majesty by Tamil social thinkers. The acting of
Chandrababu as the doctor of campaign, the Prince
Vengaiya's friend as a comedian was praise worthy and
he displays his alround personality. The comoday
combination of Chandrababu and Cho Ramaswamy
elevates the glory of the movie. Both were in excellent
touch — especially Chandrababu who disguises himself
as mandravathi (mysterious person) and enters the
palace of Pavalavalli and displays one of the best of
comody which could even now be enjoyed by many.
Cho who was the companian of Manohar helps Jeeva to
escape from the captivity Manohar from the camp and
he plays an important role and spoils the plot of
Manohar wherein Manohar tries to kill both Pavalavalli
the Princess and Vengaian through poisoned fruit juice.
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Consider another song from the film: Adimaipen Written by Sri.Vali and sung by Sri.T.M.Soundararajan
film released on 1969 and directed by Sri.K.Shankar:

Song Originally Written in Tamil: Translation of the Song in English:

2 _6iTen6Ll LITT& S @S 2 608D AfSHMS) The world laughs at you

2 68T QEWIEMEVLI LIMIS S 2631 HILPEVILD QeuMISHM S Even your shadow dislikes you on seeing your
UT@LD UMemeY.. LMWL LB SLD.. (sinful) action.

Bem6us En A&V LGS SMaNe06men The singing birds and the fearful animals do not
QLETTTED SIEHEUS OGS ETCAT & LDE E1B6T @06m6V have discriminating power

CEeued Fnl GIMGLD 2 608 e 6T(LHLILLD GTeoTGe But they dg not design deceptive plans .
Feueb QFLILLD BT HTEEGLD Even the birds’ wakes up the world by their

blistering voice

Dogs do their watching and warding work which
are

born out of its nature

Crows develop their livelihood though they get
food or not.

Creating haste among the communities exists only
in human lives.

The peacocks dance on seeing the colorful clouds

BTG EHLD &HIS6IT G615 SHTG60

860y 1(ESHSHTILD Q6L6EMEV 6TEITMITEYILD
2_MED6Y UATTEGLD &HT&N&HSG6N
Qerideng Q6TGLD LIMSLILIGI 6T6VEVITLD
LD68115 60T QUGS S QUTLPEMSBUNCeV
aumeefied BHGILD GLOGLD SH6BorLTed
62160016001 LOUTICL&H6TT YL MCHIT ?

aurenLp Gumev CHmens exifl

suenty Meno gpulLd CHTHDICHN ? that travels in the sky

SIPGLD SEDEOLLD UM(LPLD BT They spread their wings as if to exclaim “let there
6TL_6tT il miS HHPTCHT 2 be thousands of full moons in the sky”.
Qemaisemen sTLELMLD SiLAI&S Hleneurd &med This country with full of beauty and culture be the
sHSHND 2_sitene Q&LPMCHT 2 abode of the Lord.

15 sL6)smenLl LM s &5l HenL Mg If you try to destroy it, history will censure you.
Si6U6T SMILILIT UL QAGHUITS) You have not seen God and indeed you know not,
BMMEUECHT €2 (5 E65T @)1 SHGTTMIT 63T whether he is black or red.

A gJenLpaet 2 aLpLilled HiflGHeTmmest God exist and he laughs through the hard work of
CoMeiTm& S Mest CUTHMS! FL0 2_[fl6nLd &L SITUILD the poor labor-force.

LOEDMIIGS 6T CLTEMS] &6M60 QUSTIRIGLD SIBIITLILD The socialist society will certainly emerge and
LDGOEBT6iT GUTAMS] ETRIGENE) LIS QU6 thereby the atrocities created to the labor-force will

LDMM & &Tedt CUTEMS) Loel&T 2_65T exflememumL’ cease to exist.
e el ? ® A new lease of life will certainly emerge and all the

Deceitful plays will change.

Interpretation:
This song describes about the tendency of birds and animals that cannot be changed, and they never try to

destroy each other nor do they produce ecological degradation by their habitation. It is man, who device
various methods to destroy human beings, animals and the natural phenomenon too, and ultimately, try to
degrade the environment. Thus this song condemns the hedonistic and selfish attitude of human being. It
praises the honest attitude and skill-full works of human beings. This song foresees the emergence of
work-force revolution to bring in a state of pure communism wherein equity and social justice alone
prevails. The communistic idea of labor revolution is contemplated in the song, besides it talks about the
tendency of chaste labor-force, as well as equitable distribution of wealth and largely coincides with the
ideas pure communism as propagated by Karl Marxs.
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Tribute to legendary singer S.P.Balasubramanian

The following is reproduced from what was appeared in The Hindu daily dated 2" May 2019 to the great
memory of S.P.Balasubramanian - article written by Mohan V Raman (49).

Mohan V Raman hails that Adimai Penn was not
just an iconic film, but a film that made many icons. He
further says that one such was the arrival of the
supremely talented playback singer SP
Balasubrahmanyam in to mainstream Tamil cinema. In
an interview conducted by Mohan V Raman - SPB
exclaimed that “| was recording a Telugu song for the
dubbed version of an MGR film in AVM studios. He
(MGR) was sitting under a tree during a break. Since
there were no air conditioners then, the doors of the
studio were kept open. MGR was said to have remarked
that he liked the Telugu version of his song, and asked
his assistants to check out on the singer. He was keen
on using a new voice and suggested my name to music
director KV Mahadevan, fondly known as ‘mama’.”
Mohan V Raman continues - A few days after that
incident, a huge car landed outside SPB’s residence
and an assistant walked in and said, “Chinnavar (MGR
was referred to as Chinnavar) wants you to sing for this
film. So, please come for rehearsals.” During the
rehearsals at MGR’s Ramapuram residence, all the
industry legends were waiting for SPB, and the tune —
the iconic ‘Aayiram nilave vaa’ — was explained by
‘mama’. SPB says he overcame hesitation and anxiety
and “somehow managed to sing the part alongside the
legendary P Susheela”. Since the song was to be filmed
in Jaipur, the entire unit was supposed to leave in a
week’s time. But SPB was diagnosed with typhoid
during the recording sessions. “The crew sympathised
with me and | was told to attend recording only after |
fully recovered. When | went back to the studio again, |
assumed it would be for some other song since
‘Aayiram nilave vaa’ was supposed to be shot in Jaipur,
and the unit left already,” he says, adding, “I was
pleasantly surprised when mama said, ‘You remember
‘Aayiram nilave vaa'? Then, let’s record it after a couple
of rehearsals’. | was in a daze, but managed to sing it.
MGR listened to the song and appreciated me.” Mohan

V Raman further says, Soon after the recording, SPB
says he mustered up courage to ask MGR the reason
he was retained for the same song, despite his medical
condition. “He asked me if | had told my friends about
the song and even sung it for them,” remembers SPB,
elaborating, “He said, ‘What if they watch the film and
find out that you hadn’t sung? People might think that
you didn't do a good job and that we decided not to use
your voice. Since this will affect your career, | postponed
the shoot in Jaipur till your recovery’.” Mohan V Raman
finally concludes “Choked with emotions, SPB sought
MGR’s blessings”. “I cannot imagine anybody else so
concemed about a newcomer’'s career. In fact, |
recorded two more songs, which did not find a place in
the final version of the film. The first was a slow number
with beautiful lyrics by Pulamaipiththan — ‘Veerathile
kavi ezhudhi’, which was also Chandrababu’s favourite.”
The second song, ‘Thaai illamal naan illai’, according to
SPB, needed more zeal, and TM Soundararajan was
chosen to croon the number. The above narration brings
out the nobility of MGR in going out of the way to help
the deserving and we fondly remember the great
ambassador of Indian Music the legendary Padma
Vibhusan S.P.Balasubramanian who had donated his
house at Tipparajuvari Street in the city to Kanchi
Kamakoti Peetham for running a Vedic school. He
invited Sri Sankara Vijayendra Saraswathi Swami of
Kanchi Kamakoti Peetham, who was in the city, to his
house do formally hand over the house to the Peetham.
Appreciating the gesture of the singer, Sri Vijayendra
Saraswathi Swami announced that they would utilise the
house for running a Vedic school. The seer also praised
the noble ideals of Balu’s father Sripathi Panditaradhyula
Sambamurthy, who initiated Thyagaraja Smaranot-
savams in the city. He also emphasised the need for
spreading Vedas, Carnatic music, great epics and
ltihasas to the people (50).
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CONTEXT -18: NAM NAADU

(Written after viewing the movie in U-tube i.e. Synopsis of the story: https://youtu.be/gztLG-1eB_U)

Dharmalingham (S. V. Ranga Rao) portrays
himself as dharma-prabhu (philonthropher) but cheats
the people in the town of his area. The hero’s elder
brother Muthaiya (T.K.Bhagavathi) works under
Dharmalingham and lives in the house given by the
owner i.e. Dharmalingam. The hero MGR (Durai) works
in the Land Revenue Department of the State
Government as a clerk and Nagesh was a co-worker
working under the hero. The honest hero never tolerated
with any of the atrocities caused in the society including
bribary. The heroine is introduced as a tender coconut
selling girl. It is a fact that normally heros appear with
the title song but in this movie the heroine is introduced
with a song — she drives a hand pulled cart carrying
tender coconut with an unblemished song about the
tender coconut’s taste and how every part of the tender
coconut after consumption of its water is being utilized
by people in the society is meticulously covered in the
song and the heroine effortlessly pulling the cart with
agile speed and intermittent dance are praise-worthy
especially she displays patents while pulling the cart is
something to admire. As a leading actress with
extraordinary dancing skill we witness amazing dancing
styles displayed by Amma one can see in the movie
Kannan En Kadhalan the solo dance performed by the
heroine to the song Paduvor Padinal Ada thondrum was
considered extraordinary by the pundits and critics. But
displaying pattern while pulling the cart can only be
done by an experienced is very lucidly displayed by the
heroine should be considered extra-ordinary indeed.
The hero intervenes in a confrontation wherein a person
after consuming tender coconut fails to give money and
ther hero promises to bear the expenses and asks the
person to go away immediately. After consuming two
tender coconuts the hero asks — how much | need to
pay — One rupee eighty paisa replies the heroine — the
hero finds his purse too was stolen and expresses this
in a very disparaging manner — heroine catches his
collar and asks him to remove his shirt in lieu of the
money— the hero gives his wrist watch and goes away —
she keeps the writst watch in a box along with the day’s
collection and goes to sleep — her brother a drunken
takes all the cash including the writst watch — he loses
all the money and the wrist watch too in the gamble and
returns home the next morning in an alcoholic state — to
her consternation the heroine finds the wrist watch was
missing along with the money too and ascertained from
her brother that he had stolen them and lost it in the
gamble. The heroine makes a promise to her God “Lord
Muruga” that unless she gives back the watch by
eaming day in and out she will not eat full to her
stomach and works here and there to save money. But
next day the hero meets her and demands his watch by
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paying the money and finds that she does not posses
the same and leaves the place after scolding her. The
heroine meets MGR at his office entrance with the
money she had saved tries to explain and give the
money but the hero in a fit of rage again scolds and
calls her a thief. But the heroine explains the
circumstances and pleads that she is not a thief as she
does not know how to steel and tells the fact as to how
she had managed to save the money by performing part
time sundry jobs without even taking proper food. The
hero understands the honesty of the heroine and
praises her for her honesty and refuses to accept the
money as the money was hard earned by her. But the
heroine bends on giving the money back to him. The
money was received by the hero with great hesitation,
the hero however asks the heroine to meet him the next
day at the same place (Park). The hero comes with a silk
saree and gives the pack to her. She was surprised and
asks why he had bought a wall clock — the hero says it is
not wall clock but saree. The heroine asks whether it is
for his wife — the hero says that he is not married and it
was for her only he bought the saree. She asks why
should he buy the saree for her, the hero says it is
because of the honesty she was carefuly guarding
within her mind and practicing it effortlessly and it is
inborn to her which is a rare quality indeed. The
heroine accepts after great hesitation. Thus begun a
bondage with these two wonderful personalities without
knowing the fact both will become Chief Minster of Tamil
Nadu in the future. Very rare indeed to find such
personalities who vindicates their policies in the movies
and practices the same in the real life. Dharmalingam
runs a school wherein he did not pay salary to a teacher
for more than six months. The teacher rushes to the
house of Dhamalingam pleading for his salary as his
house was starving without food but he was driven out.
He fells down and faints on the way side. The hero
rescues the teacher and takes him to the government
hospital, where he could not be saved as the doctor
refuses to treat him stating that he do not have
medicines to treat him. The hero finds even in the
government hospital the doctor takes bribe to treat the
patients. He rushes to Dharmalingam’s bungalow and
found all the four so called social workers (i.e.
Dharmalingam, Aalavandar, Punniyakodi, the doctor S.
V. Ramdas) were engaged in a party consuming alcohol
and the hero confronts. Alavandar and Punniyakodi
wants to murder the hero with the use of their goondas
but Dharmalingam stops it saying that the hero will be
afraid of his brother through whom he can surrender
Durai. The hero rushes home finds the photo of
Dharmalingam on the wall and breaks it - by that time
his brother arrives and asks Durai to tender apology to


https://youtu.be/qztLG-1eB_U�

Dharmalingam. Durai refuses and he drives him out of
his house. Durai then goes to the local park where
Alamelu the heroine asks him to come to her place and
provides shelter. The locals wanted Durai to contest in
the election and become the councellor. Durai not only
becomes the Councellor but also was elected as
Chairman of the township. An honest person like Durai
works day and night for the welfare of the people. But
the Councellors approaches Durai to allow them to
accept bribe but Durai refuses to entertain their plea. By

suspicious business practice cheating the general
public. Dharmalingam approaches the hero and pleads
him not to take action on them and offers Rs.10000/- as
bribe — the hero refuses and asks Dharmalingam to get
away from his residence. Dharmalingam hatches the
plan and buys the Councillors with the result the hero
looses his Chairman post. The hero goes to the house
of Dharmalingam and he was beaten badly there.
Dharmalingam orders that the hero should be placed at
a public spot so that the people should know how

that time Durai sends notices to Dharmalingam, powerful Dharmalingam was. Here also the heoine
Alavandar, Punniyakoti and the doctor for their saves the hero.
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Nam Naadu * 1 2 3 4 5
Directed by Yes the | Even the | Yes in the song Yes Yes the heroine makes
C. P. Jambulingam hero  has | hero’s purse | Vangaiya the hero to stand in the
Produced by been driven | red and black | Vathiyar Ayya local body election and
B. Nagi Reddy out of his f:olour which | the concept of assists him throughout
M. G. Chakrapani hguse by | is the symbol thanmaqam of the' movie to fight
. his own | of DMK flag. | Thanthai against all odds.
Written by . brother. periyar
Swornam (dialogues) The heroine contains.
Story by offers
Mullapudi Venkata Ramana | shelter in a
slum area —
Starring the  hero
M. G. Ramachandran voices
Jayalalithaa against  the
Music by atrocity
M. S. Viswanathan caused  to
Cinematography the poors.
Konda Reddy
Sundar Babu
Edited by
C. P. Jambulingam
G. Kalyanasundaram
D. G. Jayaraman
Production company
Vijaya International
Distributed by
Vijaya International
Release date
7 November 1969
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Positve Outcome of the Movie:
The hero takes a pledge that he will take revenge against the four traitors. He approaches the CBI and
disguises himself as a gold merchant and some how makes the four villians to fall his track. Tender coconut
seller the poor woman now becomes companion of gold merchant and plays a completely different role
standing by the side of the hero. Finally the hero identifies the four cheaters to the police and establishes fair

Year 2021

[y
N
C0

Global Journal of Human-Social Science (A) Volume XXI Issue V Version I

practice in the society.

https://en.wikipedia.org/wiki/Nam_Naadu (1969 film)

Consider the following song in the movie Nam Naadu music by MSV

SUMMRIS LT SUMTE EWLITTUILIIT.. aTGeums
6UHGS MLOLIUT...

JMLNGET 2 RIGemaT BN aHIuMysS BlesrGmmoLiim
Sieuieieoilest SO 2 coomemIoUN6HT CHTLPEHT  €JeMPEHGSHS
SH60606)6IT HRIGeTUILIT!

&LOWILD abhss S Qeusiimgl  HELEVENS
HeneTECEMD [BHL[HGSHUILIT...!

HwnHsenmer  HmeveUJEHMTGe  &HHAIID  6TETLENS
SOLHCHMTGLD!

@@ §eooj LLEWL HDIUONSSHTDED LOHEHGLD LIul6s
&7& QFIGCeumGLo!

(&G 2 MPFFTCEL - gemlp 2 flenwenwl HEFFTCe
QUGBS GCHlg eu@mD! - STGeT UGNS6T  [Hilg.
6U(HLD!

Qumid Yl @b genewonumils Qsmean( Nenpd el
6T6LEVMLD GUITEITIIRIS!
MGG CLIMEY FIGEH TNEECHFTD &MV @G 6oTeuTs

S, 6OTMIRIG!

SiNeNed Qg aMaN(h&H@! - B 2 LDIN6L eueIel(hhdE!
LD6TT &6 160NN (155! - G601 LDIT6TT(LPLD
Sleneuonul (55!

BLHHMG WMUGCUTD! BHLLUU®S HemeoliGUTLD!

Cry eulfl Q&F6TOMeL LD 65

gLemD  Sevoemwmnwid  SLGUUTER  STeudHermGev
SILPWITG)!

&flwiett 2 HEFHMS — QRICH SMHHET LOMNMEHTFHMIS!
ENSEID LIMGHS — QNG FHWMI CUTEGUPHIS!

Come oh our teacher we came to welcome you
The poors standing before you expecting your
services

You are the brother of the great Aringer Anna and
the friend of righteousness and the leader of the
poors

The time had arrived the truth had trumped the
goodness that we aimed has been achieved

We attained independence due to the sacrifice
made by our patriotic leaders

Let us create an environment wherein not few
alone could enjoy the fruits of the independence
but by all

By serving the nation and abiding the rights of the
poors prides will come unto you including public
power.

Those who depended on untruth and conceit cease
to exist

We throw them in all the corners and they had to
bend their heads in shame

Clarity exists in our knowledge and power exists in
our body and self esteem exists in our mind.
Alacrity exist in our mind coupled with self esteem
Let us forget what had happened and think what is
going to happen following the path of
righteousness is there any fear?

Obligation, determination and vigilance will not be
destroyed in course of time

Sun had emerged and darkness had disappeared
History is changing and everything will be alright
in course of time.

Interpretation
In this song the policy of dravidar Ilyakkam more so of what was enunciated by the great Peraringer Anna i.e.

obligation, simplicity and discipline is greatly articulated. The DMK symbol rising sun is also indicated.
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Tribute to R.S.Manohar:

There is an important role in this movie for R.S.Manohar who is acting as an elder brother to the heroine
Selvi Jayalalitha. A drunkard borther, who often steals the money earned by his sister selling tender coconut.
R.S.Manohar the great villain and character actor is remembered here under (51).

Rasipuram Subramaniyan lyer Manohar (R. S.
Manohar) was born at Namakkal in 1925. He is known
for his great affection towards stage plays in which he
greatly mixed mythology and thrilled the audience
though of course he had acted in more than 200 movies
mostly as a ferocious villain He got the name Manohar
after playing the lead role in the school play Manohara.
He was a graduate from Pachaiyappa's College,
Chennai.  While in college, Manohar frequently
performed in stage plays. He was employed in the
Postal Department before Producer R. M. Krishnaswamy
booked him for the lead role in his film. His first effort
was Rajamabal, produced by Aruna Films. His early
memorable roles were in films such as Vannakkili, Kaidhi
Kannayiram, Vallavanukku Vallavan, Vallavan Oruvan and
Iru Vallavargal. Manohar was also remembered for the
negative roles played by him in films such as Ayirathil
Oruvan, Ulagam Suttrum Valliban, Pallandu Vazhga,
Adimai Penn, Kaavalkaaran and Idayakkani. It is said that
after Nawab Rajamanikkam, it was Manohar who took

theatre to a higher plane as the 31 plays in which he
acted were repeated numerous times and the total
performance came to more than 7900 most of which
were adaptations or interpretations of historical incidents
or mythological stories. Famous among Manohar's
plays are llangeswaran, Chanakkiya Sabadam,
Soorapadman,  Sisupalan, Indrajith,  Sukrachariyar,
Naragasooran and Thirunavukkarasar. He pioneered in
introducing 'dramascope' with stereophonic sound
system, split second transformation of sets and
pyrotechniques to represent battle scenes. He received
many awards for his contributions to drama and cinema,
including a 'Nadaka Kavalar' award from MGR in 1970.
Chief Minister Jayalalithaa described Manohar's death as
a great loss to the film world and greater loss to the
theatre. Expressing her condolences to the bereaved
family, she said Manohar was a highly talented actor,
who could don any role. He made significant contribution
to the stage art by creating magnificent plays based on
epics and historical themes (52).

CONTEXT -19: MAATTUKARA VELAN

Synopsis of the story
(Written after viewing the movie in U-tube i.e. https://youtu.be/RKF_XfAOgOw)

The story begins with a title song by the hero
who is acting as a cowherd (Velan) as well as a lawyer
(Raghu). The song signifies the importance of rearing
cows in the house and underlies the fact that the cow is
regarded as God. This song equates women at house
with that of the cow which is regarded as God. Since he
is the cowherd he sings a song of sentiment with full
of meaning and Tamil rituals. He was intercepted by
Lakshmi (Kamala) when he was rearing his cows on the
path way. She hurls insults on him and drives his cows
with the use of a stic by beating them. Velan punishes
for the unruely act of Kalama and she rushes with full of
qulumn in her mind. Kamala's father S. A. Ashokan

(Nagalingam) a well-known rich person owns estate,
bungalow and lives a life of luxury as he was the
Chairman in that area. However, his character is
questionable who had killed Raghu’s father who was
doing business along with him and turned the table of
evidence this will be discussed at the end of the story.
Hearing the insult meted out by Velan — Nagalingam
sends goondas to set his house fire and also to drive
him out of the place. Nagalingam son Cho Ramaswamy
(Sundaram ) rescuses the hero and asks him to go to
Lawyer V.K.Ramasamy (Sattanathan) to file a case
against Nagalingam. As soon the hero enters the house
of Sattanathan he was welcomed warmly as they were
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expecting Raghu the lawyer from Chennai who
resembles just like Velan. Velan tries to break the news
that he came to the lawyer’s house to file a case against
Nagalingam not the one who was mis-understood but
all his efforts were in vain. This is the turn of the story.
When Raghu arrives the lawyer’s house, he understands
the situation and requests Velan to stay with him as the
daughter of Sattanathan was in love with Velan.
Incidentally Raghu was noticed by Kamala and she tries
to avenge the insult meted out from the hands of
cowherd but fails, in the end and these two become
lovers. When the matter was surfaced that two equally
resembling persons stays at his house Sattanathan
drives Velan out of his house forcibly and reveals the
truth that it was Nagalingam who killed Raghu’s father.
Raghu wanted to avenge the death of his father and

rushes to Nagalingam’s house but he was caught and
jailed inside the house of Nagalimgam. Nagalingam
then demands the evidence kept with Sattanathan
otherwise Raghu will be killed. Then it was Velan who
comes in time to save the life of Sattanathan.
Nagalingam rushes to the house of Raghu and knocks
the diary kept in the wall-clock and rushes back. Velan
chases him and snatches the diary that contains the
evidence and hands it over to Sattanathan. The clever
Nagalingam kidnapps Sattanathan’s wife and then
brings Nagalingam to his place and demands the diary.
It was Nagalingam’s son Cho Ramaswamy responsible
in identifying the hiding place of Nagalingam to the
police. With his versatile acting Cho Ramaswamy mixing
it with the real life comody of his own rational choice that
adds grandeur to this story.

N. Kanagasabai
Screenplay by

L. Narayanan
Based on

Emme Thammanna
by A. K. Velan

Starring

M. G. Ramachandran
Jayalalithaa

Lakshmi

Music by

K. V. Mahadevan
Cinematography
V. Ramamoorthy

Edited by
K. Narayanan

Production company
Jayanthi Films

Distributed by
Jayanthi Films

Release date
14 January 1970
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Directed by yes No No Yes Yes
P. Neelakantan She he_lps th_e
Produced by hero in his

endeavour to
establish truth.
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Positve Outcome of the Movie:

After receiving the diary he orders everyone should be killed and it was Velan who saves Sattanath an amd his

wife including the heroine and assists the police to arrest Nagalingam thereby establishes truth.

https.//en.wikipedia.org/wiki/Mattukkara_Velan

https://www.youtube.com/watch?v=05J7iiDdASw 2,

Consider the following song written by Kannadasan, Music by KV Mahadevan sung by T.M.Soundararajan

035,121 views as on Apr 16, 2017

CHlCuim al fuuGuim LifliGuwim LilwuGuim (...
g6 FCW W HTCW GLHmS 6ulgGeu
Qauien &Ger

GRIGL &meLCWT(H GV SMTEHGLD GILTIT6n 63T
GOSHSEL LSGQ6U6TN| CFTELCUMTSHET 861G euor
&MeneouNIGev 2 61 (P& UMTEHS NetTGedt

SL6MID QFUICUTET 6TRIG6T SLOLD BTG QLIetorGevor
QIaTj&SUCH 2 60T6m60T LOMHG T L MTEYILD
SGHHUALSHD QeET(hEHE N Lmeid

eMhe QL SHMS B LM&ETSH QFUleULD

eumil LEWL Qohemed § Qumf GCuaHbd QFUiaiD
SeiemeGul QaTRUILS eUMTenLpE@ MG &FWEi
QIMDE&HS (b U m{H

QumetteneaTGIL SHHTEID 2 60THCHSH T
LUGUMGeL emeug Glestement SMULIAGeT LM

Cow the personification of truth and the mother of virtue
appears in the form of baby indeed is Godess

Women who guards the heredity of her family with a
grandeur adorably given by thilak on the face and she is
equated to Cow itelf.

Upon seeing your face in the morning our ladies will begin
their household works

Even if the person who had brought up yourself had
forgotten and given you to someone else

you never forget the place from where you grew first

If you have the power to speak you will be a God of words
Interms of giving yourself you can be compared with the
banana tree and for the family man one cow in the family is
paramount important.

Even if gold is given in your place it cannot be equivalent to
you

It is my duty to take care of you as a flower

Interp

retation

the mother goddesses. Indeed a married woman who

owner from where it grew initially, even if it is sold

intellectuals.

Cow (that which gives milk) is the personification of truth and the mother of virtue, indeed it is regarded as
as cow in terms of tendencies like patience and perserverance. The cow has the tendency to remember its first

banana tree as it goes on yielding generation after generation and cow can also be regarded as God. Thus the
great Kannadasan who had written this song brings forth the usefulness of Cow to the bewilderment of

smears the sacred thilak at her forehead is also regarded

to some one else and it can easily be compared with a

Tribute to Virudhunagar Kanthan Ramasamy:

Virudhunagar  Kanthan  Ramasamy  was
popularly known as V.K.R was an actor associated with
Tamil Cinema for more than five decades known for his
acting skills and good mannerism certainly occupied a
prominant place in his fans minds as he entered in Tamil
cinema during the period when stalwarts like MK
Thiyagaraja Bagavathar, P. U. Chinnappa and N.S.
Krishnan were dominating the field (53). He was a

villain, character and comedian actor and he contributed
his independent style of acting. Some of the popular
expressions he frequently used were Mumdam [torso]
Moodevi [disgraceful person] and athukedakkuthu
kaluthai [forget that ass (useless)]. Along with M.G.R he
acted in 'Nadodi', Nam-Nadu, 'Kavalkaran' 'Mattukkara
Velan"Netru Inru Naalai' and 'Raman Thdeiya Seedhai'
where in he displayed his own unique style of acting and
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fitted to every of the role given to him. Mattukkara Velan
he had done the role of the father of the heroine and is
acknowledged for his great contributions to the Tamil
Cinema. It was reported in Kalyanamalai magazine that
“V.K.Ramasamy would have acted in hundreds of
movies his facial features fitted perfectly into elderly
characters even when he was very young. He has
created records as a villain without violence, as a
character actor without unwanted sobriety and as a
wholesome comedian with a throbbing spirit of untold
energy, even when he crossed seventy years of age.
The voice of VKR is one of the truest voices of Tamil
Cinema ever reverberating in the memories of fim
watchers like me” (54)

Tribute to Kumari Sachu

Kumari Sachu is a living legend and she has
been in the fascinating film industry for nearly five
decades. It is not a surprise to add here that she had
acted in more than 500 films in five languages. She has
worked with  CN Annadurai, MGR, Karunanidhi, NT
Rama Rao and Jalalalithaa all of them have become
Chief Ministers in course of time (55). Her first film as
heroine in "Veera Thirumagan" with Anandan was
screened in 1961. Who can forget the ever green song

"Roja malare raja kumari." Then followed "Annai",
Thereafter she ventured as a comedienne in the movie
"Kaadhalikka Neramillai" directed by Sridhar “ and had
many chance acting with legendary comedians like
Nagesh, Surulirajan, Thengai Srinivasan, Thangavelu
and M.R.Radha. It is not surprising to note that she not
only went to stage acting in the 70’s but also in TV
Serials like "Manbumigu Mayor", "Costly Mappilay",
"Ananda Bhavan', "Dinesh Ganesh", "Veetukku Veedu
Looty"... the serials have been many and varied. Sri
Krishna Gana Sabha in Chennai, honored Kumari Sachu
with the Nadaga Soodamani award on April 6th, 2012.
Recipient of Kalaimamani award from the hands of
former Chief Minister Jayalalithaa in 1991 and the
Thyaga Brahma Gana Sabha award, from
M.S.Subbulakshmi. In this movie she appears as a CID
officer, ventures in the house of the suspect (Asokan)
and fells in love with his only son Cho Ramaswamy. As a
versatile actress, well behaved and was close to the
heroine of this research work Dr.J.Jayalalitha and often
shared her memories of madam in the media. She has
been acknowledged for her chaste association with
Dr.J.Jayalalitha in this research work (56).

CONTEXT -20: EN ANNAN

Synopsis of the story

(Written after viewing the movie in U-tube i.e. https://youtu.be/lad2TgkZmFk)

Ranga (MGR), the Elder Brother, Vijaya Nirmala
as Thangam, Ranga's sister. Ranga owns a rickshaw
and leads a life from the earnings of the rickshaw. He
educates’s his sister and also sends her to higher
education. She fell’s in love with R.Muthuraman (Murali)
who is a doctor and gets him married with the consent
of his beloved brother Ranga. Ranga’s father Velappan
(T.K.Bagavathy), who was employed as Manager at a
mill, and was sent to jail on a murder case of killing of
Karunagaran by poison. Actually it was treachery
hatched by Nayagam (M.N.Nambiar) and Dharmaraj
(Asokan) and they put the blame on the manager
Velappan. Rangan and his uncle’s daughter Valli
(J.Jayalalitha) were in love with each other. There was a
general feeling in the mind of Valli's elder brother
Thengai Srinivasan to get married to Thangam but it did
not happen and he wants to spoil the life of Thangam.
He goes to Dr.Murali’'s house and breaks the age old
hear-say that it was Thangam’s father who killed
Karunagaran (S.M.Thirupadhisamy) this creates ripples
in the family and guilty of marrying the daughter whose
father was a killer of his father and thus results in
breaking of the matrimonial life of these two. Thangam
returns home. Having known the reason for the return of
his sister Rangan goes to Valli's house and beats his
brother like anything. Due to this he is sent to jail where
he meets his father and comes to know the truth behind
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the killing of Karunagaran. The heroine takes care of the
sister of the hero when he was in jail. The heroine even
goes to the bride’s house and asks for the rights of a
woman as a wife but fails to unite the two. The hero
comes out of the jail and plans the course of action with
heroine and with the help of heroine’s brother he joins
the house of Dharmaraj as a servant along with the
heroine. He unearth’s the truth from the son of
Dharmaraj — Cho Ramswamy whose role is both
innocent commodian and also plays heroic deeds at
times. In the year 1970, it was one of the super hit
movies of MGR and ran 100 days in Chennai, Madurai
and Trichy. The film is a remake of the Telugu film Poola
Rangadu (1967), which itself was loosely based on A. J.
Cronin's novel, Beyond This Place (57).
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En Annan * 1 2 3 4 5
Directed by The title | Yes The | Yes they show Yes Yes
Pa. Neelakandhan song of | statue of the statue of | There is a great | She helps the
Produced by great Annais |Anna at the title | song Kadavul | hero in  his
T. Govindarajan phiIo;ophi shpwn in the song. Yen Kalanan - en_deavour to
Screen play b cal import | title song manam bring out the
_P_Y_XS the hero kallaipona truth. When the
orna.m vindicates manithargalale hero was in jail
Starring his which will be |for a brief
M. G. RamaChandran tendency interpreted. period the
Jayalalithaa uplift  the heroine  even
M. N. Nambiar poors. tries to bring in
S. A. Ashokan amicable
R. Muthuraman relationship with
Music by the hero’s sister
K. V. Mahadevan and her
. husband.
Cinematography
V. Ramamoorthy
Edited by
C. P. Jambulingam
Production company
Venus Pictures
Distributed by
Venus Pictures
Release date
21 May 1970

Positve Outcome of the Movie:
The hero finally unearth’s the truth that made Dharmaraj as the criminal and the father of the hero released.
The way in which the heroine stood by the hero and assists him to discover the truth and the display of great
acting and dancing skill of the heroine were praiseworthy.

https://en.wikipedia.org/wiki/lEn_Annan

Consider another song from the same film: En Annan; Written by Sri.Kannadasan; Music by
Sri.Vedha; and sung by Sri.T.M.Soudararajan film released in 1970 and directed by

Sri.Pa.Neelakandan:

Song Originally Written in Tamil: English Translation of the Song:

SL_6) 61T 6J60T &H6L6VITEOTTEI? LDGUTLD SHELEVTUIL Why did God turned as stone?

Gumes NS THaTGCev! It is due to the fact that minds of human beings had

become stones

Q&T(HEMLDEMUIS SH6VUTL 66T G6TT60I600T . L
® Those who witness treachery (but remain silent)

QLobgme should be considered that they had lost their eyes
é‘“‘”f—f)é’ (_35”'-(“5@ &BSZeU6T CEmeLEMED Those who indeed try to stop the above treachery
Qb medr! had lost his words

Q6556 Heneus G eresT CILITEITEn60T The man who wanted to be benevolent had lost his

@iopgnein gold
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QMG 6TLCELMTEHGLD [HELEVELEIT & 63T60)63T
Quon s

QBEHFSHG CHemeU LDEGTFTL &

218 B8 Coeuesilerr ysmL &l

S5 GHENET 2 6HIEHLOEGLD 66T FTL &
ESET STRISSHEHEL UTTE i6U6HT FTL &
§HEFQFWEL QFWIGHEUET LSHSHETeOl

NG FEHGHS CGM6Ig (HHGHeUeT Gmmeume!
2 _6HUTEOLDEMUIE QIFTELLIEUEIT &HSMIT6T!
& 26055560 60066 HSSMILD!
SL_6) 61T 6J60T &H6LEVITEIITEI?

LDEBILD &ELeVMILILI GUITeDT LD6ENG THeTTCoV!

However the man who wants to be good to
everyone (the sinner and the sane) has lost
himself.

The necessity for the heart is righteousness that is
ruled by the God of Dharma

He is the witness of all the truth

His deposition will not come to public domain
Those who indulge in sabotage is considered as
intelligent

But those who have endured the difficulties arising
out of such a sabotage is considered as an offender
The man who speak the truth is regarded as terrorist -
It is bewildering whether God has any sway in this
world!

Intrepretation:

This song emphatically says that it is because
of the bad attitude of human beings (such as
cunningness, treachery and stealing which is against
righteousness) God had turmned as stone. In other
words, if the attitude of men is good and devotion
towards the Lord is impeccable God comes near to
them. On the other hand if the men’s action is devoid of
righteousness God becomes a mere witness just as a
stone. This song denotes various acts of treachery that
happens in the society wherein the innocent becomes

Tribute to Thengai Srinivasan:

the victim and confirms why God remains silent as a
stone because of the fact that the men’s heart were
eroded with faults that perpetuate treachery. In this song
various acquisitions were made on the social problems
created by elements who act as though they are noble
to the outside world at the same time disturb the
common man with their cunning and cruel plans as
such it is against the concept of righteousness. It
strongly denounces the practice of vice that deteriorates
the moral fabric of the society and indirectly emphasizes
protection of the wise.

Thengai Srinivasan joined the Integral Coach Factory.
Like Nagesh, he too started his theatrical career in the
Railway Dramatic Club. Srinivasan was also part of the
drama troupe of “Kavarchi Villain” K. Kannan and gave
such a splendid performance as a coconut merchant in
one of his plays Kal Manam that the famous comedian
K.A. Thangavelu announced he should henceforth be
called “Thengai” Srinivasan.Thengai was a great admirer
of M.R. Radha and Chandrababu. As a stage actor, he
persuaded Kannan to introduce him to Chandrababu
and on meeting him, he fell at his feet and shed tears of
joy. Years later, when Thengai had become a leading
actor and Chandrababu was suffering, Thengai often
sent” him food. Srinivasan mostly enacted the role of a
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comedian or a side actor. Notable roles in his
subsequent career include that of a fake Swami and that
of an idealistic industrialist in the cult comedy films
Kasethan Kadavulada and Thillu Mullu, respectively. In
2013, Forbes India included his performance in Thillu
Mullu, along with that of Rajinikanth in the same film, in
its list of the "25 Greatest Acting Performances of Indian
Cinema"(58). In 1987, Srinivasan intend to produce the
film Krishnan Vandhaan with Sivaji Ganesan and
approached MGR to get call-sheet from Sivaji. MGR
advised Thengai Srinivasan not to indulge in producing
cinema he may end up in failure. But persistence
insistence made MGR to obtain call sheet from Sivaji
Ganesan. The production of the movie was stopped in
the middle and the callsheet of Sivaji was getting
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exhausted. He approached MGR for help MGR scolded
him upright and he left the place disgusted. After
meeting his friends, he reached home in the night when
actually his wife told him that MGR sent a suitcase —
opening it he found cash worth of Rs.25.00 lakhs that
had certainly saved him from huge loss. He used to tell
frequently that he was prepared to sacrifice even his

own life for the sake of MGR, who cared for him the
most. He joined MGR's AIADMK and gave public
speeches at various villages canvassing for the party.
When asked about his favorite movies, Srinivasan said
that he liked all his films with ‘Makkal thilagam’ MGR
(59).

CONTEXT -21: THEDI VANDHA MAPPILLAI

Synopsis of the story

(Written after viewing the movie in U-tube i.e. https://youtu.be/wz6IVhUbxwO)

Tamil spy thriller film directed by B.R.Panthulu
released in 1970. The film was a blockbuster at the box
office, and ran more than 100 days in theatres all over
Tamil Nadu. The movie was a remake of the director's
own 1967 Kannada movie Beedi Basavanna, starring
Rajkumar, with minor changes. The movie begins with a
baby being kidnapped and was ultimately saved by
another person and reared as his own daughter. The
baby is none other than the heroine’s sister Vijayasree
who is skilled in pick- pocketting and leads a life on the
same. The hero comes with a prize won in college
competition that has an inscription of a noble man. The
hero’s mother identifies that it was her husband
(Thanikachalam — B.R.Panthulu) and the father of the
hero who was surruptiously killed by Solaimalai and
also known as Pasupathy Rabhagavadhor (Major
Sundarrajan)’s boss (B.R.Panthulu) however he was
killed by Samundi (Justin). The moment the hero comes
to know that his father was killed by Solaimalai he
decides to go to Chennai from Trichy to find out the
culprit and punish him. This move was supported by his
maternal uncle who offered Rs.1000/- for the incidental
expenses of MGR. In the Train the hero meets the villan
Suresh (S.A.Ashokan) who is a born criminal, who was
tavelling just to escape from a murder case just
happened in his house. He suspects the hero to be a
CID officer and traces him to kill him. The hero ventures
to Chennai who was cheated at the railway station itself

in the form of a broker who mischievously asks MGR to
sit in a private car suppose to belong to the heroine
(Jayalalitha). The hero after entering in the car goes to
sleep and the heroine drives the car at top speed and
applies sudden break that wakes up the hero and the
scuttle starts. The heroine shouts at the hero and dives
the car away leaving her purse. The hero finds the
purse contain huge money and as well as the residential
address. He goes to her residence and hands the purse
that confirms how honest he was and attracts the
attention of the heroine-ultimately they fell in love with
each other. The hero enters into the heroine’s house by
way of music teacher with a sole aim of unearthing the
truth of killing of his father and punishing the culprit i.e.
Solaimalai but to his surprise he finds that the killer was
not Solaimalai but Samoundhi (Justine). All these news
i.e. Suresh is the hire apart of the huge wealth managed
by Solaimalai and his mother lives in Trichy and
Solaimalai has taken steps to trace the hero’s mother to
hand over the property and also to get his daughter the
heroine married were noted by the villain Asokan and he
surruptiously captures the hero and puts him under his
custody. Then he goes to the hero’s house at Trichy
brings his mother and threatens her to accept him to be
his son just to receive the property after the marriage
with the heroine. Poor mother had to accept the
dastargy idea of the vllian.
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Written by
R. K. Shanmugam

Screenplay by
Padmini Pictures Story
Department

Story by
Rajashri

Starring

MGR

Jayalalithaa

Major Sundarrajan
S. A. Ashokan
Music by

M. S. Viswanathan
Cinematography
A. Shanmugam
Edited by

R. Devarajan
Production company
Padmini Pictures

Distributed by
Padmini Pictures

Release date
29 August 1970

Positve Outcome of the Movie:
However, the police officer Cho* saves MGR through the help of Thirumangai (Jothilakshmi) and the hero then
shows the power of an unassailable and unmatched to the villain Asokan and sends him to jail ultimately gets
married to the heroine and also asks Cho to get the sister of the heroine (Thirumangai) to marry her. Thus ends

Global Journal of Human-Social Science (A) Volume XXI Issue V Version I

this great movie.

*https:/fen.wikipedia.org/wiki/Thedi Vandha Mappillai

Sung by S.P.Balasubramanian Music by MSV

Consider the following song from the movie Thedi Vandha Mappillai lyrics written by Kavinger Vali

QeuhM B8 Qeumm eumg eTstsment C& (LD

NG UMRIAS HHE QUEHEMLD TELEVMD 2 65TE0I6TT
G&(pLd

QUOHADESS QAU QBTHSS isTen6n SieLeuGeur
$ Cuasdleim QS UIEID 6T6iTLISHI 2 630T6mLD HLVCEUT
(@eum)

SML ureded efijb seuGLsor

SMeLMLIged  HLOMPE  SHEIGL 6T 2 6UOI6mITLO6L
QH&s HEUGL 6T 2 MRIGMND aNf&GEHES SHeuGL 66T
LOMEUTHE eUTPEHETD 2 eTaTd eTeeGour Qg
o eIl G0  Bredt HOHS UTLLD  H6Le0Ceum
Qeumm))

SietTenen SHGID Sevutentll) 6T6L6LMD LNeMMemeruNeoTTEL
LIGHT6RTT] b @LD

SENE GBI  HEVEUSH6T  6TELEVIMTD  HEU6TTEVL & M6
HETTEUGET Y (GLD

SietTm QBTG 5 Hleneurs g 6T6uum6u01LD 6T60T6OTLOLOIT
Sms Qeoim QASTL(H BHI6HT (WDIQHGSLD  e6HuT6uoTLD
UMJLDOLOT

| achieve success after success

All the prides of attaining the same belong to you
You begot me and gave a name to me

Thereby you remain as the speaking God.

Indeed it is true that you are God that speaks

| experienced bravery in the mother’s milk

| witness Tamil language in the cradle song

| witnessed my mother lived without taking food
and waking-up all the timess

It is the mind that lives for others that | witnessed
in you

The tears that shed by the mother will be turned
as sacred water by her son

That which was dreamt by her could be achieved
by her son alone

What were you thinking from the olden days | will
fulfill them from today onwards.
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Interpretation
This is a mother sentiment song — her son the hero MGR regards whatever success he had attained was

emerged from her mother alone and it is he who is ready to fulfill whatever she is dreaming to achieve
for. Such a wonderful song of mother sentiment could be witnessed in MGR films often.

Tribute to Major Sundarajan:

human

Major Sundarajan was an upright
personality known for honesty and impressed by MGR
for his versataity. He himself said that actor Nagesh was
acting along with me in the dramas’. He had to receive
an award at the Corporation stadium of Chennai, and |
accompanied Nagesh. Makkal Thilagam MGR also took
part in the function. Once MGR brought Balachander to
watch our drama i.e. Major Chandrakanth, so that he
can write a story for one of MGR’s movie. It seems MGR
watched me acting in the drama. When | met MGR in
the above function, he recognized me, and dropped me
at my house. | was residing in a small house at
Triplicane. The street was so narrow the car cannot take
a turn within the street. | requested MGR to drop me at
the entrance of the street but he insisted the driver to go
to my residence. When he came to my house, he gladly
accepted a cup of butter milk offered to him; while he
was leaving he gave the badge given to him by the
organizer. He wrote in his own hand writing “long- live”
(60). Mohan V. Raman in his block popularly known as
“Potpourri of titbits about Tamil cinema” wherein he
exclaims the following about Major Sundarrajan (61).
The name Major Sundarrajan will bring to our mind a
man with an imposing personality as well as a majestic
voice. There’s no role that Major, who had more than
600 films to his credit, had not done. He was not only an

CONTEXT -22

actor but also a director. He had directed Kalthoon,
Indru nee, naalai naan, Nenjangal and Andha oru
nimidam. His only son Goutham is also in the fim
industry and the small screen as an actor. My cousin
Shyamala who is the wife of Major was responsible for
changing my name to Majordasan from Devadhirajan.
Major was my guide, friend and philosopher. He
introduced me to many VIPs in theatre, media and film
industry. My marriage was also presided over by him.
Major hated those who lied. He always used to have soft
corner for genuine people. He was a good cook also.
Sivaji Ganesan was always fond of Major's cooking.
Sivaji used to invite Major to his house and would ask
him to cook both vegetarian and non-vegetarian dishes
that he enjoyed the most. We can even write a book on
the close friendship between Sivaji and Major. Major’s
first film was ‘Vaijayanthimala’. The hero of the movie
was T.R.Mahalingam and M.N.Rajam was the heroine.
Major did the role of an inspector. The film was directed
by Sundar Rao Natkarni (the director of the movie
Haridas). But the movie never saw the big screen, it was
never released. Major was upset that his first movie itself
was shelved. Then, he acted in Pattinathar in which he
donned the role of a Chola king. We acknowledge the
great contribution of Major in this article who played
major role in this movie.

- ENGAL THANGAM

Synopsis of the story
(Written after viewing the movie in U-tube i.e. https://youtu.be/RDeKRs|720U)

The hero MGR (Thangam) is a truck driver
whose assistant was Cho Ramaswamy lyer. His friend
Moorthy (AVM Rajan) a drunkard meets Thangam after
several years. He was in a drunkan state at that time.
Thangam asks him to sleep outside his house that night
and he will meet him the next day. Moorthy escapes
from Thangam’s house after molesting the blind sister
Sumathi (Pushpalatha). As usual the hero goes to his
night duty carrying heavy loads in the truck along with
his assistant. On the way during the midnight robbers
stopped a car driven by a maiden lady i.e. the heroine

Kaladevi (Jayalalita). The hero saves her from the robers
and also leaves her to her residence and the affection of
intimacy started. The heroine’s father was a police
commissioner  (V.S.Raghavan). After getting this
unexpected treatment wherein she lost her virginity, she
decides to commit suicide. But an old lady (the mother
of Moorthy) saves her; meanwhile Thangam comes
there and takes a promise from his sister not to commit
suicide at any point of time in her life. The old lady while
breathing her last takes a promise that the hero should
change her son Moorthy from his wrong doings. The
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hero meets Moorthy in the train and brings home and
gets his sister married to him. To his surpize the hero
finds Moorthy is being black mailed by a gang
especially in a murder case. The hero sacrifices his fair
name and asks Moorthy to give his dresss and asks him
to take care of his sister. Thus the hero becomes a
criminal wanted in a murder case. The hero lives in
hiding and tries to find out the truth i.e. the gang which
threatens Moorthy. In the meanwhile the gang never
left Moorthy to live with his wife. It captivates him and
takes them to their custody. Thangam struggles hard to

find out the truth with the helpe of the heroine. It was a
very long battle some times result in failure as well but
the determination of the hero and the commitment of the
heroine they were able to over come the evil force and
identify the gang consisting of Selvaraj (S.A.Ashokan)
and Marthandhan (R.S.Manohar). These criminals and
anti-social elements portray themselves as nobles in the
society. Selvaraj is a Bank owner and Marthandam is a
business man in the eye of the public but they do all the
illegal activities and do underground work which the
hero cleverly unearths and finally captures them too.

Sl | Name of the Movie and its | £ ¢ & _§ _§ ] F é’ng 2 £ E = =
No. | historical details g3 5 E.- ?3c 3 = 5
. - S = S S -~ e S
23 @ S 52e< = .2 s 5=
£ . 2 © - = £ 3 v
s 25 £ 3 5 - £ == 5
£ = s °= 2 g £« 2 0
£ |, S 3 | 2PiSz|zsf
2% | £E cE8s| §E58%| 22
= 2 .Qi hﬁg% EEEE S| S =
$3z | £ SS25|Z5E£z2 2.3
> 2= R 2 ¥ a=a| S 52|88
Engal Thangam * 1 2 3 4 5
Directed by yes There is a Yes Yes Yes
Krishnan-Panju speech by She he_Ips the
e L
Murasoli Maran M.A.-M.P. himself on establish truth
Written by small :
lg/iurasooh Maran M.A.-M.P. savings.
Starring Anna gives
M. G. Ramachandran away irize
Jayalalitha .
. to MGR in
Music by th .
M. S. Viswanathan € movie.
Cinematography
S.Maruthi Rav & Amirtham
Edited by
S.Pandjasamy & S.Muthu
Production company
A. V.M.
Distributed by
La Megala Pictures
Release date
9 October 1970

Positve OQutcome of the Movie:

in the movie.

Thus the hero makes his sister happy by releasing her husband from the clutches of the tryrants. Like
other movies; in this movie also the Hero brings in dialogues that portray the ideology of Dravidhar
Iyakkam such as: There is a speech by Anna himself on small savings. Anna gives away prize to MGR

*hitps:/len.wikipedia.org/wiki/Engal _Thangam
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Consider the following song from the movie Engal Thangam lyrics written by Kavinger Valli

Music by MSV

Best SenGeum(y T&HLULIeU6T

MG erelsai) Qam(HLILIeU6dT

SleNerr  sieGeunr(y  Hpeall 2 mGeaur® LS
2 uNgns HlemewTLILIeY6dT

gIGan® ans @50 G QsCLIG &b
@ enesorLmé)
NfHFIeIDd 2 efTenid
Q&meLe0s HHHCHT
BIT6TT 2 60T&HSMELI LNMHS 66T

2 &6t HLped GUTGeL QML JThG el

2 cilmen  @BGUTEH  Hpall LMICUTH 2 (K
SENLTSES Sliq LILIGUET

&6o160TLD  QFHSMOMT SHFHID (WPHSHWD C&FHCH6

Mlwmoed  eump Wiy

LDEMLD
SENGET  Q6TLE  HLEL  GILSHTET  QBMEh&ILD
LI6LGUIMTRIGLHEL
RS  QumeTGemelid  GU&LD  DLPEMeLF
Q&meLGeLTETNWILD

Sevileument CQBHEHHL 2 (HeumstT HeXleng 6T6o1CIEBI6TM
Q&meveLGeur

QMBS SIreaCasm msser LG HorsCHT

ol (h& Q&eLeLTHCHT Geremin GeusLd
QumrebeLTHCHT

SLELUULTSCHT 2 6T6aMd &Teusd GeLeonHGHT
HRGer® eups Gl Cey QeI  BeT
UmLILG & 6oT6arG e

(PeLeMEVE  QEFEILTEGe 2 6iTemenr  GILDELEVL]
UHSTLGeUT  Si6060lH  SHEILTHEGe  elquld
QenLenuwld Qg mLm_Geur

Qamliged FunsGey o@D LMNetemenr BHrsoTTHGUT
CT6TIQGEOIM  WIMQYLD 2 60THMedT  LTN6OTL|  [HIT6OT  6T60T6TN
Q&meLEUCHT

I enjoy with limitation

But when it comes to giving I offer without any
reservation

Limiting the affection embracing co-existence
regarding the relationship as life

Craving for the lips giving what is required and
becoming one with other (lover)

Who taught it to lead a life though separated
bodily but united in mind

I have born for you

And to follow as your shadow does

Embracing you once and living in distress of
separation

Cheeks as lotus and kisses that pours like rain of
red honey

Eyes are just like the sea of love and soud that
emerges from the flute

Lady appears like a golden picture and her speech
appears as a baby

The poem that comes from the merciful heart how
can I infer it

That urge never appeases even after touching
That could not be left and the force of the youth is
dangerous indeed

Whether the urge could it not be controlled and
the mind that has no guard to control it

Why should one wait for the time for the coolness
to embrace the dark shadow

Shall I play assuming you as a bundle of lilly
flower

You become the cradle wherein I am the baby
that is kept in it when everything belong to me
what can | exclaim

Interpretation
This is a love song wherein both the lovers exchanges their feelings of urge. The lyrics was written by

Kavinger Valli who portrays the nuances of feelings of love in a very deft manner, very difficult to

comprehend.

Tribute to Cho Ramaswamy

Cho Ramaswamy lyer
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Padma Bhushan Srinivasa lyer Ramaswamy,
mostly known as Cho Ramaswamy was an intellectual
par excellence, excelled in multivarious fields, be that as
it may acting, screen play writing, story writing, directing,
book writing and running a weekly journal viz., Thuklak.
His unmatched political criticism and fearless political
opinion and his combat for anti corruptive practice in
society and morality was looked with awe and majesty
by people in many walks of life. He set standards in
book writing and journalism and interpretation on
the nuances of Vedas, Upanishads, Bagavat-gita,
Bagavatham and other religious made him to be a multi-
talented philosophical personality. In his play on yege
brahmanan (where is Brahmin) he tried to articulate the
tendency of a Brahmin that provoked arguments and to
a great extent made staunch Brahmins to even look
back to their own orthodox practice of Braminism. His
writings on Mahabaratham pesugirathu and Hindu
Mahasamudram published in the Thuklak were vastly
read and appreciated by scholars wherein he brings the
intricate nuances of virtue enunciated by the vedas so
that it could be easily understood. The following are a
brief of historical factors about him:

Born on 5th October 1934, got the name Cho
from the character role played by him in a Tamil play
written by Bhageerathan titled Thenmozhiyaal. As an
actor he mixed comedy with his own intelligent way of
portraying the role given to him in the movies. Making
his debut in 1963 in the movie Paar Magale Paar as a
comedian he acted in more than 180 Tamil Films. He
also directed 5 films and wrote and directed 20 plays.
His famous play Mahamad Bin Thuklak would have
been screened more than 500 times. Muhammad bin
Tughlug is a 1968 socio-political satire comedy play in
Tamil written by Cho Ramaswamy. Cho also plays the
titular character, Muhammad bin Tughlug, portraying the
Sultan and the Indian political and social affairs in a
sarcastic and humorous way (62). He also wrote and
acted in 27 Television serials. He has 10 books to his
credit. His screenplay and story writing of films such as
Thenmazhai, Ninaivil Nindraval, Bommalattam, Aayiram

Poi and Panam Paththum Seyyum, were proved to be
box office hits. Cho and Jayalalithaa have worked
together in drama troup in the initial stage and later
worked for 19 films wherein Cho was also contributed as
director, story writing and screen play writing in few of
these movies. Among the 28 movies for which research
has now been conducted, Cho has acted in films such
as Ol Villaku, Kanavan, Kumarikottam, Mattukara Velan,
Aadimai Penn, Engal Thangam, Thedi Vantha Mapillai, En
Annan and Neerum Nerupum. Apart from this he also
acted with MGR in other films like Petralthaan Pillaiya,
Sangey Muzhangu, Rickshawkaaran and Thalaivan and
with Jayalalitha infilms like Bommalaattam, Galaattaak
kalyanam, Suryagandhi, Vandhaale Maharaasi and Anbai
Thedi. He was pitted against actors like T.S.Balaiah,
M.R.Radha, V.K.Ramaswamy, Nagesh, and paired with
Manorama and Sachu in many films which earned name
for himself. He was nominated to the Rajya Sabha by
the President of India and served from November 1999
to November 2005 (63). The anniversary celebration of
his popular magazine Thuglak is being organised on 14
January every year coinciding with the local festival of
"Pongal" and is attended by about 50000 admirers as
well as adversaries. Several VIPs also participate in the
function. The main attraction during the celebrations is
the questions posed by members of the audience and
quick answers given by Cho. Many of these hour long
speeches Cho had not only praised the administrative
skills of former Chief Minister Selvi Jayalalitha but also
pitched her candidature to be the Prime Minister of India
these had made critics to raise their eye brows. He stick
to his conviction and repeated it many times. His
demise happened a day after that of Jayaraman
Jayalalithaa and Rajinikanth disclosed later that
Jayalalithaa had always wished that Cho should live as
long as she lived. He quoted: "As it turns out, he was
alive till then and even few hours after that." Indeed, the
pages of history of Tamil Nadu is purified because of
such contribution of Shri Cho Ramawsamy who walked
with his head held high and become part in the annals of
cultural history of Tamil Nadu.

CONTEXT -23: KUMARI KOTTAM

Synopsis of the story
(Written after viewing the movie in U-tube i.e. https://youtu.be/3bKZX ud02E)

The movie starts with a child marriage to Gopal
(MGR) and Kumari (Jayalalita) the former is the son of
Muthiah and the later is the daughter of Somu
(V.K.Ramaswamy). Somu promises to get her daughter
married to Gopal and an agreement was reached when
these two were too young. These two’s fathers’ were
childhood friends and Muthiah. Muthiah happens to
marry a very rich girl. It is because of the fact that she
chooses a pauper as her husband her father Karikol
Raju drives her out. Ultimately Karikol Raju dies leaves
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the huge property behind him and Kumari becomes the
hire apart of the huge property. The brother of Karikol
Raju wants to aggrandize the property but the lawyer
warns of consequential criminal action against him and
suggests to bring the grand daughter of Karikol Raju
and live along with her. It was accepted and a letter was
sent to the address of Muthiah as Somu was a
dependent of Muthiah and lives with the income earned
by Muthiah i.e. the father of Gopal. Muthiah insists Somu
to go to his father in law’s place along with his daughter
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and live a life of luxury. But Somu did not have money
even to meet the transport expenses thereby Gopal
sell’s his wife’s thali and gives money to Somu that
makes Somu to go to Chennai. Somu becomes rich and
Kumari lives in a big bungalow sorrunded by servants
and a daughter of a lakhier.

Incidentally MGR the hero studies in the same
college were Kumari the heroine also study. Gopal the
hero a very intelligent boy and Kumari was average but
a very good dancer and an alround character. There
was a spat between the hero and heroine when she
happen to fell down in a conjusted place and started
scolding the children around and the hero comes to the
rescue of the children and the heoine felt insulted. It so
happened that the hero gets a job in the house of the
heoine as a Gardner. Heroine targets and insults the
hero here also. Gopal completes his education and
becomes a graduate, comes home and asks his father
to stop working. Gopal earns for his living including that
of his father. Gopal’s father tells the age old agreement
between him and his friend Somu and tells Gopal that
he will finalize the marriage. However Gopal warns that
his father’s effort will be a waste as he knows about the
family at Kumari Kootam bungalow. But Muthiah
ventures in to the house of Somu and meets with a
hasty retreat as he was insulted by his childhood friend
whom he had protected by pulling hand rickshaw.
Muthiah comes home and tells what had happened and
tries to commit suicide that enrages Gopal and he
promises his father that he will punish Somu and make
him to fall at his father’s feet.

As Gopal was searching for job it so happened
that he meets Sethupathi (S.A.Asokan) in a bar and
saves Sethupathi from the goondas’ who were aiming to
rob the money of Sethupathi. He takes the drunken
Sethupathi to his house and welcomed by Uma the
daughter of Sethupathi. He not only corrects Sethupathi
from drinking but also becomes the manager of his
estate a big job. He want’s a favour from Sethupathi i.e.
he wants to become the owner of their property for
name sake just to deceive Somu’s family and fulfill the
promise made to his father.

It is Babu (Cho Ramaswamy) who goes to
Kumari’'s house to deceive her father and make him
penny-less they device a method to sell a barren land
stating that it will produce plastic to crores of rupees.
Thus the bidder who bids for the land even if it is ten
lakhs will become a crore-pati for sure says Babu and
made them to believe this fary tale. Finally Kumari’s
father bids the land for 11 lakhs and thus in one stroke
he had to shell out all his savings. Added to this in order
to dig out the wealth in the form of plastic of Somu had
spent an additional sum of more than ten lakhs pledging
his properties but all the efforts were in vain. The
financiers were pressing for the money and his daughter
Kumari expresses her desire to get Mr.Paul married.

Though her father tries to convince her that Mr.Paul is a
multi millioner and in a few days they will have to live on
the streets. Paul himself comes to the house of Somu —
to the utter disbelief of Somu tells the desire of his
daughter but Paul refuses the idea of getting married -
on hearing this shocking news the heroine gets fainted
and ultimately becomes mentally dis-ordered. The hero
comes to know about the ill health of the heroine
through Cho who was disappointed the way in which the
hero brought the family of Somu pennyless and wanted
to go away from him. However, the hero reveals the truth
that all the money and the wealth of Somu is kept in the
name of Kumari and it was all done to correct the
attitude of Somu. Hearing this news in hiding the villain
Kumari's uncle Rathinam wanted to some how steal the
money and introduces the resemblance of Heoine and
the actress brings in the best of her acting skills as the
village woman speaking the colloquial Madras basha
contrast to how Kumari use to behave. In all the 28
movies (Madam acted) in this movie alone she comes in
double action. Had she perhaps took to production of
moview as a producer or as a director however she was
contended to give stunning performances to prove the
point that she had lot of fire power to display she is
second to none in fitting into the grew of acting whatever
role is given to her. At many places the heroine calls
the hero as vathiyar i.e. teacher perhaps MGR had
confidence in the heroine that she can display the skills
competently when circumstances like the one arise in
the movie.

The hero overcomes this hurdle created by the
villain and also keeps the promise given by him to his
father. But his rather Muthiah refuses to accept the
respect extended by Somu and he was sorely taken
aback on the condition in which Somu was brought and
tells him to come with him leaving everything behind the
hero along with his daughter so that he can save them
by pulling rickshaw again. But the hero intervenes that
not a single pisa belonged to Somu was wasted, it is all
put in a separate bank account in the name of Kumari
the daughter of Somu and begs the pardon of Somu.
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Positve Outcome of the Movie:

The hero also tells the truth that he had already got Kumari married and even if she is a lunat for the

life he is prepared to live with her that was the quality of true friendship and life contemplated in Tamil
literatures like purananooru and agananooru.

https://en.wikipedia.org/wiki/Kumari_Kottam

Consider the following song from the movie Kumari Kottam lyrics written by Pulamaipithan

Music by MSV

6TRIGS Si6u6N 6T6aTGM LO6UTLD

CHrHCH 66060 6plq.6UIT

SIKIGSH QU(HLD 6T68T LITL 6m6LS

CaLLGID HeusGen Lmg.eum

WEHSTEL MJNEL (S LMTHS 66D
6T6OTETITENFUN6IT 6penFMILS CaHerlg CSHTEh&FLD
Qebedl gLemLuNed eLENIMS L eTlement

ewL e Geustor(hGLom

Qgetr Caifleomr(Hd Lestl CUTEHTM (LMD
CHeOTDMMIGEDT 661N BHiTeoT Gl Ceurest 2 651601607
MSHEUMET 6R6NFUTEL MDANL Y MNFEMILI HTET6YLD
Geustor(GLom

My mind indeed craves for the where abouts of
her Owing to extreme desire come unto me
After hearing to my song

Come unto me oh sweet eyes

That ornament adors your chest just listen to
the sound of my desire that my face should
reflect on it

Is it necessary to cover the lilly flower with a
thin cloth?

You are just like lilly flower which hangs at the
chariot | searched you as a mango fruit

The sound that comes out from the bangles

coupled with the desire arised out of the
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enunciates about love of purity and chastity.

Interpretation
This is a song wherein the hero describes his inner feeling of love with the unknown virgin with all the
adoration but restricting his desires of love within the four walls of what the Tamil Scriptures

CONTEXT -24: NEERUM NERUPPUM

Synopsis of the story

(Written after viewing the movie in U-tube i.e. https://youtu.be/qtzVnzvCPZw)

The movie begings with the inscription that this
story was born out of imagination as if it happened when
the Britishers lay their foot hold strongly in India and rule
the country and is about two lesser kings called
“Marthandam and Boopathi”. The movie begins with a
horse ridder ridding it fastly and trying to cross the
boundary protected by a barrier. The horse ridder was
R.S.Manohar the royal bodyguard (Marudhu) he wished
to go through and asked the guard to open the barrier.
The guard refuses to open it since Marudhu comes from
the fort of Boopathi, the king and the father of twins.
That fort is enemy to our Marthandam Fort and therefore
you must go back to your way tell the gate keeper. But
the faithfull soldier cross over the border and enters the
doctor’'s house T.K.Bhagavathi (Dr.Arunakiri) and tells
the fact that the princess of Boopathi is suffering from
labour pain and any moment child will be born and
requests the doctor to go to the palace of Boopathi for
treatment at appropriate time. The doctor Arunakiri
(T.K.Bhagavathi) rushes and the Maharani get two
children. These two children were born together and
they were separated after an operation but the doctor
informs that both will relish the same feeling and it is
rare in the creation. King Boopathi arranges for a grand
celeberation of the birth of the princes in his kingdom
but he did not invite King Marthandam (S.A.Asokan).
However, Marthandam arrives the palace and took part
in the celebration waits for a while and wages a sudden
war and kills Boopathy. The Doctor who was present
there goes to Maharani informs the bad news and the
Rani hands over the twins Princes Manivannan
(Neerum) and Karikalan (Neruppum) in the hands of the
Doctor and requests him to rear the kids so that they
can vanguish the dastargy Marthandom. The doctor
promises to do so and asks his sister Shanmugasundari
to take care of one of the twin to Manivannan and
Marudhu the other child i.e. Karikalan. Marudhu takes
the child to the forest and grows him like a prince
teaching the nuances of waging war including sword
fighting and travelling on the back of horse. Kanchana
the daughter of Nala (V. S. Raghavan) goes to the
nearby pond to take bath and that was witnessed by
Marthandam the wicked king and asks the leader of his
army C. L. Anandan to bring her. Kanchana escapes
from there and was saved by Manivannan. They have to

spend that night in the forest, the next day Manivannan
leaves her at her home. Thus love and affection
emerges. Meanwhile the king comes to know that it was
the daughter of Nala who had escaped from his sight
and sends emissaries to bring Nala to his palace and
asks Nala to get her daughter married to him. However,
Nala refuses to do so with the result he was jailed by the
king.

Meanwhile twenty five years of rearing of both
the kids comes to an end. The doctor Arunakiri calls
both the care takers i.e. the royal bodyguard of the King
Marudhu (R.S.Manohar) and K. Nadarajan and his wife
Shanmugasundari, informs them to bring both the
children so that he will reveal who their parents are. It
was a surprise to Manivannan even at the age of 25 he
did not know who was his parents and it was difficult to
digest that he is one of the twin born to King Mahendhar
Boobbadhi (S. V. Ramadas) and queen Karpagam
(G. Sakunthala) mother of the twins. The meeting of the
two brothers along with R.S.Manohar was sacred and
they take oath to destroy Marthandam. Marthandam
now wants to persuade Kanchana who sends message
to Manivannan and he arrives the bungalow of
Kanchana and they hear king Marthandam also coming
to the bungalow with all his retinue. Kanchana asks
Manivannan to wait at the gate with the chariot so that
she will escape from the bungalow and come to him.
Kanchana appears as a servant maid where as the
servant maid Ammuni (Manorama) wears the attire of
Kanchana and tires to decive Marthandam. The heroine
then performs a more versatile dance singing a song in
four different languges (Tamil, Telugu, Malayalam and
Kannada) escapes from there. The hero takes her to the
forest wherein she finds Karikalan just a replica of
Manivanan. Kanchana could not lost long in the forest
and moves out from the forest after the twins developed
enmity because of her presence. She comes to the city
and Marthandam captures her. The message of
capturing of Kanchana reaches Manivannan who comes
to the palace of Marthandam in disguise (as a foreign
trader (jeweler) convinces Kanchana and tries to escape
from there along with Kanchana but the clever
Marthandam arrests them both. He asks one of the
soldier to strike Manivannan with the whip in the
presence of the Doctor Arunakiri ultimately Manivannan
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faints. Dr.Arunakiri makes Marthandam to belive that  Karikalan to understand his obligation and thereby
Manivannan has died and requests Marthandam to  Karikalan comes to the palace of Marthandam — after an
allow him to perform the fueral function of Manivannan  high quality of sword fight the King sustains injury as he
as he was close to king Mahendhar Boobbadhi and  was stabbed from behind by Marthandam.

Marthandam allows the plea. R.S.Manohar makes
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Neerum Neruppum * 1 2 3 4 5

Directed by yes No No Yes Yes

Pa.Neelakandhan She helps the
Produced by hero in his

endeavour to

Tehmina D.Tehrani )
establish truth.

Perviz D.Tehrani
Written by

R. K. Shamugam
(dialogues)
Screenplay by
Acharya

Starring

M. G. Ramachandran
J. Jayalalitha

S. A. Ashokan

R. S. Manohar
Music by

M. S. Viswanathan
Cinematography

V. Ramamoorthy
Edited by

M. Umanath
Production company
Neo Manijeh Cine
Productions

Distributed by
A. V. A. Cini Productions

Release date
18 October 1971

Positve Outcome of the Movie:
Hero Manivannan wakes up from the faint and comes to the palace of Marthandam and fights with
him and avenges the death of his father Mahendra Bobathi and thus fulfills the desire of his mother.

*https://en.wikipedia.org/wiki/Neerum _Neruppum
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Consider the following song from the movie Neerum Neruppum lyrics written by Vaali Music by MSV

SLe|6T aMpsHg UThHD QemmisTeney Ghrs &THM
61601 6MBHET UEMISHSHLD CFTELID CI&FHISS TELM6TTLI
UGG SSTeusneuTll LITj&S

STuN6dr 6l a6y 6UhHE 61651 QGIUIAUD &evoreutiled

Qg fluwjd

Sl6UeT HMD LetNbhGl 61(PHSTeL B QFHTLHedeL
GLetTemn eemeaTu|Lb

2N(HSHMTSH 2_MPHGSD M&H&H6T 2 WHSIL. Ceuesor_mGLom
Sismed 2 WG Cumg @owid Gumend Qs FHEL
GeuegormGLom

DD®GESMS eumpd ApeEpFDd eNfHHL CeouegmLmGLom
915 MRHAGL Cung Gsorenenll GuTew HOFHEL
GeuetorLmGLom

Geugyild eum@pld FHLpsiIAIL. Geustar(d extyrflesr
eNememumL_Lg 6D

Sig| BIEHD STE@YID LIFDLDT QUNSSID C&6dTesrey
H®HTL1q.60

BTEWL ofBD HOOMEL TeTMID Heod QUM GeuesorLmGLom
ShG SHLEMDEGSHMS 2 L eID LOET(LLD Lsvld Qum
GeuegormGLom

The morning breeze that makes the music of adoration of
God

I offer my prayers to the sun with my folded hands

God appears in my eyes in the form of my mother

If we begin our business adoring her feet it will prosper
That hands intended to do service to the society has to
become prosperous indeed.

If that becomes prosperous would it not appear as
Himalaya

That heart intended to do selfless service should it not be
expanded indeed

When that does expand will not not appear as a little
mount

An heroic exploits should consist of playing with the
sword and the spear

That is the heritage that has been imbibed by the citizens
of the South

The country and the house should become prosperous
because of us

To perform such obligation we need to keep our body and
mind sound

Interpretation
This a great motivational song which imbibes the practice of adoration offered to the sun God every morning

and it gives sane advice as how an hero who has an intention to do selfless service to the society should keep
his body and mind fit in accordance with what was enunciated by the ancestors.

CONTEXT-25: ORU THAAI MAKKAL

Synopsis of the story

(Written after viewing the movie in U-tube i.e. https://youtu.be/WpZI16csNcw

The movie starts with two children were born to
the servant maid Bakiyum (Pandari Bai) who works in
the farm-house of Namasivayam (Tiruchi Selvandhar
Rajan), a rich man. Meanwhile Namasivayam’s wife
delivered a lifeless baby. The doctor who attended to
Navasivayam'’s wife informs that it is better to adopt one
of the babies born to Bakiyum as his wife had lost the
power to bear a child again. Namasivayam pleads
Bakium to gift one of his babies and it was accepted
and one baby was given to Namasivayam.
Namasivayam also takes a promise from Bakium that
she should not reveal the fact that one of the baby was
given to him. It was a well guarded secret kept within her
by Bakium and she had to labor extreme hardship to
withhold the promise given to Namasivayam. Great
acting by the heroine Radha (Jayalalitha) who appears
as a dignified city girl who comes to the village after her
college studies and comes with city attire, confronts with
the hero Kannan (MGR) at the first instance itself. Later
the hero saves her from the enraged horse which
travelled carrying the heroine faster than a car that made
the heroine to admire the heroic deeds of MGR and
offers Rs.100/- which was turned down by him but asks

the heroine to buy stationaries with the money and
distribute it to the poor school going children that may
bring her fame. The heroine develops affection to the
hero and tries to propose her love to him but the hero
declines quoting the reason that the girl is arrogant with
a city outlook which may not be liked by his mother. The
heroine completely changes her complexion and goes
to the hero’s house (in disguise) as a neatly dressed
village woman and wins the heart of his mother thereby
gets an assurance from the hero to get her married.
Acting in this particular scene in a changed complexion
is praise worthy on the part of top ranking performer like
Jayalalitha. The back to back song sung by both the
hero and heroine touching upon the sentiment of the
hero (Ayiram kannuku virundakum un alakukku oruvan
thunai varuvan) adds grandeur to the story. The tragedy
is that the uncle’s son Ravi (Muthuraman) of the heroine
arrives from foreign country after his education. There
was an understanding that Ravi and Radha are made
for each other so that they get married. Ravi is none
other than one of the twines and actually brother of the
hero. There was a warm welcome in the airpot wherein
two brothers become great friends. Ravi even

© 2021 Global Journals

Global Journal of Human-Social Science (A) Volume XXI Issue V Version I E Year 2021


https://en.wikipedia.org/wiki/Neerum_Neruppum�
https://youtu.be/WpZl16csNcw�

Global Journal of Human-Social Science (A) Volume XXI Issue V Version I E Year 2021

celebrates the birth day of Kannan and the friendship
became so intimate that the hero advises Muthuraman
not to indulge in consumption of alcohol. The dialogue
in this regard is worth noting:

Ravi: Kannan you drink this as you are working hard all
your stress will vanish. Kannan: To remove stress rest
alone is enough not liquor.

Ravi: Please drink for the sake of my satisfaction.

Kannan: | do not like to see the person who consumes
alcohol. Ravi: Even me

Kannan: The difference between man and animal is the
reasoning power that is suppose to inculcate self-
esteem. Consuming liquir will destroy the reasoning
power and self esteem of a person. A person who never
likes to come out of the house with naked way would
never hesitate to do so if he is under the influence of
alcohol. The word translated to self-esteem
in English is the basic fabric of Dravidar lyakkam of Tamil
Nadu grately marveled by Thanthai Periyar which has
been used by the hero in this movie.

Ravi then stops drinking alcohol but this lasts
only for few hours. Having witnessed that both Radha
and Kannan are lovers Ravi goes to his same old shell
of consuming alcohol. The scuttle starts when the hero
finds out the villain Rathnam (M.N.Nambiar) stealing rice
bags from the common godown of the village and this
rivalry lasts till the end of the movie.

Ravi reveals the news of love affair between
Radha and Kannan to his uncle Selvanayagam (Radha's
father) and this enrages the anger of Selvanayagam and
he rushes to kill the hero but dies on the way raming in
to a tree. Ravi becomes the sole owner of the property,
the estate and all the luxury of the bungalow of
Selvanayagam and finds a way to send Kannan out of

the village mainly to get Radha married. In the
meanwhile Rathnam molests Udaya Chandrika and he
had already done the same thing to Rajakokila.
Rathnam knowing the intension of Ravi goes to his
bungalow at an appropriate time that too when he was
at a drunken state and informs that he has been asked
to go out of the village by Kannan and gains the
support of Ravi. Both Ravi and Rathnam mischievously
plans to drive Kannan out of the village and traps Meena
(Udaya Chandrika) to tell certain allegation against
Kannan that he had molested him and offered
Rs.20000/- to keep it as a secret. At the same time
Rathnam asks Udaya Chandrika to lay on the road
wherein Kannan had to cross the road with Rs.50000/-
obtained from the bank. When the jeep was stopped by
Kannan to find out why a woman was laid there
Rathnam loots the suit-case containing money and
vanished. Now a stage has been set to instigate that
Kannan had molested Udaya Chandrika and offered
Rs.20000/- to keep it as a secret incident so that he can
marry Radha. Kannan used the money he drew from
the Bank and rest of the money could be at his house.
They traced Kannan’s house and finds the suitcase.
Kannan escapes from there with a stren warning that he
will prove innocent and establish the truth. From then
onwards it was the heroe’s turn to establish the truth.
The hero goes to Meena's house and threatens to Kkill
her in case if she does not tell the truth — she reveals the
truth and the hero takes her to Rathinam’s place where
the hero was trapped and put in to custody. Rathinam
then goes to Ravi and presses him to get Radha
married. To the dis-belief of everyone Kannan's mother
visits the heroine and hands over the family bangles to
her as present for her wedding with Ravi.
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Oru Thaai Makkal * 1 2 3 4 5
Directed by Yes No The word getromen Yes Yes
P. Neelakantan translated to self- She helps the
Produced by esteem in English is hero in  his
T. A. Durai Raj the basic fabric of entdiall'vcr)\utr " to
Written by Dravidar Iyakkam establish trutn.
Swornam (Dialogues) of Tamil Nadu
Story by grately marveled
Sachin Bhowmick by Thanthai
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Starring Periyar which has
M. G. Ramachandran been used by the
J. Jayalalitha hero in this movie.
R. Muthuraman
M. N. Nambiar
Music by

M. S. Viswanathan
Cinematography
V. Ramamoorthy

Edited by
R. Devarajan

Production company
Nanyjil Productions

Release date
9 December 1971

Year 2021

Positve Outcome of the Movie:
Finally the hero emerges out of his captivation along with Meena , stops the marriage and reveals the truth that it
was the subbotage of Ravi and Rathinam that made the hero to suffer. The story goes further as disgusted Ravi
grabs the heroine with gun in his hand—but the hero saves the heroine in the end Ravi’s mother reveals the fact
that both Kannan and Ravi are twins. The story ends with happy note.
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Consider the following song from the movie Oruthai Makkal lyrics written by Kavinger Music

by MSV

@M HELEVT @\([hSSHEMILD 6TELGELM(HLD [HEVLD Everyone should live in welfare and harmony
6T1606LITLD @\(IH & SHEILD Always and all days everyone to be together
THBTEBLD BHITLD R6TTCEIT (R R 60160 CEIaILD The mud on the earth should become gold

@S LOGTITQETTELEVITLD QLIT6ITEOTITS LOMMEHILD When the village and the relatives gives an
261([5LD 2_MALD Gl QBHST helping hand we live an exhalted life

@81hS) QUMLHELMLD However, if you keep everything for your selfish
TMSILLD @RHS DL BID CFIEH S QIFET 2_e0SLD use thg world w1}1 denpunce you

GEGOMID The Air and Rain exists for all and the God has

equitable concept

Always and all days everyone to be together

The mud on the earth should become gold

Who had driven the water with the use of the
traditional pump

Who had tilled the soil and sow the seed

And worked hard so that the sorrow cease to exist

STHGILD LOEDLOULD UIT(h &G LD S 60T
QuUITgIaNEd QBEGE! b SL6E5EHELD
QuITgla ML 6mLD &([H 5 A (H&G S

IBITLD €60TG6uTT(h 6 60T60TTSH CFJEmILD

@b LDETIIG6T8T6L VLD GILIMEIT6BIIS LDMMSB)ILD
gHSL CUTL (h 2015 8) HemiT eTHEF G| WIM(H

AheSHs JOI LL1g 2 (S CUTL G so that the society exist prosperously

QeusEEg WI® Bearing the heat of the mid-day sun resulting the
Cemg gl HalmeL STES] MOUSS eRLDEE G WIM(H body to become pale and the eyes become
SihG &UGMUILD HTELALDELEVMLD HIfl&HEILD LIM(H reddish.

2 &8 QeuuNed & B UL G L0y 5mISSH S See the body that is mixed with black and white
BhS 261([H&&HTS RLDF & 62LDEF & HETU&6IT Sl6Uh ST Exclaim that our time alone is in existence
&(HLULLD HeuILLD &evhE (&AM

Guoesflemi LIM(E,

IBLOLD &IT6VLD @I [HL_ &S SHI60T60) For Dl Fom)

[BLDLD &IT6VLD @ILILI [HL_ 5 SI60T6D)|

Interpretation

This song extols the importance of co-operative living in harmony with the society such a society will
regard the fellow living being as equal thereby equity and social justice prevail.
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CONTEXT -26: RAMAN THEDIYA SEETHAI

Synopsis of the story
(Written after viewing the movie in U-tube i.e. https://youtu.be/NVwb9HJQMQLY)

Raman (MGR), a wealthy person lives with his
father’s brother Siva Shankar (V.K.Ramaswamy) and his
father is no more. One day he moves out of his
bungalow in his car and the car was stopped on the
way. He searches for water in the nearby house and
finds a thatched hut on the top of a little hill where he
witnessed an old couple living in soltitude enjoying each
other’'s company. Upon seeing the hero the couple calls
him to come inside their house. After a brief
conversation the hero asks a question to the couple —
the hero says that | am a rich man with all my father’s
inherited property and have several servants around me
but | am not happy. The old man says you will be happy
if you get married that too to a girl who has inherited
with six kind of qualities such as Patience, beauty
personified, tendency of a mother to feed, be an
enchanting maid in the private affairs, be a servant maid
in terms of service to the husband and a minister who
gives wise counsel to the husband in terms of crises.
After listening to these qualities the hero imagines that
the sales girl Seetha (Jayalalitha) whom he met in his
house on the eve of his birthday meets almost all the
qualities and there ensues a great dream song. The
hero thanks the old couple and promises them as soon
as he finds the girl he will meet them.

After coming to his bungalow the hero
expresses his desire to get married to his uncle Siva
Sankar and also tells his intention to get married to
Seetha. He asks his uncle to inform this news to
Seetha’s father. Seetha’s father comes to the house of
the hero. Before he meets the hero some mischievious
thing had happened that they changed the photo of
Seetha. Upon seeing the photo provided by Seetha’s
father the hero suspects that this is not Seetha’s father
and asks him to get out of his house. Before the hero
reaches the house of Seetha her house was set fire and
when the hero goes there he finds the house was
completely damaged and some one informs him that
both the father and daughter were died in the fire. The
hero was disappointed. The uncle of the hero shows a
photo similar to that of Seetha and informs MGR that
two more girls similar to Seetha was discovered and the
three are born to a sole parent at the same time and the
parents are no more. One girl is grown by Babu
Bhairavan (M.N.Nambiar) the other one is under the
custody of Godhanraj (S.A.Asokan). The hero first goes
to Bhairavan’s house and finds a girl Ramba exactly
similar to Radha but rejects her as she did not meet
certain qualities expected. Then the hero goes to
Kashmir and finds a resemblance of another Radha, she
appears to be lunat in the beginning but informs the
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hero in private that she is acting as a lunat only to
escape from the tyranny of his uncle who is forcing her
to marry him and seeks the hero’s help to release her
from her uncle. The hero saves her but finds her
aggressive nature does not coincide the six qualities
expected. He then goes to Simla for a business visit-
there he finds Seetha performing dance in Tamil
Sangam. He approaches Seetha and his aunt and finds
Seetha has the qualities expected by him and takes her
to Chennai to get her married. Unfortunately, the hero
listen’s to the conversation between the heroine and
others (Manorama, Nambiar, Asokan). Actually these
three are partners who were working under an unknown
source who enacts all these dramas only to deceive the
hero. Ramu then caught hold of the woman who had
actually disguised as Seetha and breaks her mask the
lady runs away and then shows her revolver and
threatens to kill Ramu if he advances her but Ramu
makes an attempt to grasp the revolver but manages
only to shoot the lady and she fells down dead. The
hero then escapes from there with a revolver in his hand.
The hero is now sorounded by the policemen as it was
believed that he shot dead the lady. The hero had to
lead a life in disghuise himself as a old man and
happened to meet the original Seetha's father
Karmeghan, (V.S. Raghavan) who happen to misjudge
him as his old friend.



K. Narayanan
Production company
Jayanthi Films
Distributed by
Jayanthi Films
Release date

13 April 1972
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Raman Thediya Seethai * 1 2 3 4 5
Directed by yes No No Yes Yes
P. Neelakantan She helps the hero
Produced by in his endeavour to
N. Kanagasabai establish truth.
Screenplay by
Sornam
Story by
Maa. Raa.
Starring
M. G. Ramachandran
Jayalalithaa
Nagesh
Music by
M. S. Viswanathan
Cinematography
V. Ramamoorthy
Edited by

Positve Outcome of the Movie:

When the hero goes to Karmeghan’s house he finds the real Seetha. The hero reveals the truth and the
heroine finds the reolver held by the hero contains duplicate bullet. When he finds the revolver contained
duplicate bullets he was relived. Then he wants to find out the culprit who actually shot the lady dead. The
heroine surrenders to the police station with a statement that she only shot dead the lady who happen to be
her rival to marry the hero. This makes the efforts easy for the hero to unearth the truth and to his surprise
the hero finds his own uncle was behind the scene finally marries the heroine. In this movie the heroine acts
in three different character as Seetha, Ramba and Radha and displays her skills in three different way which are
praise worthy. Once again prove the fact that she can fit in the roles given to her perfectly.

https://en.wikipedia.org/wiki/Raman_Thediya_Seethai (1972 _film)
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Consider the following song from the movie Raman thediya Seethai lyrics written by

May 25, 2017

Kannadasan Music by MSV https://www.youtube.com/watch?v=BehEPHHLoll 115,253 views

H(meuenj§ QaedeNCwim? -

BresT GCHlgUl FHemeveGulm?

f QgeaTumhE SHEmLesGant?

ussUT(HLD G6oL&GaTT?

6T6LeVMD 2 6aTGeaTT(H&HTGeEDTT?

M| GEIRIGET CIGTEIILEUENTLD 62 LITeme!

91§ WCym teuGrm? gt CHiqUl Fmg!

Caemed e STl CFeLeILD!

CoLMeL CHlgul QGLleuLd!

Buwimeotmed FLbLogLOLDLOM!

QBEh&FLD 2 60T FhHHGWILDLOM!

eTeLeUMLD 2 6aTGeaTT(HHTGeEDIT?

Lghsememnr GLOGew QBEhHeNled Y@ CHTMS! -
1601 LIMJemed NhG SHmevd SMHS CFeme!
TCHTH  STeued @\(Bh& LDETITEUTEEH 60 F
Db

o MGeur(p o 6L
N@HS!

6T6LELMLD 2 6TGearT(hHTCeTTT?

LDEHF 6T SIETNHE GMIGLWD &HLD RINS! -
Ugl WM& Lmeaull NeTaNu@GsS Hhiens!
BIOISHSL SlqlUl LITTEnE!
TUSRIGET LMLl &6ToI&6N!
TS EeL eamll 2 sTanrLd!

6uy Geusur(Hd BHTUIGEST @eLevLD!
6T6LELMLD 2 6TGearT(h&HMCeTTT?
HmeuenjE  QFeLeMCuIT?
FemeoaGuim?

ufisal  @réan®  Csbw

Bt CHlgul

Is she the virgin the foremost among women
whom am [ searching for who belong to the south
imbibed with all the noble qualities and regarded
as the diety?

Indeed I am longing to unite with her for
everything in my life

That virgin contains six qualities

Who is that is it Seetha searched by Raman
Needed a historic heroine of prosperity

That God has been searched without searching for
—1if'it is you it will be fine

My heart is your abode

Everything (i.e. the joy and sorry of life) is with
you alone

You are the feather that sooths my heart on the
bed.

You render services depending on my whimps
and fancies

Guarding my mind and noting the intention of the
life partner you grant the pleasure of chaste life
Everything (i.e. the joy and sorry of life) is with
you alone

Smearing turmeric paste and adoring the tilak of
kum-kum and wearing the lilly flower on your
long hair

Having a look consisting of shy

The eyes making music

Mind consisting of chastity

Everything (i.e. the joy and sorry of life) is with
you alone

indicated in the synopsis of the story above.

Interpretation
This is a song wherein the hero expects the quality of the heroine to be his life partner to lead a family

life of chastity and purity in accordance with what the Tamil scripture enunciates more explicitly

CONTEXT -27: ANNAMITTA KAI

Synopsis of the story

(Written after viewing the movie in U-tube i.e. https://youtu.be/QKxriNpwPYI)

The movie begins with the hero Durairaj (MGR)
offering oblations to his departed mother. He is waiting
for the servant maid to visit him so that he can take
lunch along with him. But news comes that the expected
person had gone out of station on an emergency.
Durairaj forces his servant to take the food first because
it was the day of his mother’s anniversary. A man enter’s
the house of Durai and goes to the kitchen to fetch food
as he was so hungry. He was caught and brought
before the hero. Realizing that he needs food MGR
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offers sumptuous food to him. After this they started
speaking various things and the man sees an
advertisement  wherein it was mentioned that
Sadhasivam Bhoopathi met with an accident long ago
and his son Durairaj the only hier apart of the wealth left
by Sadhasiva Bhoopathi is requested to come and
administer the estate and other belongings. The news
of death of Sadhasiva Bhoopathi has enraged the
anxiety of the new comer and he was escatic with joy to
pronounce the death of Sadhasivan. But MGR was not


https://en.wikipedia.org/wiki/Raman_Thediya_Seethai_(1972_film)�
https://youtu.be/QKxriNpwPYI�

happy he asks why should you be happy on some one
else’s death because Sadahsivan is my father. This
information unites the two as the new comer introduces
himself as the son of Sadhasivan and his name was
Selvaraj (M.N.Nambiar). He is born to Sivagami Ammal
(Pandari Bai) who was brutally treated by the estate
owner Sadhasivan that made Selvaraj to experience
untold sufferings in life. It was the turn of the hero
Duraraj also to state the difficulties his mother had
undergone and ultimately died and he left the estate and
it was his grand-father who educated him and he got a
good job and lives comfortably. However his mother
Lakshmi (S.N.Lakshmi) at the time of her demise took a
promise from him that he has to find out Selvaraj and his
mother and give them their share and take care of them.
Durairaj further says that the time has come to fulfill the
promise made to his mother and asks Selvaraj to act as
Durairaj and be the owner of the estate that alone will
make him happy. It was agreed — both goes to the
estate and Selvaraj was introduced as Durairaj and he
was anointed as the lone owner of the vaste luxurious
estate. The hier apart the hero Durairaj has become a
koolie and lives along with the labourers and try to
improve the standard of living condition of the labourers.
Initially the labourer group wherein the heroine lives
mistook the hero to be the spy of the owner but later
realizes the genuineness of the hero who works for the
betterment of the poors and they fall in love with each
other. The commody scenes enacted by Nagesh,
Manorama and VK Ramaswamy are praise worthy which

goes well along with the story. The story takes a turn
when the hero finds that his house owner to be the
mother of Selvaraj. The hero invites Selvaraj to come
and accept his mother but he refuses however the hero
tells he alone is her son. In another incident he saves an
old man being beaten by the envoys sent by the
Manager of the estate. It was the Manager (Kannaga
Rathnam (R.S.Manohar), Kalpana's father) who was the
main culprit who hatches plans after plans to refute the
entire property of the estate belongs to Sathasivam
through mischevious manner. It was the hero who
discovers every plans of the Manager right from
deceiving Sathasivam that he had shot dead the Union
leader and driving him out of the estate; agreeing to give
his daughter to Selvaraj so that the properties would
come to him; trying to kill Sathasivam who is now
roaming around the estate and also trying to kill the
mother of Selvaraj who is now in the custody of Durairaj.
In the midts of all these tribulations the Hero gets the
benefits to the labourers of the estate by forcing Selvaraj
that their father is alive and was safely under his custody
and his mother will receive her eye-sight any moment. In
the midst of all the trials and tribulations the love affairs
of hero and heroine also continues. In one single song it
was reveled to Dr.Kalpana (Bharati) that both Durai Raj
and Seetha were in love. Besides marveling to save the
life of Selvaraj from Ladha (a girl from Burma) who was
the girl friend of Selvaraj whom Selvaraj deserted and
now trying to get married to Dr.Kalpana.
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Directed by Yes

M. Krishnan Nair
Produced by
M. S. Sivaswamy

Written by
A. L. Narayanan

Screenplay by
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Story by
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Jayalalitha

Bharathi

M. N. Nambiar
Nagesh

Pandari Bai
Manorama

Music by

K. V. Mahadevan
Cinematography

K. S. Prasath

Edited by

K. Narayanan
Production company
Ramachandra Productions

Distributed by
Em. Gee. Yaar. Productions

Release date

Global Journal of Human-Social Science (A) Volume XXI Issue V Version I

15 September 1972

Positve Outcome of the Movie:
It was a trying circumstances to face and the hero comes out of the web of crisis as the sun emerges
out of the dark clouds fighting the odds fighting with the enemies too. An all round family movie with
great story, screen play, scintillating songs above all the fight scenes were very thrilling and live. The
hero achieves the promise made to his mother that he will unite the family. The movie ends with few
lines of the great song Anna mitta Kai. Nammai akki vitta kai; Unnai ennai vuyaravaikkum ulagamellam
vala vaikum anna mitta kai.

*https.//en.wikipedia.org/wiki/Annamitta_Kai

Consider the famous labour oriented song in the movie written by Kavinger Vali Music by
MSV sung by TM Soundararajan

Sl L 6n& HLdenLd &AL s That hands that provided food and shapped us
2 GHTEMETT ETCENEN 2 UL DEUSE) It paved the way for us to scale high
2 QEGILDEVEILD QUTIPEMELS S And made this world to live

@eveomenio F88 Ceuetm(HLd
QBMA6L 91,6810 Geuetni(hLd QmiG
6160GeLIT(KLD UMD Ceuedor(B'LD

(W erGevm 6T6tT60T Go6TIT(HLD

H6L eT6voT6v0TLD Geu6Tor(HLD

The concept poverty should cease to exsit

There should be improvement in terms of employment and
Everyone should co-exist

Thought should be on development

60T 2_LOLILITGED 2_siorenm Gousm@Ld Good thoughts (like that) should be there
LTGULL 608 28] LT L el ana One should eat from the income earned by him
Q&b QBMMemeL ABLIeULNS It is the hand that worked hard

RenevAMISHH 2 L 6b euHH Which is the hands of the labour force

L@ &&@ET BTenev 6B &3 Regarding work as the Lord and taming the body
L LTenL QaTH&a! Bringing thread out of cotton fibers

S6UT LTSNS BTSN 66 Making sliken clothes

LOGSES6T AL (PSS To uphold the dignity

Quretr 51 1G58 Digging the earth

BLD CHMeUEGHEF CEISHH (555

Brining golden blocks from it
. Saving what is required to be saved
gqg,j 6]'6'0')Q LDSH S 6T 60 S .
ST mL GLOL LS CHILLLoTES Thajc hapds make others to live
D"LG W&SET UL L b CUT&HE Wthh 1S the hands Of the poors
Converting the forests and boulders in to gardens
Removing the poverty of the people

QMY MEUSGGLD 05
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Intrepretation

This song glorifies the attitude of hard work and depending on one’s own muscle power to survive in the
society. It not only enunciate the philosophy of chaste labour force i.e. depending on one’s own muscle
power to survive in the society and displaying good attitude to develop along with the development of
everyone in the society. This song emphasizes supply of food to everyone that will remove poverty in the
society. When Dr.MGR became the Chief Minister of Tamil Nadu he introduced the most popular mid-
day meal scheme to the poor children in the society and appointed Amma (Jayaraman Jayalalitha) its
presiding fuctionary to implement the scheme. Addressing the media Bharat Ratna MGR said the
following:

The sayings in the song came true and Dr.MGR became the Chief Minister of Tamil Nadu. One of
the famous welfare schemes that were introduced by him besides many other schemes oriented towards
upliftment of poor’s is the mid-day meals scheme called the Chief Minister’s Noon Meals Scheme. It is
worth ponder-over the famous speech delivered by Dr.MGR on 30.06.1982 through AIR and in the book
by Ve.Kumaravel “MGR Speeches and Writings” (pp 86-95) published by Mullai Pathipagam Chennai
2015. I came here to speak about the Noon Meal Scheme which was introduced with a view to relieve the
sufferings created by hunger faced by the poor children of Tamil Nadu by feeding them atleast once a
day. Mahatma Gandhi used to say that “God shows his form to the poor’s through the food plate” at the
same time Peringer Anna used to say that I could see God in the smiling face of the poor’s. The great
Thiruvalluvar says in Thirukural Couplet No.734 “Devoid of starvation, disease and attack by other
country should alone be considered as Nation.” Great saint Avvaiyar says “greatest distress is poverty
and that too poverty occurs in childhood days”. I introduced the Mid-Day Meals Scheme as I have
undergone such a state of starvation when I was a child. Had not my neighbour a generous lady
gave a bowl full of rice that had appeased the hunger caused due to starvation for nearly three days
— myself, my mother along with my brother would have died long ago”! Such a motherhood had
made me the Chief Minister of Tamil Nadu with full of confidence in me and to wipe the tears of millions
of such mother-hood, I have undertaken the path known to me. I have realized that it is my duty to reduce
the sufferings of the mother-hood atleast to a certain extent and introduced this scheme so that poor
children from the age of two to ten will benefit from this scheme. According to census of Tamil Nadu the
total population is 4.82 crores in 1981. In which the children belonging to the age of two to five is
estimated to be 42.10 lakhs. Children belonging to the age limit between 5 to 10 is 73.73 lakhs. Thereby
the total children from 2 to 10 age are 105.83 lakhs in which about 60 lakh children (who belong to below
poverty line) will be benefitted. For the children with the age limit from 2 to 5 will avail this benefit from
the child care centres. The children beyond the age of five will avail this benefit from their own schools.
The district level officers will take the responsibility of implementing the scheme. I have taken the
responsibility of myself to head the higher level committee consisting of eminent persons who are
ministers and philonthrophers. The Social Welfare Department is running about 4343 child care centres
throughout the state moreover this scheme facilitates establishment of one centre per village and thereby
15,501 child care centres were established. To impart education, a qualified lady teacher has been
appointed in each of the centre. Preference has been given to young widows. They will be nominated by
the officers in consultation with noted social personality of the local area. The selection process was over
and they are undergoing training and they will take charge from 1 July 1982 onwards. The children
beyond the age of 5 to 10 will avail the benefit from thirty six thousand primary schools of Tamil Nadu. It
is true that a noon meal scheme is being run by the state of Tamil Nadu for the school children but there is
a big difference in the new scheme introduced by me. The old scheme benefits only one third of the
pupils. The new scheme will benefit all the poor children of the schools. In the old scheme mid-day meal
was provided only for 200 days but the new scheme provides food for all the 365 days of the year. The
government spends about 10 paisa in the old scheme and every block should give 5 paisa per student.
However due to economic scarcity the blocks were not in a position to meet the expenditure and thereby [
have ordered that the entire expenditure would be borne by the Government itself and thereby the old
scheme got the recognition of the Government. This scheme should not be considered merely as a noon-

| meal providing program. I expect these centres will provide avenues for the poor children to come -

together forgetting their religion cast and grow in the atmosphere of total freedom from the social evils
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that would pave the way for social integration and general health will also be promoted. I have plans for
construction of public toilets to be used by women and this will be used by the children as well. I also
have plans to generate electric power from the human waste. These children will be educated to use the
toilet at their very young age. More-over the children will maintain their own lunch plates and the
drinking water tumblers and will also be trained to cultivate vegetables in the gardens of the centres and
physical exercises will also be taught to the children thereby they will maintain good body condition. I
expect that children from these centres will become useful citizens and think of the welfare of the society
early in their age.

The total expenditure per year will work out to be Rs.100 crores and this expenditure will increase year
after year and I expect that the general public will extend their fullest co-operation to avail this important
scheme and the Non Government Organisation’s (NGO’s) will come forward to give their helping hand.
The plan sketch for the building for the Centre is ready and it is estimated that about Rs.38,000/- will be
The Prime Minister of the country came forward to know and
understand this scheme and various foreign organizations have also shown interest to know about the
scheme. I feel the children are the wealth of the nation and it is my duty to nurture them so that the
burden on their parents will be reduced. Reducing the burden of the common man is paramount
importance of every government which is aiming for an integrated growth and development of an
economy. Bharat Ratna Dr.MGR realised it and implemented this most useful social welfare scheme that

the construction cost of each centre.

had attracted the attention of leading politicians not only in India but also all over the world.

Tribute to Aachi Manoramma
Manorama most reverentially called as Aachi

Manorama was born in Mannargudi, Tanjore District.
Aachi often recalls her mother who was responsible in
bringing her up in life and owes her indebtedness.
Manorama decided to help her mother even at the age
of 11. It was an accident that Aachi got a chance to act
in the drama called Andhaman Kadhali when the drama
troupe visited Pallathur when actually the actress who
had to perform could not join the troop. Thereafter she
got a chance to act in the Tamil movie Malayitta Mangai.
She got married to S.M.Ramanathan in 1954 and got
separated in 1956. Manorama paired with Nagesh
regularly in films with M.G. Ramachandran like En
Kadamai, Kanni Thai, Thayin Madlyil, Kadhal Vaganam,
Chandrodhyam, Anbee Vaa, Padagotti, Kadhal
Vagahnam, Vivasaaye, Thaikku Thalaimagan, Vettikaran
and Ther Thiruvizha. Manorama and Jayalalithaa have
acted in 25 films together. In 1974 she shared the
screen space with the legendary comedian Mehmood in
the Hindi movie Kunwara Baap. Cho and Manorama
were paired together in 20 fiims (64). Describing
Manorama as her elder sister, the former Tami Nadu
Chief Minister Jayalalithaa said the veteran actor’s
demise was an irreparable loss and the vacuum created
by her passing away cannot be filled by anyone. After
laying a wreath on the body at the actor's home in T.
Nagar, Ms.Jayalalithaa said, “There had been no
accomplished achiever like Manorama in the Tamil film
world and there would be none in the future as well.”
Recalling that they had acted together in many movies,
the Chief Minister, herself a popular actor in the past,
said: “She would affectionately call me Ammu and |
would call her Manorama.” “On days when we did not
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shoot, there have been several times when | have visited
her home and she would ask if | would have something
to eat and | would reply in the affirmative and she herself
would serve the food. Similarly, when she came to my
house we would eat together. | can hardly forget those
days. The bond between us is inseparable,” a visibly
moved Ms. Jayalalithaa said. “MGR always had a
special affection for Manorama. Similarly, actor Sivaji
Ganesan used to tell me that when it came to acting
Manorama was a genius. Just as we refer to Sivaji
Ganesan as ‘Nadigar Thilagam’, we can describe her as
‘Nadigaiyar Thilagam’ or as ‘Penn Nadigar Thilagam’,”
the Chief Minister said. In a statement, the Chief Minister
recalled how Manorama began her career as an actor
on the stage. She had acted with yesteryear actors,
including MGR and Sivaji Ganesan, and present day
actors. She was first introduced to the film industry in
Kannadasan’s Malai Itta Mangai in 1958 and as a
heroine in Konjum Kumari in the year 1963 (65). The
researchers not only pay tribute to Aachi Manoramma
but also note the simplicity of the former Chief Minister
in addressing the ability of Aachi Manoramma recalling
their interactions and chasten’s the minds of million of
Manoramma’s fans.



CONTEXT-28: PATTIKAATTU PONNAIYA

Synopsis of the movie

(Written after viewing the movie in U-tube i.e. https://youtu.be/ZrZ3v7mMwEO)

The movie begins with a song with hero MGR
(Ponnaiya) and J.Jayalalitha (Kannamma). There was an
unwritten agreement that Ponnaiya and Kannamma are
made to each other. Ponnaiya’s father Nattamai
Nallasivam (V. Nagaiah) has a small house and farm
land and the entire family depends on the income from
the land. He has a daughter Kaveri (Usharani), the
young sister of Ponnaiya and Muthaiya. The village has
a Panniyar (land lord) by name Pannaiyar Paramasivam
(M.N.Nambiar) who is middle aged and not married but
has illegal connections and never maintains discipline;
always tries to misbehave with people and also loot
other’s property by lending money with high interest
rates and attach their properties when they fail to repay
the loans. Pannaiyar Paramasivam tries to marry the
sister of Ponnaiya and he was brutally insulted by
Ponnaiya. Finally he tries to marry Kannamma and
convinces her father Rajapart Rangadurai (T. Rama
Rao) but she refuses and finally she runs away from
home to find shelter in Ponnaiya’s house. There
Nallasivam did not accept the plea of Kannamma and
drives both Ponnaiya and Kannamma out of the house.
In the village panchayat, Ponnaiya confesses the guilt
and says that he will intrun marry Kannamma but
Parasivam insists Ponnaiya to be given the punishment
due of abducting a major girl. Ponnaiya was fined
Rs.500/- but he refuses to accept, with the result he is
sent out of the village for a period of six months.
Ponnaiya goes to Chennai city to earn for his living and
finds the friendship of Master-wrestler Singhaiya
(S.A.Asokan). Singhaiya was a leading trainer in the art
of wrestling who gives shelter to MGR the hero. Infact

condition and thereby the master trainer extends a
helping hand and made MGR was made as a trainer in
the body building centre of Singhaiya. The became a
famous fighter wining laurals for his master and earns
money too. From the earnings he sent money to
Pannaiyar Paramasivam for the borrowings of his father.
Incidentally Muthiah (MGR) the younger brother goes to
the city to learn agricultural science and studies in a
college. However, he gets entangled in a love affair with
Megala (Rajasree) whose father Major Vaithiyalingam
(V.K.Ramaswamy) was a big land lord. Muthiah was
forced to get married to Megala. Muthiah suffers when
he was made known that he is from a poor agricultural
family. Muthiah also leaves the father-in-law’s house and
goes to Chennai city and ultimately joins a centre to train
youngster in the traditional Tamil martial arts. It so
happens that in the village Panniyar Paramasivam
somehow convinces the father of Kannamma to get
her married — discovering the trick the heroine
Kannamma comes to the city in search of Ponniah and
finds him in the training centre of Singhaiya.
Paramasivam then goes to Ponnaiah’s father and asked
him to get his daughter to marry him otherwise he will
have to register his house in his name for the loan taken
from him. Nattamai Nallasivam deserts his house and
lives in his agricultural land in a hut. There was a great
tournament wherein the wrestler who wins the event will
be offered Rs.1.00 lakh. Two great wrestlers’ clashes
with their faces covered. The two wrestlers are none
other than the two brothers Ponniah and Muthiah. It is
known to the public only after defeating Muthiah and
removing his face mask.

the hero saves Singhaiya from a very precarious
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Story by
Shyamala (Devi)

Starring

M. G. Ramachandran
Jayalalitha

Rajasree

M. N. Nambiar

S. A. Ashokan
Nagesh

Music by

K. V. Mahadevan
Cinematography

B. N. Haridas

Edited by

V. Chakrapani

M. Devandranath
Production company
Vasanth Pictures
Release date

10 August 1973

Positve Outcome of the Movie:

The two heros’ then goes to the village fights with Panniyar Paramasivam and releases Kannamma
who was Kkept captive and miss behaved with her. Finally Paramasivam accepts the defeat and
pleads Nattamai Nallasivam to save him from being killed by the two brothers. It was accepted and
in turn he releases all the wealth of Nallasivam including that of others.

*https://en.wikipedia.org/wiki/Pattikaattu _Ponnaiya

Consider the following song in the movie written by Kavinger Vali Music by MSV sung by TM

Soundararajan

JILI LD FTEOT 6T60T QILIMEITEL)| LOG &FIT60T
cTstTement QFHMLTCH
JU1 QUITETITEIn) Silg. 6T63T60TIT Q& T6aTG6oT
6urmg. (LN6oT6aTT G0
MW Ll FFTGC6T IIWIT & LIg.&FTCeT STemeuuNiGev
PHBSSE
QUHSI M&HENILI Ljlg & &TCeor
m&IW QBTESHSTILT il [§ I QHTESSHMLT HTHOGe0 S6vor
LOWIRIE
SL_1q LILjlq &&mulm
&6V L|Iq F&MCear CLDGleuT QLoGeur
JCHT HESHG eUES STHWSCHTL
SITeV Llq.&&mGeur
QBEh& QST L TG QLOGI6UT QLOGIEUT [BT6tT 6Tl CLAE & UMM
QUMMIG QBHEhF QFHTLL TGer
&m0 GHEHSMT 3ilq. 1§ &1L GHSHSTT STEH (5SS
LeAlebeonGL ensufied eil(phgmuim
QBEh& QSTLLTEITT Silg. 6637 QB EhEF QGTLLTETT Clh6m6sTé &
LTSS (WIgWsneoGul Qb6 RI& Q& TL L Teorm
Gaemev sT(h&HHMTCerr LI CFemev 61(H&HTCeT CFmeuGILIT(H
Te&6m&emnLd
Go58l TBSHTC
BT6TTR Q&L L euGear SiiqCul BL-&& Q&L L euGear 2_6TerTed

Oh dear uncle my golden uncle do not touch me
Oh girl what did you say come in front of me.

In the morning one fellow came and caught hold
my hands.

Did you give your hands becoming mad and
blinded by the false affection did you embraced?

Caught hold of my legs aiming to achieve
something he caught my legs

He touched my heart I had to take a long breath -
I could not imagine did he touched you coming
nearer to you.

Ye girl what did you say do not touch me.

He took the saree along with my upper wears
Lacking the modesty you have destroyed
everything did you atleast realized and comes to
terms to chastity — for a generation you taught
the lesson.

Oh my dear uncle he caught hold my hands just
to wear the bangles
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Slig CUTHILDIG 621 HEMEL(WPEMMECH LG S 6uhSSlg.
QDADADADADTAN

LO& & T6DTLO & & IT60T

&ML Llq.& & TedTeuem6NTLISO GLITL

QUL &ITEV Llq && M6 FEOMINS SL L

&:5& _QhEhend QGHMLL M6 ChHTenI LITTES

amrL CHmev 6T(R&ST6 FeLeme CIF UL

Cam Cam GCam Cam

JLOMhHGIL GL_ 63T eJLOMbHGIL GL_ 66T

5606V IS LI GL 65T Silg. GLIMLG. &6TT600)| 6T6LEVITLD QG FIU|LDIg
61601 (LpeaTeaimGev &Lom Cums ML (B blg FC&6lg CoHMUSMS
GurGev

He touched my legs just to adorn ring to my legs
He touched my heart just to check up my heart
beat to subsidize my fever.

Oh modest lady I know these just to while away
your anger [ was acting.

the uprightness and chastity of his female partner.

Intrepretation:
The female was teasing the male lover with in appropriate character as some one had touched her — the

male part knowing the purpose tolerated just to while away the anger caused by him and finally praises

[1I. MGR'S CONTRIBUTION TO THE WORLD
CINEMA

MGR received the honor “Barath” for acting in
the movie Rikshakaran. It was decided to arrange for a
grand celebration to commemorate the award by the
Nadigar Sangam. Shivaji Ganesan was the president at
that time. The function was arranged on 30.07.1972. The
speech delivered by Amma was thelimelite:
| am not at all surprised that MGR got this award — infact it
will be a surprise if he did not get the award. From the little
experience | wish to say “MGR never compromised his
ideologies for any one”. It is this perseverance that made
MGR the great actor. Quoting what the Rusian writer
Makkamon said “He will be the great actor only if he
attains pride through his ideologies from the public”. It is
because he had become a famous politician and practicing
purity in his ideology MGR attained such honor (66).

It is not out of place to quote here what was
hailed by Oxford University Press by its work on “The
Oxford History of World Cinema”. The Editor GEOFFREY
NOWELL-SMITH in his general Introduction i.e. “HOW

THE BOOK IS ARRANGED” gives various reasons and
how he had considered various implicating intersections
of world cinema for the past hundred years. It is worth to
reproduce here the following by the Editor (GEOFFREY
NOWELL-SMITH). in his own words: (67).

“no history of the cinema would be complete without some
extended treatment of their careers. Examples in this
category -- taken more or less at random --include D. W.
Griffith, Ingmar Bergman, Marilyn Monroe, and Alain Delon.
But there are other people-- the Indian ‘megastars' Nargis or
M.G.Ramachandran, for instance -- who are less well known
to western readers but whose careers have an equal claim to
be featured in a history of worldcinema”.

Among the 134 individuals who received such
recognition, only 47 were actors (both sexes included).
Among the remaining 87, directors (70) constituted
the majority. The rest (17) included 7 producers, 3
cameramen, 3 set designers, 1 sound specialist, 1
documentary producer, 1 film distributor and 1 movie
industry lawyer.

William S.Hart (1865-1946) — Hollywood

Louis Feuillade (1873-1925) — France

Tom Mix (1880-1940) — Hollywood

Asta Nilsen (1881-1972) — Germany

Max Linder (1882-1925) — France

Lon Chaney (1883-1930) — Hollywood

Douglas Fairbanks (1883-1939) — Hollywood
Maurice Chevalier (1888-1972) — France/Hollywood
Charlie Chaplin (1889-1977) — Hollywood

Ivan Mosjoukine (1889-1939) — Russia

Arletty (1891-1992) — France

Lilian Gish (1893-1993) — Hollywood

Mary Pickford (1893-1979) — Hollywood

Conrad Veidt (1893-1943) — Germany/ Hollywood
Bustor Keaton (1895-1966) — Hollywood

Rudolph Valentino (1895-1926) — Hollywood

Greta Garbo (1905-1990) — Hollywood

Barbara Stanwyck (1907-1990) — Hollywood
John Wayne (1907-1979) — Hollywood

Bette Davis (1908-1989) — Hollywood

Jacques Tati (1908-1982) — France

Burt Lancaster (1913-1994) — Hollywood
M.G.Ramachandran (1917-1987) — India Shirley
Shirley (Yoshiko) Yamaguchi (1920 — ) — Japan
Judy Garland (1922-1969) — Hollywood

Marlon Brando (1924- ) — Hollywood

Ingrid Bergman (1925-1982) — Hollywood
Youssef Chahine (1926 — ) — Egypt

Marilyn Monroe (1926-1962) — Hollywood
Sidney Poitier (1927 — ) — Hollywood

Nargis (1929-1981) — India

Clint Eastwood (1930 — ) — Hollywood
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Gracie Fields (1898-1979) — Britain
Dorothy Gish (1898-1968) — Hollywood
Paul Robeson (1898-1977) — Hollywood
Toto (1898-1967) — Italy

Fred Astaire (1899-1987) — Hollywood
Marlene Dietrich (1901-1992) — Hollywood
Max Ophuls (1902-1957) — Germany

Jean Gabin (1904-1976) — France

Brigitte Bardot (1934 — ) — France

Alain Delon (1935 — ) — France

Jack Nicholson (1937 — ) — Hollywood

Arnold Schwarzenegger (1947 — ) — Hollywood
Gerard Depardieu (1948 — ) — France

Chantal Akerman (1950 — ) — Belgium-France
Jodie Foster (1962 — ) — Hollywood

Dr.MGR in
entertainer.

his usual

attire as the Charismatic

The above confirms the fact that Dr.MGR made
great contribution to the field of his choice, the
Cinema. Indeed he had not only entertained
millions of Tamil People but also made ever lasting
contribution towards immortal story selection,
scripts in the story and more specifically socially
relevant ideas through the lyrics of his film songs
that would inspire generations. This stamp of
impeccable quality, that was maintained in the
story, lyrics and tunes of songs, makes Puratchi
Thalaivar Dr.MGR fans to watch his movies even
after several years of his demise.

Qeunll 5&H Qeuinl bkl eredienem GFLD
MG UMhIE HhH OLIBMLD 616060MD 2 _eilenel C&mLD.

A Bird’s Eye view of Amma’s Personal life

Born on 24 February, 1948 at Melukote,
Pandavapura Taluka, Mandya district, Mysore State,
Jayaraman Jayalalitha had her earlier education at
Bishop Cotton School at Bangalore and thereafter at the
Presentation Convent, Chennai. She had to stay away
from her mother in Mysore and longed for her mother’s
love; that became more predominant in her when she
was shifted to Chennai. She chose to be alone always
because of her straight forwardness. Though her class-
mates in the Presentation Convent decried her by
quoting her mother’'s smaller role in the films (not the
role of an heroine) she silenced them by her noble
character of obeying the commands of her teachers and
topping in all the subjects. This approach made her
critiques’ to think twice before they try to decry her.

Acting in the films was not a cup of tea for
Amma - nor did she liked it; neither that of her mother’s
wish. Her mother Smt.Sandya Jayaraman was a great
sacrifier who had taken upon herself to cinema just to
support her children’s study after the demise of her
husband Sri.Jayaraman. Jayaraman otherwise was a
very rich man whose father was a doctor at the Palace
of Mysore Maharaja. It seems he had spent the wealth
lavishly and it had evaporated in course time and he
passed away all of a sudden.
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Sandhya however refused many times to send
her daughter to act in movies when several chances
knocked their door, at the time when Amma was in
school. It was indeed fate that came in the form of
opportunities that never seemed to leave Amma who
otherwise had great dreams either to become a doctor
or an IAS officer or even a lawyer. In the interview with
Simi Garewal Amma told had she not ventured into
either cinema or politics she would have done research
like Amirthya Sen. Always fate wins, because it knew
that Amma is destined to become a scintillating heroine
who is going to carve a niche in setting great standards
as an actress by her flawless acting (putting her heart
and soul) in every role she played in more than 140 films
including Telegu, Malayalam, Hindi and English. Indeed
Amma was a versatile singer and a classical dancer too.
Later, she also became a writer with several published
short stories and novels at her credit. Politics was not
an accident to Amma as she herself exclaimed which
can be found in the message sent by her to Divya Films
G Chokkalingamn, who took pains for the re- release the
movie Ayirathil Oruvan in digital form after a gap of half a
century. (her own words):

“It will not be an exaggeration to say that Aayirathil Oruvan
has laid foundation for my entry into politics...it was my first
film with MGR ... the film gave me an opportunity to meet and



interact with him...and this film has left with me an unerasable
life-time experience,”. September 1 marked the 175" day
celebrations of the screening of the digital version of the
movie. “This film enjoyed the successful screening of over
100 days in 1965 now it has crossed 175 days it shows that
the movie has withstood the test of time...even now, it
attracts present generation too to the theatre this has proved
that Aayirathil Oruvan has achieved what the new films have
failed to”.

Amma has imbibed by great intellect, agile, alert
above all graceful that attracted attention of both
intellectuals and the ordinary too. For example, there
was a situation in the movie called Pattikada
Pattanamma wherein a folk dance has to take place.
The music director the great MSV sung the tune to one
of the greatest lyricist. Kaviyarasu could not conceive
the “Pallavi” of the song for three days. The hero
Chevalio Shivaji called MSV on the third day and asked
him whether the song is ready — He replied on the
negative — then Sivaji murmured the following and
wanted MSV to sing it before Kaviyarasu:

Kettukodi urumi  melam - Pottukodi Kobathalam:
Pathukkodi Unmamakitta - Pattikattu Ragathalam.

With great hesitation MSV recited the above
before Kaviyarasu and he was startled and accepted the
same as Pallavi and wrote the Charanam for the rest of
the song in his own classical manner. When it came to
the releae of audio Shivaji revealed to the public that it
was Ammu (Jayalaliha) who wrote the Pallavi. Such is
the cleverness and agility of Ammu/Amma who comes
up with her suggestions at the time of need. This was
reported by none-other than MSV himself in Mega TV
“endrum MSV” telecast on Sunday the 30" Aug. 2020
(68).

Did not like acting and nor interested in politics

It was reported in the weekly magazine
Kungumam dated 16.12.2016 that the late Chief Miniser
of Tamil Nadu J.Jayalalitha, is a different administrator.
Starting from Tamil Nadu and up to New Delhi she fore-
shoock the power centres to everyone's surprise.
Cinema, Politics then ruling the state marking the stamp
of authority in every of her chosen path — her personal
life is bewildering indeed. There are indepth meaning in
the interview given by her to former actress Simi and
Karanthapper. Born out of her inner- self, whenever we
listen, it touches our heart. There are places wherein, it
shows a peculiar Jayalalitha which were not witnessed
at any other places. She said that “whenever and
wherever | was seen as calm and composed because |
keep my feelings inside me itself. | never allow them to
prevail so that others can witness it”. | never loose
temper at public place, nor cried, | am firm that my
feelings are not for public display. How it is possible
because | have great determination and self discipline.
Politics had certainly changed me as a mentally
powerful person. Whatever you see Jayalalitha is not like
those days. | was not like this always. | was a shy type

never wished to see stangers nor watched by them. |
hate being watched by strangers during the period of
my youth. | have been mis-understood sooner | ventured
in to politics. | have faced criticisms a lot. All the worlds
is a stage and all are acting in different characters at
different times. But | remain differently. | am not like any
other politician. The play of politics expects great
actings. | have acted before the camera a lot but not in
real life.

Every political leader’s life consists of ups and
downs and everyone’s life is like this too. People cannot
win for ever nor loose too. My political life is a very bold
one. Unlike, any cinema story it had got lots of twists
and turns and trials and tribulations too. | have become
infuriarated when | faced unprecedented happenings of
ups and downs. | am also an ordinary person had | not
displayed such feelings then | would not have been
considered as an ordinary person. But you will learn to
control and hide your feelings when you become a
political leader. | used to love to be alone always — my
first desire is to read books — When | was young |
desired to receive books instead of any other gifts on
the eve of my birth day. Now | am reading meaningful
books. | read whatever is required now.

| grew in my grandma’s house when | was in
Bangalore. It was difficult to stay away from my mother.
| used to cry wanting the presence of my mother when
| was in Bangalore. When | look back my life | have
spent very less time with my mother. | could not
experience the full amount of affection of mother as
| had expected. | lost my mother at the age of 23. My
mother was my world. She alone protected me but did
taught nothing. | could not manage my family, neither to
maintain my bank account or how to sign a cheque; or
how to pay tax, why how many servents existed at my
house. Why | did not know how much salary | was
receiving. | realized myself to be an innocent child left in
the forest after tying its eyes. People around used to
capitalize me as | was so innocent. Some from the elite
society used to down play me as my mother was an
actress. To sileince and to prevail over them | used to
obtain first mark in all the subjects. When | left the
school all the teachers gave me the title “Best outgoing
student of the year”. | considered it as a great honor in
my life and become proud even today because of that.
Those days | used to cry because of the criticisms, now
| learnt to give back to them. | give more than what they
criticize about me. | used to be No.1 in south India as an
actress. | used to work hard to excel in the field. In
dance and in acting though | disliked them but | worked
hard. Acting came to me naturally. It can be said that |
am a born actress. | never copied anyone'’s style, |
adopted my own style. Similarly though | disliked
politics, people used to tell me that | am a successful
political leader. If you consider any thing as a challenge
you can face it with interest. | have astonished upon
seeing my own-self. | too had the same dreams as a
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school goer. | admired Nari Contractor and used to go
to Chepauk just to see him play. | also used to admire
Shami Kapoor the Hindi Actor. | used to watch his movie
Junglee (1961 film) even today. During his playing days,
Contractor was considered a glamour boy of Indian
cricket. In an interview with Simi Garewal in 1999, former
Tamil Nadu chief minister Jayalalithaa stated that | did
not witness unconditional love. | could not think whether
there exists such an unconditional love. It exists in
books, novels, poems and film. Even if it exists in reality |
did not met it. | did not meet anyone whom | could
marry. However, | had the urge to get married. Like other
teen agers | also dreamt about the Prince Charm. Had |
got married at the age of 18 even if it is an arranged
marriage | could have accepted it happily and started
my family life and lived along with my children? Never
would have moved out of the house at all. But whatever
we expect did not happen. | never had a feeling that |
did not have a whole family. | enjoy the freedom of my
own. Witnessing failure of marriages and deserting
parents by the children | am not worried about not
getting married. | feel happy indeed. | like this life, | have
the freedom of taking decisions on my own need not live
just to make some-one happy and | like this freedom
(69).

Innocent Jayalalitha:

K.P.Ramakrishnan states the following in his book that:
(70)

Beginning of her film career, Ammu used to
read books when she was alone in the sets. She never
stood up to pay respects to MGR or Nambiar when they
later arrived to the sets. Such behavior born out of
innocence was noticed by her critiques and they carried
such news to MGR. MGR understood that careless
comments were passed about Ammu and ignored it.
Ammu understood these lacunae very soon and begun
to respect the elders as was the custom. |
(K.P.Ramakrishnan) also acted as a slave in the first
movie Ayirathil Oruvan and could easily watch the
various important scenes that took place. The first scene
was a song Nanamoo — Jayalalitha was little hesitant to
act in closeup shots with MGR and it was MGR who
taught her how to act in close scenes forgetting the fear
complex.

Before entering to politics Jayalalitha helped
MGR to raise funds by arranging various dance
concerts. In 1970, it was in Nagercoil to build Kalaivanar
Arangam, Jayalalitha performed a dance concert under
the presence of MGR this helped the builders to build
Kalaivanar Arangam. In the same year at Madurai for the
Sourastra College funds, Jayalalitha performed a dance
concert in the presence of MGR and the collections
were given to the college authorities. Similarly, to
construct a stadium at Trichy Jayalalitha performed a
dance concert in the presence of MGR, a huge amount
of Rs.10.00 lakhs were raised in the single concert by
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Jayalalitha that was used to construct the stadium.
Jayalalitha enacted a dance concert “Kaveri thantha
Kalai Selvi” at Salem in the presence of MGR and the
collection of Rs.5.00 lakhs were used for the cause of
the party. All these made Jayalalitha as a versatile
personality to enter in to the portals of poltics that too

with the blessings of MGR.
It was MGR whose farsightedness to lead the

party after his demise brought Ammu in the political
arena, though numerous other henorines acted with
MGR. MGR wanted Ammu to scale great heights in the
party cadre. MGR used to obtain feed back from the
then Head of the Intelligence, Sri.Mohandas about the
speeches made by Jayalalitha in the party meetings and
expressed his happiness and | as his personal body-
guard used to admire the keen interest of MGR on the
progress made by Jayalitha in the party. Noting the
great talent and instantaneous speeches of Jayalalitha
during the bye-election of Thiruchendur, MGR decided
that he need not go from place to place to answer
the questions raised by the opposition leader
Sri.M.Karunanidhi and sent Jayalalitha for this important
task. MGR asked us to accompany Jayalalita in her
tours and also requested the Senior Journalist Solai also
to accompany.

Finally MGR decided to send Jayalalitha to the
Indian Parliament as the Raja Sabha MP because of her
scholarship in multi language and leadership qualities.
MGR was extremely happy to note the progress made
by Jayalalitha in the Parliament — these developments
are witnessed by persons like me who were his personal
body guards. It was MGR who ordered the party cadre to
replace the prefix Selvi to Puratchi Selvi Jayalalitha and
thus after the demise of MGR the respected terminology
Puratchi Thalaivi came in to existence and it was not
superimposed by any one including Jayalalitha.

In the 1984 assembly election it was Jayalalitha
single handedly travelled every nook and corner of Tamil
Nadu and grabbed victory for AIADMK when MGR was
actually hospitalized in Brookelyin. Party cadres and
senior leaders surrounding MGR wanted Jayalalitha to
be removed from party post and not allowed to go for
election campaign. MGR dismissed such demands with
a stout look or with a faint smile. Such persons after
Jayalalitha became the Chief Minister fallen at her feet
and Jayalalitha shown motherly affection to them and
made them ministers in her cabinet, such quality in a
woman indeed rare.

Though Ammu was brought to the political
scenario and protected by MGR till his existence, after
the demise of MGR it was Jayalalitha who faced the
challenges on her own, by her shear braveness and
took bold decisions till she was anointed to the seat of
the Chief Minister — such a political experience and
handling extra-ordinary political turmoil rests only with
Jayalalitha in the annals of political history of Tamil
Nadu. K.P.Ramakrishnan records that even while MGR



was alive it was Jayalalitha who withstood the arrows of
hate by the DMK and within the AIADMK cadre leaders
who wanted to remove her from the political scenario.

MGR’S contribution to politics Amma extend’s it further:

If one compares the political ideology of
Dr.MGR which could be found in various speeches;
especially the speech made by him before launching
AIADMK party in 1972; one can witness the firm
conviction of MGR who relied on what his political
mentor Peraringer Anna had enunciated. Dr.MGR
introduced these ideas in the form of Annaism as his
political wisdom and made determined efforts to
translate them in to action. A careful reading of the
following excerpts from the speech made by Dr.MGR
before launching his party AIADMK in 1972, will prove
the fact that MGR carried forward the wisdom of his
political mentor the great Peraringer Anna and the social
welfare ideas reflected in his film songs, and tried to
translate them to a constructive plan called the people’s
plan and did justice to uplift the poors, the destitute,
especially the women folk of Tamil Nadu. Let us see the
famous speech made by Dr.MGR while launching his
party the AIADMK (indeed this speech is being listened
even today by millions of his party comrades that gives
them the solace they look for).

Beloved Elders and esteemed ladies (the embodiment of
eternal love), proudful Tamilians and my blood stud
brothers.

Amarar (ever-living) Anna use to say that, “the
justice pronounced by the common man, is the justice
to be advocated by the legislators”. This is what was
pronounced as the philosophy of people’s rules by the
social pundits. People’s governance is that which is
established by the people, for the people by the people
themselves. The foundation for this governance is the
right to vote. The wonderful palace that is to be built on
this everlasting foundation is good government. Such a
government that governs the people is the people’s
government. Those who take responsibility to rule the
people under such governance not only be efficient but
should be an embodiment of goodness. Not only be
eloguent in their speech but show eloquence in their
honesty. Not only be iron-hearted but possess the heart
of benevolence. Not only to show their proudful-sway
but possess the heart to exhibit mercy. Such
representatives of the people should be purity
personified and possess the attitude of service to the
people and treat themselves as one among the
common man should not try to overpower them. They
should consider that the political power is an opportunity
given to them to serve the people and not to construe it
as an opportunity to display their supremacy over the
people. This is the political wisdom given by Peraringer
Anna.

Those who commit injustice to the poors will
certainly be punished one day or the other by the people

themselves. When Peraringer Anna assumed the charge
as the Chief Minister, he announced 1 Kg rice per
rupee. But the officials around him told Anna that there
will be deficit in the budget to the tune of Rs.8.00 crores
and wanted to scrap the scheme. But Anna asked the
officers to find out how best they can mitigate this
revenue burden rather than stopping the welfare
scheme. When it comes to collection of revenue, it is not
how the revenue is to be collected, rather it is important
from whom the revenue is to be collected. When it
amounts to evolving appropriate plans to spend the
revenue so collected, it is imperative to think, which part
of the people is intended to benefit. Indeed such an
equitable political thought has been accepted as
equitable economic plan. | therefore owe to give
importance to such a political ideology that is called the
“Annaism” and give a clean government which is free of
corruption that treats the poor of the state as its
comrade and should be praised and appreciated by the
learned, and | determine to face any amount of sacrifice
to make the AIADMK as a party which has the lineage of
leaders who are embodiment to brave such sacrifices.
The government to be formed by AIADMK will
try to remove ups and downs in the society. It will follow
the unique philosophy of a sole community that would
follow the principle of a unique God. It will strive to
uplift the socially and economically backward people
and alleviate them to the higher strata of life —
“economically, educationally and politically”. It will also
strive to uplift the workers of the unorganized sector like
the koolys, the agricultural labours the weavers who
struggle day in and out. Plans will be enacted to
establish equitable economic development, which will
result in creating job opportunity according to one’s
ability and gain wages according to the work performed
by them. My government will also find employment to
the agriculturists who suffer without employment during
the rest of the year i.e. after his cultivation activity.
Importance will be given in the planning to less
developed areas and appropriate plans to develop
these areas will be taken up and completed. It will also
try to replace the villages into big cities and small cities
and create adequate facilities in the villages and create
a feeling in the minds of the rural people not to migrate
to cities. It will also create avenues for the educated to
engage in different kinds of employment and plans in
this direction will be evolved to achieve planned
economic growth. Steps will be taken to glorify the Tamil
Language all over the world as was exclaimed by the
national poet Mahakavi Subramanya Bharathiyar who
praised the Tamil Language as “I could not find as
sweet and as enjoyable Tamil anywhere. | will strive to
safeguard the integrity of India. The country could not
achieve development as half of the population who are
ladies and who did not have equal share on par with
men. We talk about women's education, women’s
emancipation, women’s employment. However, it is
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imperative to understand that we and the country will
progress only when women in the society attains equal
rights. Noble hearted Gandhi, Thanthai Periyar, the
Saintly Rajaji and Amarar Anna used to reiterate this
concept of women’s emancipation in the society. To turn
their dreams into reality AIADMK will strive for. In order
to establish such a government and to call such a
government as the people’s government | seek your
blessings and support.. Vanakkam... Long lived Anna’s
Fame.

When Dr.MGR formed his own party in 1972, he
announced himself to be the staunch follower of Anna
and introduced an ideology called Annaism. Annaism
was the blend of the fine aspects of (77)

e Acasteless and classless society

e Sale of all essential commodities should be taken
over by the government,

e Rightto recall

e Confiscation of properties of corrupt people,

e Ceiling of income like land holdings

o Withdrawal of currencies below 100

e Inclusion of English in the eighth schedule of the
Constitution to safeguard the interests of the Anglo-
Indian community

o Decentralization of powers between center and
states

e Government takeover of heavy industries and mills

e Coffee, tea and rubber plantations should be
nationalized.

Let us now see the various welfare schemes
introduced by Dr.M.G.R. in consonance with his above
speech.

Various Welfare Schemes introduced by Dr.MGR

Indeed, after becoming the Chief Minister of
Tamil Nadu Bharat Ratna Dr.Maruthur Gopalamenon
Ramachandran continued the above ideologies to a
great extent and implemented various welfare schemes
for the integrated growth of Tamil Nadu, especially
towards the upliftment of poors including the women. A
snap-shot of the schemes implemented by him are
given below:

e He ordered 20 kg of rice to be given through
Public Distribution System through TUCS and
reduced the rate of rice to Rs.1.75/- per KG. MGR
is the reason for the development of PDS system
in Tamilnadu.

e He introduced scheme for assistance to the
destitute women for their marriage expenses.

e MGR developed Hosur as an industrial estate that
had resulted in the development of Bangalore city.

e MGR focussed on women welfare and he
introduced women-centric buses.
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e In 1980s MGR took strict action against Naxalites.
He gave a free hand to the police to go against the
naxals and till today there is no naxalism in Tamil
Nadu. Now Tamil Nadu is free from Terrorism!

e M.G.R implemented lot of freebies but to whom it
was really needed. Freebies including Sewing
machine for ladies etc.

e MG.R opened Vandalur
zoological garden in India.

e M.G.R created Tamil University in Thanjavur.

e M.G.R conducted 5th Tamil World Conference in
Madurai.

e M.G.R established six new Universities such as
Mother Therasa Women's University, Bharathiar,
Bharathidasan, Tamil  University, Alagappa
University and Anna University of Technology.

e MGR even concentrated on the preservation of
heritage buildings and monuments, such as
temples, historical sites and so on. This in turn led
to a boost intourism.

Schemes for Children

e Mid-Day meals scheme — about 1,98,990 staffs are
working throughout Tamil Nadu most of them are
widows. About 62,43,662 children are availing this
benefit from 60,000 Nutritious Noon Meal Scheme
Shelters (Sathunavu Koodam).

e Free Uniform, Free Text books, free tooth powder,
free chappals for school going children’s.

Zoo, the largest



Employment Schemes

One employment per family
Incentive to the educated unemployed
Equipment to the self employed
Self-employment.

Schemes for the Women
e Marriage assistance to the widows and the
destitute
Gold for the mangalyam
Service Centres for the women
Hostels for the working women
Wefare houses for the children and mother

Schemes for the Poors
e Constructed 30.00 lakh houses for the
down trodden
o Freedectricity for thepoors

Self-Sustaining Schemes
e Provided drinking water facilities
o Created water resources
e Provided Link Roads
e Constructed small bridges
Medical shopsin Rural areas
Burial Grounds for the Adi-Dravidas.

Schemes for the Peasants
e Freeedectricity for the small farmers
e Concessional rate of interest for the rest of
the farmers those farmers who are unable
to repay the loan
e Crop Insurance
e Pesticides and seeds at concessional rates

Schemes for the Workers

e Accidental insurance

e Pension coupled with gratuity

o Interimrélief after accident

e Housing schemes for the fishermen and
weavers

e Life insurance to Building Ilabourers,
rickshaw pullers, koolies and pension
scheme for them

Schemes for the elderly
e Monthly financial assistance
o Every day Mid-day meals

o Freedressestwiceayear

[V. ACCOLADES OF AMARTYA SEN

It is an accepted fact that the explosion made
by the Dravida lyakkam had resulted in social changes
that had benefitted the common man that made noble
laurate Amartya Sen to record his accolades in the 2013
book, An Uncertain Glory: India and its Contradictions.
Amartya Sen and Jean Dreze devote a number of pages
to Tamil Nadu’s progress over the past 30 to 40 years in
terms of social development. The authors place much
emphasis on how Tamil Nadu, along with Kerala and
Himachal Pradesh, had achieved some of the best
public services among most of India’s states as a result
of constructive state policies (72). While Sen and Dreze
do not specifically name or credit any politician or leader
for this, Bharat Ratna Dr.Maruthur Gopala Menon
Ramachandran and Puratci Thalaivi Dr.Jayaraman
Jayalalithaa — as 12",13", 14" and 18" , 20", 22™ 24"
and 26" Chief Ministers of the state respectively (73).

The following excerpts from the book on Tamil Nadu’s
development trajectory are reproduced (verbatim) here
under for more clarity and understanding:

Tamil Nadu is another interesting case of a
state achieving rapid progress over a relatively short
period, though it started from appalling levels of poverty,
deprivation and inequality. Throughout the 1970s and
1980s official poverty estimates for Tamil Nadu were
higher than the corresponding all-India figures, for both
rural and urban areas (about half of the population was

below the Planning Commission’s measly poverty line).
Much as in Kerala earlier, social relations were also
extremely oppressive, with Dalits (scheduled castes)
parked in separate hamlets (known as ‘colonies’),
generally deprived of social amenities, and often
prevented from asserting themselves even in simple
ways like wearing a shirt or riding a bicycle. It is during
that period that Tamil Nadu, much to the consternation
of many economists, initiated bold social programmes
such as universal midday meals in primary schools and
started putting in place an extensive social infrastructure
— schools, health centres, roads, public transport, water
supply, electricity connections, and much more.

These experiences of rapid social progress are
not just a reflection of constructive state policies but also
of people’s active involvermnent in democratic politics. The
social movements that fought traditional inequalities
(particularly caste inequalities) are part of this larger
pattern. These social advances, the spread of education,
and the operation of democratic institutions (with all their
imperfections) enabled people — men and women — to
have a say in public policy and social arrangements, in a
way that has yet to happen in many other states. Sen and
et al wonders there is no evidence that the cultivation of
human capability has been at the cost of conventional
economic success, such as fast economic growth. On
the contrary, these states have all achieved fast rates of
expansion, as indeed one would expect, both on
grounds of causal economic relations and on the basis
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of international experience (including the ‘east Asian’
success story). While many of their big social initiatives
and achievements go back to earlier times, when these
states were not particularly well-off, today Kerala,
Himachal Pradesh and (to a lesser extent) Tamil Nadu
have some of the highest per capita incomes and lowest
poverty rates among all Indian states. Economic growth,
in turn, has enabled these states to sustain and
consolidate active social policies. Indeed Sen and etal
had commended upon the PDS system and health care
shemes implemented by the Government of Tamil Nadu
headed by Puratchi Thalaivi Manbumigu Amma that can
be verified in the above wonderful book by the two great
authors. The above are what were opined by Jean and
Amertya Sen. It is quite appropriate here to quote what
was said by Puratchi Thalaivi Dr.Jayaraman Jayalalitha,
the former Chief Minister of Tamil Nadu (74):
We hear stories about the war between Devas and Asuras,
in the heaven in the Puranas. Thereby the winners and
losers will also differ. The Asuras (demons) were
complaining everywhere, that Lord Brahma was favouring
the devas by offering elixir to them; thereby they attained the
state of deathlessness. Hearing this complaint, Brahma
called the demons and offered cup of elixir to each demon,
with a stipulation that they should consume the elixir without
bending their elbow. The demons tried their level best; but,
could not succeed. Finally Brahma called the Devas, and
gave the elixir to each of them and stipulated the same
condition. The devas thought for a while, and each one sat
in front of the other, and feed the elixir to the other deva who
was sitting exactly opposite, thus all the devas could
consume the elixir. This may be a story but there is an
undisputed fact behind it (i.e. “if you wish to give it to others,
you will certainly get it”) this is real socialism. Bharat Ratna
Dr.MGR followed the policy of giving it to others and stands
tall in the annals of history of philanthropy in Tamil Nadu.
Puratchi Thalaivi Dr.J.Jayalalitha further states (in her own
words about MGR)

People enjoy happiness by praising MGR as
Ponmana Chemmal, Puratchi Thalaivar; Makkal
Thilagam, Idayakkani. The three syllables MGR itself is a
mantra. These three syllables give us mental strength
when we think about it; and when we chant, it gives
courage. In the film industry and in politics, it is our
leader Puratchi Thalaivar who planted the victory flag.
We can see great people in the history of every country,
who work for the upliftment of the poor and oppressed
day in and out. MGR is not only equivalent to such
leaders of the world, but has qualities beyond these
great leaders. When we think of such historical leader,
who has been gifted to us by God himself, we are elated
with tears of joy in our eyes. He stood as the heart’s fruit
(Idayakkani) of Peraringer Anna, who was responsible
for the growth of DMK and stood as its root and
nourishment. The pride goes to Puratchi Thalaivar MGR,
who worked day in and out to alight DMK Party to the
throne to rule Tamil Nadu.
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To establish equity and justice in the society, to
provide education to all; to provide mid-day meal to every
school going children; to provide justice to the down
tfrodden and deprived people; to weed out corruptive
practice in the society; to drive out bad elements from
the society; and to establish peoples rule thereby
enabling the benefits of the development activities to
reach the unreached and to attain these through
peaceful means devoid of violence MGR entered politics.
In politics and in administration the changes MGR made
have entered in the annals of history and stands as a
silent revolution. 1t is because of the popular schemes
that were implemented by Dr.MGR during his rule in
Tamil Nadu he lives in the hearts of people even this
day.

Bharat Ratna Dr. Maruthur Gopalamenon Ramachandran
(MGR) the then Chief Minister of Tamil Nadu wanted
Jayaraman Jayalalitha as his successor to lead the party,
and strongly believed, that Amma had the fire power, to lead
the party from the front. To a question from the senior
Minister; MGR replied, every creation, will have a future
dissolution, and when there is a development, there should
be recession. After me, to take our objectives further, and
sustain its development and fame, Ammu alone can do it. If
| hand over the reign of this party to others, | will be doing a
great discredit to Anna quotes Balu Manivannan (pp 75).
This prediction, had become a reality, when MGR was
admitted in Broklyn Hospital, USA, Amma single handedly
campaigned Tamil Nadu Elections and made AIADMK
victorious. Dravida Kazhagam firmly rooted for the
implementation of Mandal Commission report, which was
later adopted by the V.P. Singh led government in 1990.
One of the significant achievement that was made under the
premise of equity and social justice was the 69% reservation
for the other back ward classes, adopted by the iron
hearted Revolutionary Leader SelviJ. Jayalalitha during her
tenure as the Chief Minister of Tamil Nadu that earned the
title of “Woman Saviour of Social Justice” and entered in the
portals of the annals of history of the great Dravidar lyakkam
which is envied even by her friends too.

The following are the top welcomed schemes of
AMMA's current rule:
*  Amma Unavagam (Canteen)
*  Amma Kudineer (Water)
*  Chennai Small Bus
e Amma Pannai Pasumai
Kootturavu Kadai) In
Consumer Outlets)
» Health Insurance For Srilankan Tamil Refugees
» Free Mixie, Grinder & Fan
*  Monthly Pension For Transgenders
*  Amma Tnfdc Fish Stall Chennai
» Free Rice (20kg) For The Poor
» Free Laptop For Students

Shops  (Nugarvor
Chennai  (Farm  Fresh

The 2014 victory of Mullaiperiyar dam case in
Supreme Court in May 2014 that allowed Tamil Nadu to



raise its water level to 142 feet that had greatly helped
the agricultural community; canteens with subsidized
food called Amma Unnavagam for the homeless. Apart
from the mid-day meal scheme, Amma introduced
breakfast meals across government schools and the
agile care taken to mitigate power shedding through
solar energy including providing 200-750 units of free
electricity to handloom and power loom weavers rose
the eyebrows of the opposite parties. Amma was lauded
for ensuring huge investments, in the two day Global
Investors Meet in Sep.2015 as she acehived a towering
task of investment to the tune of Rs.2.42 lakh crores.
According to the government website, 4 grams of gold
with Rs 25,000 towards marriage assistance have been
given to 86,676 educated poor women, and her return to
power (successfully for the consecutive second time)
she increased the quantity of giving gold from 4 to 8
gms. Rain water harvesting, the cradle baby scheme
and total ban on all lotteries including online and killing
of dreaded poacher and sandalwood smuggler
Veerappan are hall mark of excellent administration
displayed by this eminent Chief Minister who worked on
the three syllables “Peace’-" Wealth” and “Welfare”.
1987- 24" Dec. Ammu stood by the side of the body of MGR
for two days without taking food nor did she sleep crying all
the times and said | lost whatever | possess today, | too wish
to leave my body- but because MGR took a promise from me
on his mother’s photo that | should remain in the party to take
the workers and the party together after his demise. It is due
to the fact | am living. To full fill his ideology and desire, |

determined to do. With the same determination Ammu lead
the party as its general secretary for nearly 28 years and
alighted AIADMK to power four times i.e. in 1991, 2001; 2011
and 2016. 2014:-during the Lok Sabha Election Madam
made her party to stand alone and won 37 seats and
grabbed as many as Rajya Sabha seats totaling to 50 MP
seats to the Parliament which is considered to be a greatest
achievement ever made in Tamil Nadu. An oratious reader,
acclaimed writer Jayalalitha has quoted the following from
Maxim Gorky “it is untrue to state that life contains sobre
alone. To state that it contains only cries, distress is also
untrue. Life contains whatever man wants to search in it and
discover from it. Whatever is not there in life and what is less
in life — one has the power to create and acquire it”. If this is
true | appeal to the heaven that we the south Indians wish
to create you again Amma (75).
Amma is regarded as God by a Minister:
In an article appeared in a very popular Weekly
Tamil Magazine Tuklak pp 32 dated 27.1.2021 written by
S.J.Idaya states that sitting Hon’ble Minister for Revenue
R.B.Udayakumar builds a temple at his native place
Madurai for his leader Late Chief Minister of Tamil Nadu
Manbumigu Amma. The Minister said this is not a
memorial it is a temple wherein Amma is the Chief Diety
and regular prayers and offerings to AMMA will start.
There will be social activities in the premises wherein
training will be given on education to youngsters and
make the ordinary students from poor economic
background to the highest level. The Minister whenever
visited the former Chief Minister of Tamil Nadu i.e. he
used to come bare foot (without chappels).

Chief Minister of Tamil Nadu Hon’ble Edapadi
Palaniswami and Deputy Chief Minister Hon’ble
O.Panneerselvam laud Revenue Minister Udhayakumar
for constructing the temple for MGRamachandran and J
Jayalalithaa in Madurai district and dedicates the
temple.

Minister R.B.Udayakumar used to call Amma as
Tamilar's Kula Samy (Demigod or family diety). He had
offered prayers to various temples when Amma was bed
ridden at Apollo hospital in 2016. For many of Tamils it is
not astonishing as they regard Amma as something

great who lived for the upliftment of people governing
them towards Peace, Welfare and Growth.

The following are opions vindicated by persons of social
eminence:

An important dialogue in a movie became a reality:

[t was reported in the Puthiya Thalaimurai
weekly magazine that "You have a place in the history of
Tamil Nadu” is the dialogue written by the doyan among
the director K.S.Gopalakrishnan to be spoken by Cho
Ramaswamy to Jayalalitha in the movie Vanthale
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Maharasi in 1973. It was the period when Kalai Selvi
travelled with high grade of intensity as a leader actress
in Tamil Nadu. This dialogue came true later. There is a
big history behind Jayalalitha who haild from an
Agraharam (orthodox Brahmin family) lived depending
only on her mother and people both from the party
AIADMK and the Tamil Nadu adored her as “Amma and
you are our world” after she became the Chief Minister
of Tamil Nadu. Indeed there is an astonishing history
behind this marvelous achievement crossing the barriers
of trials, tribulations and challenges which she had
faced and won many times. It is the braveness which is
an inherited wealth of Jayalalitha born along with her.
India never witnessed such an iron lady as her
contemprory. The name J Jayalalitha could be
pronounced only by her no one in the party dared to
pronounce her name and no one did so and we do not
know whether it is due to precaution, or extraordinary
respect; or due to fear; or artificial adoration or to gain
posts in the party. The pride of uttering the noun Amma
brought a sense of assurance to the entire female
community of Tamil Nadu and the credit goes to
Jayalalitha. Because of the braveness that this word
gave, that had dispelled unnecessary fear created
among the women folk of Tamil nadu. The retrods she
gave to her political enemies are prominent at the same
time when they approached her with folded hands she
welcomed to the party and gave big position too. For
example Dr.K Kalimuthu then Thipori Arumugam.
Jayalalitha is very strict, even the Ministers
would afraid to speak to her was the general opinion
about her. This being so how then the general public
could have access to Amma is the question? Turth is not
that:- if the true sufferings are made known to Amma, it
will be addressed and the distress of the sufferer is
removed instantaneously says people who had availed
such benefits. Just to mention an incident: The Chief
Minister enters in to the Secretariat - a voice came from
a young lady who is waiting at the corridor among the
public “Madam Please listen to my problem” - Amma
truns towards the girl; the security shows a grim face on
the girl. But after a few minutes an order comes from the
Chief Minister to bring that girl to her chamber. The girl
expresses her anguish that she is a foodballer and
suffering without a job. Few days an appointment order
reaches the girl — she now exclaims Amma Na
Ammathan — (real mother indeed). Though crisis and
cases hovered around, she never stood confused;
raising her brow she faced them in a bold manner
before the court of law and won them too. Stood above
an average woman in terms of desires and enjoyment
of worldly affairs and had a clear understanding
witnessing failures in marriages — desserted parents by
their children — I am not worried about getting married is
the conviction of Amma infact | am happy of not getting
married. | love this lonely life wherein | have the freedom
to take the decision on my own, and need not explain to
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any one and need not live just to make some-one happy
| love such freedom indeed. To say it hardly she told that
‘| live a life of austerity”- perhaps the terminology of
Makkalal Nan- Makkalukkagave Nan emerged from her
inner conviction of eternity. The utterance of “I am your
beloved sister speaking- the propping of the reddish two
fingers to remind the symbol of two leaves will now
remain in the statue” (76).

Kavi Perasu’s Opinion about Amma

Vairamuthu — a great Tamil Scholar, famous
lyricists of the present day Tamil Cinema and earned the
praise worthy title called Kavi-perarasu from none other
than Mutamil Aringer and former Chief Minster of Tamil
Nadu Kalainger Karunanithi. The history of Jayalalitha
from her exploits in the cine-filed as Kalai Selvi and
thereafter her sojourn in to politics came to an end with
her demise. Dominated by men in the politics she
established as a woman politician and was successful
too and concluded her fight in the political arena. Born
in Mandya district concluded her joumney at Saint
George Fort. The deeds she had done cannot be done
by another woman. She showed that an arts queen
could rule the earth is an achievement — A star
expanded as Moon is a great deed indeed. Called as
Ammu in the cine field and called as Amma in the filed
of politics indeed is an achievement. Projecting herself
as the Priministerial candidate from Tamil Nadu itself
indeed a great achievement. Her life was revolved
around legal battles but she had never compromised
with her professional ego. She never changed her
attitude just as the parrot's wings never changes its
colour in the rain. Determination is born with her. Once
during a suiting that took place in Karnataka when the
mob of general public demanded that she should utter
long live kanatika and denounce Tamil she replied
boldly that she may utter long lived kanatika but never
utter words of denouncement of Tamil language such is
the boldness of Jayalalitha she maintained it amids
turmoail.

Concluding Arguments:

This research article proceeded from
introducing both the hero and heroine, the objective of
the Dravidar lyakkam as marveled by Thanthai Periyar,
thereafter explored to find out whether the twenty eight
movies contains the idea of (1) dravida iyakkam (2) the
goodness of each movie wherein the hero tries to
establish truth (3) voicing against the atrocities meted
out by the poors in the society (4) the heroine followed
the hero as his shadow besides giving stelling
performance including dance in course of this
exploration whether the heroine developed leadership
qualities. This paper also explored the possibility of
finding out whether the hero Dr.MGR carried forward the
concept of equity and social justice as vindicated in his
movies and translated them in to action plan to improve
the standard f living conditions of poors.



When he was the Chief Minister of Tamil Nadu
the various schemes discussed above as implemented
by him and the accolades made by great economists
only proves the point that Dr.MGR strived to stand by his
conviction and Puratchi Thalaivi had followed his foot
steps and continued the welfare schemes in her own
vision.

The conclusion is inescapable that many of
MGR films discussed above contain ideas of Dravidar
lyakkam as can be seen in the confluence of table given

below and also propagated the idea of virtue, the end of
all the 28 movies teaches a lesson of goodness. From
the various intersections that this article explains the fact
that MGR translated the virtue enunciated in his movies
into his practical life and political affairs. Whether the
heroine might have picked up leadership qualities is a
question mark? It was the hero’s call to identify Amma
as his powerful successor to hold the scepture of
AIADMK and carry forward the ideology of Annaism
which she had done it beyond anyone’s imagination:

TABLE OF CONFLUENCE

Sl. | Name of the Movie 2 %‘ E _§ 5 _§ ED:S; £ i ‘§ -E g
= 3 = - g" = -
¥ g = s 4 = o £ L8
x 22| 25|55y SESgE 2o
E=S S| 22| EES ZFEE S| B
9SS s @ = O R~ S A
29 B 9 i s| S S3 EESEgE& 2 5 £
> 28 | Az | KSE| A8 3 as| =8

1 Aayirathil Oruvan \ X X v v

2 Kannithai v X X \ v

3 Mugaraasi v X X v v

4 Chandhrodhayam \ v v v v

5 Thanipiravi \ X X v v

6 Thaikku Thalaimagan v X X i v

7 Arasa Kattalai v X X v v

8 Kaavalkaaran v X X v v

9 Ragasiya Police 115 v X X v v

10 Ther Thiruvizha Vv X X Vv i

11 Kudiyirundha Koyil v X X v v

12 Kannan En Kadhalan This movie is not available on the U-tube - no interpretation could be made

13 Puthiya Bhoomi \ X U \ v

14 Kanavan v X X \ v

15 Oli Vilakku This movie is not available on the U-tube to watch*

16 Kadhal Vaaganam v X X v v

17 Adimai Penn v X X v \

18 Nam Naadu v v v v v

19 Maattukara Velan Vv X X Vv v

20 En Annan v v v v v

21 Thedi Vandha Mappillai v X X v v

22 Engal Thangam v v v v v

23 Kumari Kottam \ X X \ v

24 Neerum Neruppum v X X v v

25 Oru Thaai Makkal v X N v v

26 Raman Thediya Seethai v X X U v

27 Annamitta Kai v X N v v

28 Pattikaattu Ponnaiya v X X \ v

*therefore the synopsis is not written and thereby no interpretation could be made out — however, in one single song that was

translated under context —XV reflects the concept of dravidanism.
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Intrepretation of the table of confluence
The above table is a cross verification of the 28

movies under each context and they reflect that:

e Table 5 20 and 22 indicates that all the pointers are
covered in the movie.

e Table 13 and 25 indicates that it coincides with four
pointers.

o Rest of the tables i.e. reflect atleast three pointers and
none of the table under the 28 contexts reveal the fact that
it does not coincide with any of the pointers.

Therefore it is proved in the study that the
virteous hero MGR raises his voice for the downtrodden
also ensures that justice prevails in the end. The scripts
were message oriented, with philosophical songs
reflecting the cultural value of Tamil society. It is also
proved in the study that the horeine gives a helping hand
to the hero to establish truth and justice in the society in
almost all the movies under research.

The researchers will be failing in their duties if they have not
acknowledge the contributions made by great lyric writters
like Kaviyarasu Kannadasan, Kavinger Vali, Kavinger
Maruthakasi, Kavinger Muthlingam whose songs were
portrayed in the various films under research. They bring forth
one thing that they are also great social thinkers and MGR
availed their services to bring the best out from them thereby
the songs have not only become ever-green but also
emulated the movie to compliment and supliment the story.

As a whole it is the avowed scope of the study
that the classical movies are produced not merely to
engage the audience’s attention in fun and amuzement
alone but to disseminate important social messages
and thereby they stand to the test of time.

Acolades to Mega-TV

There are certain TV-Channels telecast songs
from the old movies as they are liked by Tamils all over
the world. Mega-TV not only dedicates a particular slot
for the telecast of ever-green old songs. Film director
Aathavan gives introduction about every song that not
only bring forth the content of the song but about the
heros’, the directors of the movie. Mega-TV also
telecasts the great interview given by music director
M.S.Viswanathan (MSV). Aadhavan’s interaction with
MSV to elicit information about a particular song being

composed and the intricacies involved in the tune of the
song have become great source of inputs to the present
research and the importance given to songs in a movie
that compliments and suppliments the content of the
story of a movie. The researcher therefore
acknowledges the selfless services offered by Mega-TV
and also to Aadhavan in sharing useful information. It is
requested that Mega TV should continue such service
for the benefit of millions of fans of Heros of yester
years.

V. TESTING OF HYPOTHSIS OF THE
RESEARCH WORK

Hypothesis 1. It is because Amma played a Lead role in
the movies pairing with Dr.MGR and inview of the
eminent story selection that aims the hero to establish
truth and justice in the society and the songs relevant to
the story — the heroine attained confidence that led to
become an unmatched woman political leader - this
hypothesis is not proved in the research work.

Hypothesis 2: Amma had natural talent to be the leading
heroine and the association with unmatched hero like
Dr.MGR boosted her talent and confidence - this
hypothesis is proved in the research work.

Hypothesis 3: Puratchi Thalaivar understood the in-born
nature of talents and the noble quality of philonthrophy,
steadfastness of Amma and encouraged her to be the
future political leader of his party — this hypothesis is
proved in the research work.

Hypothesis 4: Acting with Puratchi Thalaiver was an
opportunity to enhance skill, scholarship above all
nurturing goodness in oneself more over working for the
cause of the society and Amma capitalized these
essential qualities and become the foremost woman
political leader — this hypothesis is proved in the
research work.

Hypothesis 5: Puratchi Thalaiver gave equal importance
to women heorines that paved the way for Amma to
emulate leadership qualities including self-discipline —
this hypothesis is proved in the research work.
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The researchers of this paper would like to say
that it is a fallacy in belief to construe even a big book
running into pages cannot characterize the intricacy of
the sacrifice made by Amma to uplift the party after the
demise of its leader, the great MGR” and the firm
conviction Amma determined to undertake the noble
phrase “‘Makkalal Naan - Makkalukkagave Naan”
“Ungalal Nan — Ungalukkagave Nan”. These are not
mere words but born out of pure and eternal love for

people of Tamil Nadu. This should not be construed to
be born out of her ego because of the use of a common
There is an ocean of difference between

noun |.

superfluous words coming out of oneself from exalted
egoistic state than that comes out from the bottom of
the heart of benevolence. It is the reflection of gratitude
and benevolence that matters not the usage of a mere
phrase that had great impact on the people who
depend on this impeccable leader.

Jayalalithaa, who was appointed a member of the
noon-meal scheme committee by MGR in 1984,
serves food to a child.

1986 — in the month of July in the all India MGR
mandram convention held at Madurai to commemorate
the 10™ year completion of AIADMK in power in Tamil
Nadu Ammu handed over 6 feet Skepture made out of
Silver to MGR and took the blessings of MGR, the
picture above depicts the same.

Thus the picture pasted above only emphasizes
that both the leaders were eminent, powerful, lived their
life for social transformation with an ultimate aim of
establishing equity and social justice of Tamil Nadu and
become the savior of social justice and therefore cannot
come to a certain conclusion that though MGR nurtured
Amma but she excelled in all her endeavours and

sacrificed her life for the party and thereby both remains
as two sides of a coin reflecting the objective of AIADMK
to them Annaism is the prophecy and peoples welfare
are primary importance and entered in the portals of
philosophy of politicsTamil Nadu and history will speak

about them for ever.

Memoirilla of Amma the Great

Jayalalithaa greets Narendra Modi at Chennai
airport. Later, on the same day Prime Minister
Narendra Modiji visited Amma’s residence at Chennai
breaking all the bariers of protocol and vindicating his
simplicity.

As US Secretary of State, Hillary Clinton was one of the
world’s most powerful women and was floored by J.
Jayalalithaa.
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As an artiste, Jayalalithaa receives an award from
Tamil Nadu CM C. N. Annadurai.

Congress leader and Tamil Nadu CM K. Kamaraj greets
Jayalalithaa at a dance recital.

Jayalalithaa, her mother Sandhya and other artistes
with former President of India Dr S. Radhakrishnan.

by Amma with a garland.

Former Priminister of Smt Indira Gandi being greeted

'l realised I was talking to a highly intelligent woman. I knew

firom my research that Jayalalithaa was a brilliant student -
but her articulation and clarity of thought amazed me. No
fumbling or searching for words to express herself. She never
evaded any question. She was very frank and honest. There
was sincerity; there was humour; there was pathos and pain,’
said Simi Garewal on her interview with Jayalalithaa.

{ Minister of India in 2015. Perhaps she deserves to be.

Only a true well-wisher knows the intricate talent, patience
and perseverance above all dedication to serve the
countrymen without any reservation - Padmasree Cho
Ramaswamy Iyer being a great friend for life time of
Amma boldly predicted Amma to be the future Prime
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| FEEL CONSTRAINED

TO POINT OUT THAT
I AM NOT, | REPEAT,
I AM NOT 'STRUGGLING
T0 STAGE A COME-BACK'

This research work is dedicated to Smt.Sandya Jayaraman the proud mother of Puratchi Thalaivi
Dr.Jayalalitha Jayaraman.

FreTm QU Slei AUFIFIEUS GLD F60TLO & 6Br60T&
gmeitCmmett sTe&CaLL gmil. (ThiruKural verse 69).

English (explanation of the above verse):
The mother becomes extremely happy after hearing her son praised by the nobles as a virtuous person. This
happiness is greater than when she begot her son. - This becomes equally true to daughters as well if one
reads the great facts indicated above by the researchers about Amma indeed she is great.
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